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PREFACE 
History is an unending dialogue between the past and the present, where 
past helps in understanding the present. In one way or the other, it influences 
and negotiates with our present world. We cannot regard history as something 
purely objective. rather it can be perceived as a series of events and phenomena 
that are correlated. interpreted and envisaged by the historian through his point 
of view. `Then narrative is blended with history, it gives birth to 
historiography. Its aim k to _justify the logic of production of history in context 
of literature. I listory is not contrasted to historiography, but gets subsumed by 
it. Many writers have engaged their writings with history: have read and 
interpreted the different epochs/ages of history. These writers go beyond 
historical enquiry: they widen the historical context in order to create historical 
sense. For these writers/authors of literary texts (read fiction) who see a 
symbiotic relationship between history and literature, history does not remain a 
backdrop or a setting in their writings but permeates the textual practice: it is 
embedded in its context — beliefs, culture, power structures: thus the literary 
text becomes bound by the prevailing conditions — political, historical and 
cultural considerations. 
Literature has been used as a powerful medium of projecting the process 
of colonization as well as its aftermaths. Historical fiction includes those 
literary texts which portray the colonial world. The writers of these literary 
texts explore and investigate history in detail by making it a significant 
parameter of their writing and recreate the historical events to give shape to 
their fiction. 
Paul Scott is one such writer whose novels are shaped and informed by 
the circumstances and discourses specific to a particular history (colonial India 
- especially the last decades of British Raj). He has constructed and informed 
his novels by connecting his imaginative working with an important historical 
event or chain of events of India under the imperial rule. The uniqueness of his 
art lies in the fact that his emphasis is not only on Indian history, but along with 
his liberal humanistic attitude he provides a universal dimension to it. India 
served as a muse to his creative genius. While giving shape to his fiction he has 
imparted information on almost all the important historical events that took 
place during the last phase of India's struggle for freedom. 
Scott's novels dealing with history are an attempt to present a record of 
the experience of the Raj; the culture of imperialism; the Indo-British politics 
through the lives and situations of his fictional characters. From the beginning 
of his career he was preoccupied with the idea of history which was to develop 
and become an integral aspect of his writing/novels. His books present his own 
views about colonization, imperialism, racism etc. He not only gauges the 
politics of imperial India but takes into consideration the impact and 
consequences of the Second World War on India vis-a-vis Britain's 
participation/involvement in it. While traversing the path of writing historical 
fiction, his creative process calls attention to the underlying structure of the 
textual narrative. One can identify the strand of history as it interacts with the 
other elements of the narrative to create 'narrative cohesion'. Thus the 
narrative/tale of his novels is the actual sequence of events as they take place 
\\ hereas the outline/artifice consists of the historical events as they have been 
presented so as to construct a detailed framework that can be adapted/related to 
the narrative perspective/action/setting. 
Fiction has the potential to reach out to realities which mere history 
cannot give expression to. Thus, Paul Scott's prose facilitates a subtle 
negotiation with history and gives expression to the 'historical impulse. so  
much so as to draw implicit parallel between historical reality and fiction. 
Paul Scott is the author of thirteen novels namely, Johnnie Sahib (1952), 
A Male Child (1956), The Mark of the Warrior (1958), The Alien Sky (1958), 
The Chinese Love Pavilion (1960), The Birds of Paradise (1962), The Bender 
(1963), The Corrida at San Feliu (1964), The Jewel in the Crown (1966), The 
Day of the Scorpion (1968), The Towers of Silence (1972), A Division of the 
Spoils (1975), and Staying On (1977). However, only seven novels which 
provide a historical reading — Johnnie Sahib, (1952), The Alien Sky (1958), The 
Birds of Paradise (1962), The Jewel in the Crown (1966), The Day of the 
Scorpion (1968), The Towers of Silence ( 1972), A Division of the Spoils (1975) 
-- have been selected for the present study. Due importance/space has been 
given to each text in accordance to its historical perspective and relevance. 
These novels probe how the details of historical events and happenings are 
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invoked by Scott in order to lend authenticity to his preoccupation with history. 
The framework of these books helps to explore his love of history, so much so 
that they bring the last phase of colonial India alive to the readers. The main 
aim of this study is to probe history as a narrative principle in the major novels 
of Paul Scott, where it becomes an undeniable aspect of his narrative art 
finding expression in his fictional writing and helping him to evolve as a writer. 
History does not remain a backdrop but permeates the textual practice giving 
expression to his creative genius. 
In course of this research work an attempt has been made to review all 
the major critical studies available on Paul Scott so as to give direction and 
perspective to it. Sometimes repetition has become inevitable due to the very 
nature of the study. A select bibliography at the end lists the books and sources 
read and consulted for this thesis. Documentation of sources has been done in 
accordance to the guidelines of the MLA Stylesheet (7th edition). 
(Samina Musharraf) 
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INTRODUCTION 
History connects us with our past. It is concerned with the recovering of 
the facts that deal with the bygone days. All that is preserved or remembered of 
the past. and which is especially in written form that helps in interpreting past 
events involvin1  human beings is known as history. Sir Charles Oman defines 
history as: 
. . . the investigation of evidence. written or sometimes immitten, 
about series of events concerning which we are able to make some 
conclusion. It is dangerous to say in many cases that we can give the 
real and complete account of such a series of events but we can arrive 
at certain results which to the inquirer are acceptable. (7) 
This record or account of past events and developments is often chronological 
in approach. The records contain dates, events, episodes, incidents etc. These in 
turn help us to figure out what happened and how specific events and cultural 
developments affected individuals and societies as a whole: 
The past which a historian studies is not a dead past, but a past which 
in some sense is still living in the present. But a past act is dead i.e. 
meaningless to the historian, unless he can understand the thought that 
lies behind it. Hence, 'all history is the history of thought', and 
'history is the re-enactment in the historian's mind of the thought 
whose history he is studying.' (Carr 22) 
The above statement about history can be related to the present of any time 
period. The past cannot be considered as dead or inactive because in one way 
or the other, it is still influencing and negotiating with our present world. We 
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cannot regard history as something purely objective, rather it can be perceived 
as a series of events and phenomena that are correlated, interpreted and 
envisaged by the historian through his point of view. A historian looks into the 
very nature of the past, paying attention to the truth and reality. Therefore, 
history is an unending dialogue between the past and the present, where past 
helps us in the understanding of the contemporary world. 
Writers who engage in history, read and interpret different epochs/ages 
of history in a certain manner which is understood to be its defining 
characteristics. History cannot be inferred as a meaningless cycle of birth and 
death, beginning or end. It moves towards a fulfilment by passing through 
conflict and contradiction. Apart from remembrance or recollection of the past, 
history also allows/guides us to look into future by proving a justification for 
contemporary action and happenings and also forewarns against the repetition 
of mistakes committed in the past. It assists human beings in understanding 
their past in hat of the present and vice-versa. Because of this continuity, 
there is a need to have knowledge of history which offers purpose to past, 
present and future. History enables man to relate themselves/identify 
themselves with the society of the past and also helps to increase his 
understanding of the society of the present world. It is a social process where 
individuals become engaged with society: 
As a study of human activities in the past, history is inseparably 
related with a sense of value because what could transform a 
biological 'Homo sapien' in a 'historical' reason-bearing man 
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developing his inherent social instincts was nothing else but value-
consciousness exhibited by him through his attempts and endeavour. 
History is a record of the successes and failures of the human beings 
on both physical and mental levels of realisations. (Sinha 69) 
Lawrence Stone, an English historian believed that narrative has 
traditionally been the main rhetorical device used by the historian. He reported 
that more and more of the 'new historians' construct rather than discover 
readymade meanings, they try to discover what people thought in the past, what 
it was like then to live and experience - questions which emphasize the need of 
a narrative. When narrative is blended with history to study the past, it gives 
birth to historiography. According to Kumar and Ralhan: "The subject which 
makes an imaginative reconstruction of the past from data derived by historical 
method is known as Historiography' (1). 
I listoriography therefore is a body of historical literature that attends to 
how we study, process and transmit history to the world. It is a tool in the 
hands of a writer that helps him to imagine and reconstruct the past by dwelling 
upon the records of the past. 
The knowledge about past helps one to determine what would have 
happened during that period. Its aim is to comprehend the ideas and techniques 
of historical research. Historiography is independent of any boundary. It 
includes institutional history, biography, history of ideas etc. In contemporary 
world, historiography deals with the fact how past has been handed down or 
written throughout the years. It takes into account the various sources used, aim 
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of the author who is creating history and traces how genuine it is. This means 
that it does not only accept the content but also traces the sources that lie 
behind it. It aims at unearthing the logic of production of history in context of 
literature. 
How certain events get included or excluded in a history is also dealt in 
historiography. The study of history and historiography is not merely a 
chronological presentation/reading of facts pertaining to different eras, epochs 
or ages but it also involves an understanding/consideration of the many 
objectives and perspectives of the same that go into the making of it. It helps in 
looking at an important event by keeping all elements/data in mind. Inclusions 
and exclusions can be found by comparing a single event in different styles. By 
contrasting these ways, one can comprehend not only the event from unbiased 
understanding but can also identify the precise perspective of the cause of the 
source. 
In "historiography", one does not study the events of the past directly, 
but focus upon the changing interpretations of those events in the works of the 
individual writers dealing with history. These writers go beyond historical 
enquiry; they widen the historical context in order to create historical sense. 
Thus in their hands history becomes a discourse, an "ideological product" or a 
social/cultural/political construct of a particular era. For these writers/authors 
of literary texts (read fiction) who see a symbiotic relationship between history 
and literature, history does not remain a backdrop or a setting in their writings 
Itisharral 
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but permeates the textual practice; it is embedded in its context — beliefs, 
culture, power structures: thus the literary text becomes bound by the 
prevailing conditions — political, historical and cultural considerations. One 
such writer whose novels are shaped and informed by the circumstances and 
discourses specific to a particular era of history (colonial India especially the 
last decades of British Raj) is Paul Scott — a Post Modern British novelist. The 
way he has narrated his stories, constructed the meaning to achieve the 
understanding of his readers is always connected to an important historical 
event or chain of events of colonial India. As a novelist he has explored and 
presented India under the colonial rule. From the beginning of his career he 
was preoccupied with the idea of history which was to develop and become an 
integral aspect of his writing/novels. 
The story, background, idea and technique of Scott's novels are 
confederated with history. His historical mode of thinking assigned a central 
and basic significance to his fiction because of his creative treatment of it. The 
uniqueness of his art lies in the fact that his emphasis is not only on Indian 
history, but along with it he provides a universal dimension to it through his 
liberal humanistic outlook. History became for him the alpha and omega of art 
and literature. He has used primary sources and other evidences to research and 
write his novels in the form of accounts of past; to shed light on what the nation 
and the people were going through and how certain major events changed the 
course of history forever. The vignette/structure of his novels is moulded in 
NIusharraf 	6 
light of history. He excavated, retrieved historical data and collated it 
(historical events) with his imaginary characters to give shape to his 
masterpieces. History was for him a world of reality. He explored and 
investigated it in detail by making it a significant parameter of his creative 
riling (fiction). I lis major novels play and interplay with history wherein he 
structures history with the story in such a manner that the text becomes 
embedded in its context. Thus, his fiction gives exposition to a historical reality 
that is expressive of his view point and perspective. 
The majority of Scott's novels talk about India. India was for him a 
source of creative inspiration — his muse. As discussed earlier, he, while giving 
shape to his fiction, has imparted information on almost all the important 
historical events that took place during the period of India's struggle for 
freedom. It was his love for India that brought him back after his sojourn 
during the Second World War. Paul Scott's first visit to India was in 1943, 
∎\ h n he joined the Indian army as an officer cadet. Johnnie Sahib, his first 
novel, is replete with autobiographical details related to his stay in India when 
the Second Great War was at its height. His historical fiction, if one may define 
it as such, is a brilliant study of one race (Indian/colonized/subordinate) by the 
writer of another (British/colonizer). Through his novels, he makes the readers 
experience/understand the colonial period, providing them with first hand 
information which fulfils his purpose of evoking responses towards reality and 
generating consciousness among them. 
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History is witness to the significant impact of imperialism and 
colonialism upon the weaker nations of the world. Since medieval times to 
modern, the powerful European nations (Britain, France, Netherlands, 
Belgium, Portugal) in their imperialistic endeavours (bid for supremacy) tried 
and did subjugate and possess i.e. establish colonies and empires in the 
Americas. East Indies and India. This colonial or imperial history happens to be 
an integral aspect of world history. And though due to a "largescale process of 
decolonisation" (Habib 160) most of these formerly colonized nations have 
emerged out of their colonial status as independent nations, the effect of 
colonialism still has its impact on the present world. If one fails to understand 
the thought or idea that lies behind colonialism, one fails to understand the past 
as a whole. 
Colonialism is a policy by which a nation maintains or extends its 
control over foreign dependencies. The term took on a more specific meaning 
in the late nineteenth century when it propounded notion of Western 
Enlightenment of progress and civilization (Habib) on the inferior or backward 
race. Colonialism can also be viewed as a search for raw material, new 
enterprises, and new areas for capitalist gains and monopoly. Some typical 
aspects of colonialism are marked by racial and cultural disparities between the 
ruler and the ruled; political and legal ascendancy of the colonial power, and 
exploitation of the colonized class, nation/race. In context of British 
imperialism, it changed not only the history of India but its geographical 
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boundaries as well. Earlier, India was a composite whole of independent and 
semi-independent states and territories which underwent a great change under 
the British rule. 
All these historical events and happenings which took place in India 
during the last phase of imperial rule have been recorded by various novelists 
and scholars for whom -Britain's withdrawal from India has been a subject of 
great fascination" (Darby 113). They have used the novel as a powerful means 
to explore the Indo-British relationship - that of the colonizer and the 
colonized; the emotional affinities and outrage that were part of the imperial 
experience. Before dealing with Paul Scott as a historical novelist, it is 
necessary to look into the novels of other authors who have also written about 
the colonial experience/colonial India- E. M. Forster, Rudyard Kipling, John 
Masters, M. M. Kaye, R. K. Narayan, Raja Rao and Khushwant Singh to name 
a few: 
In the years after 1947, British writers were drawn to explore the 
parting of the ways in terms of a rupturing of the emotional 
entanglement between Britain and India. Indian writers have been less 
directly concerned with Britain's withdrawal as a subject in its own 
right. Rather, the focus of their attention has been on its legacies such 
as neo-colonialism. the horror of partition or predicament of the 
princes. (Darby 113) 
Foremost amongst these names is that of E. M. Forster, whose A 
Passage to India (1924) is considered by a majority of the critics to have had a 
profound influence on Paul Scott's writing of The Raj Quartet Crape' episode; 
\ lush:1r ra f 
lndo-British relationship; liberal humanistic approach to the colonial 
experience). The story is about India in early twentieth century under the 
colonial rule. Through the characters of Dr. Aziz, Fielding and Adela Quested, 
Forster has shown how establishing friendship across racial and cultural 
boundaries was marred by difficulties. Rudyard Kipling's Kim (1901) 
considered to be his best work provides an insight into the Indian culture and 
people during the colonial rule and also depicts his keen interest and profound 
knowledge about the Indian subcontinent. The plot of the novel is based upon 
the protection of British India/imperial India from being attacked by Russia. 
He, unlike Scott firmly believed and supported the presence of the imperial 
ruler in India, and celebrated the ideals laid by the British Empire. John 
Masters created a colourful picture of India and the Raj in his Bhowani 
Junction (1954) with emphasis on the plight and predicament of the Anglo-
Indian community (a theme dealt by Paul Scott too); he portrays the post 
Second World War era when the British Empire was counting its last days in 
the colony. M. M. Kaye's The Far Pavilions (1978) is set against the backdrop 
of nineteenth century British India (portraying landscapes of Afghanistan) with 
the Mutiny of 1857 as the main historical event, coalesced with a love tale. 
Khushwant Singh 's Train to Pakistan (1956) can be regarded as a 
tribute to the harmonious relations that existed between the Hindus and the 
Muslims in the past. The novel talks about the year 1947, the Partition and the 
violence, bloodshed, murder, hatred, communalism that came in its wake. I 
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Shall Not Hear the Nightingale (1959) by Khushwant Singh is a story set in the 
year 1942, the year during which India's freedom had gained momentum and 
the British Empire had started crumbling. It presents the colonial encounter 
between India and the British in Punjab. R. K. Narayan's Waiting for the 
Mahatma (1955) is set against the background of Quit India campaign, a 
politically turbulent India and anti-British extremist activities. Raja Rao's 
Kant/nipur•a (1938) is about the participation of a small village named 
Kanthapura of South India in the freedom struggle and deals with anti-British 
nationalism. The attention is on the non-violent struggle as propagated by 
Mahatma Gandhi. The political ambience is that of the 1920s and 1930s when 
Civil Disobedience Movement and its aftermath evoked hatred for the 
colonizer. 
The writing style of Scott was highly influenced by history — the 
historical sense and historical contextual influences. Furthermore, according to 
Spurling, history for Scott was "an active force for the promotion of 
understanding, tolerance and freedom" which made him an "imaginative" 
novelist "rather than analytical" (Spurting vii). 
Scott's novels dealing with history are an attempt to present a record of 
the experience of the Raj., the culture of imperialism; the Indo-British politics 
in the lives of his characters. They deal with the different aspects of the last 
years of British rule in India. His books present his own views about 
colonization, imperialism, racism etc. He not only gauges the politics of the Raj 
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but takes into consideration the impact and consequences of the Second World 
War on India vis-a-vis 13ritain s participation/involvement in it. The complex 
nature of the relationship between the colonizer and the colonized is brought 
alive in his fiction. Through the force of historical events and circumstances 
and powerfully evoked characters, Scott has given ample evidence of the 
political, social, cultural as well as religious background of India, through 
which he makes his meaning clear and explicit. 
Paul Scott has given an insightful picture of India's encounter with the 
British Raj in its struggle for freedom. His personal experience of the Second 
World War while fighting against the Japanese; his visit of the 1940s provided 
him with the perspective of examining the Indo-British relationship in light of 
the demise of the Raj and the British withdrawal. Like other authors, Paul Scott 
too has provided historical information about those events which took place in 
India, Burma, Malaya during the said period. The discussed occurrences are 
that of the Second World War, Jallianwalah Bagh Massacre, Indian National 
Movement, Quit India Movement, Indian Independence, Partition of India, 
creation of Pakistan. Against the significance of these real historical 
happenings he has posited fictitious and imaginative events in course of his 
novels so as to help the readers to come to a clear understanding. The tale and 
the narrative are so blended with history that it leaves no room to question its 
authenticity: 
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Paul Scott, however, towers above his fellow practitioners of the 
genre, by virtue of the fact that he brought a metaphysical vision to 
the interpretation of history as enacted in the lives of his fictional 
characters. . . . It was no less an achievement of great distinction for 
him to have been a craftsman forever raiding the territory of the 
inarticulate- polishing his language till it yielded the precise meaning 
he wanted to convey. (Sajjan vi) 
The time depicted by Paul Scott is the twilight period of the Raj. Other 
than serving this aim of providing information about India under the colonial 
rule, his novels also provide an insight to the epoch of the two World Wars. 
Seventeenth century which marked the advent of the British in India is also 
contextualised in the course of the novels, indirectly, through conversations and 
situations that allude to that period. Such details assist the readers to infer the 
temper of the British rule and imperial history. 
Scott as a novelist had set for himself the enormous task of capturing 
through his fiction/narrative art the political drama of the demise of 
imperialism in India. The last decade of British Raj was to provide him with 
the framework for his fictional/historical purpose. However, while 
encapsulating the political situation of the period, he has also presented the 
society of the 1940s, so as to bring alive the culture of imperialism. In doing so 
he has given expression to various emotions of love, hatred, fear, sympathy, 
compassion. jealousy, dignity, behaviour and sacrifice through his characters 
(both Indian and English)- Aunt Shalini, Hari Kumar, Daphne Manners, Tom 
Gower, Dorothy Gower, Mohammed Ali Kasim, Count Dmitri Bronowsky. 
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Sarah Layton, Miss Edwina Crane, Miss Barbie Batchelor, William Conway, 
Ronald Merrick, Brigadier Reid etc. 
Scott was a deliberate artist whose objective was to rework history 
through his fiction (in such a manner) so as to persuade and convince his 
readers of its accuracy and authenticity: 
in other words the historical detail is the outward manifestation of 
ideas about the world which are felt to be incontrovertible, and which 
are therefore meshed into the episodes of the story so as to bring out a 
pattern in the way events develop, relate to one another, form a 
significant network of interrelated plots. (Swinden 97) 
A prolific writer with thirteen novels to his credit, Paul Scott's literary 
career has been divided into three phases (early, middle and last) by V. R. 
Badiger; each phase is illustrative of his development/growth as a writer. This 
categorisation is significant in context of the present study too, as the novels 
selected for analysis (from each phase) help to emphasize as well as trace the 
growth of Scott's sense of history; the close link he forged between history and 
fiction as well as how history was for him a stimulant to inspire his creative 
genius and evolve the artist in him. Each phase of his literary career is imbued 
with his love for history (colonial history) which finds a creative expression in 
the fiction of that period of writing. 
The novels selected for this study are Johnnie Sahib, The Alien Sky, The 
Birds of Paradise, The Raj Quartet comprising four books - The Jewel in the 
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Crown, The Day of the Scorpion, The Towers of Silence and A Division of the 
Spoils. 
Johnnie Sahib and The Alien Sky belong to his early phase of writing. 
Johnnie Sahib, his first novel is a war novel set in the border area of India and 
Burma at the end of the Second World War. Britain's Wingate Operation of 
Burma in the year 1943-44 serves as the background of the novel. The Alien 
Sky was Paul Scott's first attempt to write a novel set entirely in India. Its 
historical point in concerned with the problems of the British when their rule 
was coming to an end. The city of Marapore has been depicted going through a 
political upheaval during the year 1947 as the British were preparing to leave 
India while the Indians looking forward to their freedom were also preparing 
themselves to face Partition which was to asunder their country. 
The Birds Of Paradise represents the middle phase of his writing. The 
novel with the birds as the central symbol for the rulers of the princely states of 
India (in pre-Independence era) lays emphasis on the loss of cultural heritage of 
India. The protagonist William Conway recounts his past as well as recalls his 
experiences as a prisoner of war during the Second World War. 
The Raj Quartet marks the last and final phase of his writing. With this 
stage he reached "the pinnacle of experimentation and innovation" (Badiger 
48) of his writing career. The tetralogy is made of four novels, The Jewel in the 
Crown, The Day of the Scorpion, The Towers of Silence and A Division of the 
Spoils respectively. These books take into account the major historical events 
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from 1942-1947. namely. Quit India campaign, Second World War, the retreat 
of the British. Partition of India and creation of Pakistan and India's 
Independence. 
Any discussion/analysis of Paul Scott's novels would be incomplete if 
the existing critical studies are not taken into consideration. Patrick Swinden, 
David Rubin, V. R. 13adiger, Sujit Bose and many others have all significantly 
contributed to the criticism on Paul Scott's fiction. However, the major focus of 
most of the critics has been the Quartet without giving due consideration to his 
other novels as well. Critics have examined The Raj Quartet in light of its 
symbolism, psychological and psychoanalytical aspects, sociological stance 
and liberal-humanistic approach. 
Patrick Swinden in his Paul Scott: The Images of India (1980) focusses 
on the various themes of Paul Scott's novels. He deals with the theme of reality 
and illusion and their clash with each other. He claims that since the beginning 
of his career as a novelist Scott ". . . has been preoccupied with Paradises that 
arc already lost, and he has sought to bring his characters to term with that 
loss" (Swinden 2). This paradise is metaphorical of the British Empire. 
According to Swinden, the Indian characters have only been developed to 
elaborate the central theme. In his critical assessment, he supports Scott's view 
that even after living for a long duration in India. the British failed to 
understand the Indians. He has analyzed Scott's novels from the psychological, 
metaphysical and ethical dimensions. 
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David Rubin in his book After the Rqj.. British Novels of India since 
1947 (1986) has explored Scott's power as a brilliant novelist and his depth and 
understanding of the subject (India). According to Rubin, only E. J. Thompson 
surpasses Scott in "knowledge of the subcontinent [India] and its problems" but 
still he (Thompson] is not a match for Scott in his portrayal of human 
characters and situations" (103). In his criticism of Scott, Rubin concludes that 
his novels deal with the tensions and misconceptions of two different cultures 
and sometimes offers the resolution too. He believes the Quartet to be an 
allegory of "sexual embrace" (121) and that history is only the result of certain 
human instincts in conflict with each other. The characters arc mainly English 
and their impulses created a wide gulf between them and the Indians. 
According to him, Scott is a humanist who is concerned about the Indians and 
their problems. 
Sujit Bose's Attitude to Imperialism: Kipling, Forster and Paul Scott 
(1990) analyses, Kipling as associated with explicit imperialism, Forster with 
imperialism and Scott with the demise of imperialism. For his study he has 
taken the Quartet into cognizance. Those characters who hold imperial views 
and those who justify the rule of the colonizer due to their colour/white skin 
have been discussed in detail. The critic deals with the Quartet from the 
historical perspective of the end of the empire. 
V. R. Badiger's book Paul Scott: His Art and Vision (1994) is a critical 
study about Scott's writing style and subject matter. The writer has investigated 
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Scott's idea of the novel as a literary form in light of three stages of his writing 
career — novel as an image, novel as a symbol and novel as a metaphor which 
marked his evolution as a writer. I le has studied Scott's novels and has shown 
how images, metaphors and symbols helped him to develop his vision. Badiger 
believes that Scott's treatment of India under the colonial rule is different from 
that of Kipling, L. H. Myers, Forster and many other novelists. This critical 
book provides a detailed analysis of Scott's major characters and ends with the 
comment that Scott's art and craft establishes him as ". 	. a highly self- 
conscious novelist with a serious aesthetic and utilitarian concern for the Novel 
as a major form ()I- literary art" (Badiger 100). 
There have been very many critics who see Paul Scott as a historical 
novelist and examine the historical perspective of his fiction by mainly 
focussing their study/analysis upon his monumental work — The Raj Quartet 
without giving due consideration to his other novels as well. Benita Parry, Max 
Beloff, Tariq Ali, Anna Lloyd, Maria Couto, Hilary Spurling and Phillip Darby 
have contributed their views about this aspect of his fiction. Furthermore, their 
approach to his fiction remains chiefly historical, a manifestation/presentation 
of the colonial Indian history or the Raj period. 
Benita Parry analyzes Scott's panoramic treatment of the British Empire 
in her book Paul Scott's Raj: Paul Scott's Novels as History (1975) in light of 
British-Indian history by taking into cognizance the aspects of history, society 
and culture in the Quartet. Max Beloff in The End of the Raj: Paul Scott's 
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Novels as History (1976) examines the Quartet from a historian's point of 
view, focussing on the last years of imperial rule in India by taking into 
account the changing attitude of the colonizer towards the colony'. 
Fiction as History, History as Fiction (1984) by Tariq Ali describes the 
Quartet as "socio-realist essays" (Badiger ix) and gives insight into the 
sociological dimension of the ruling race — the British in India. Anna Lloyd's 
The Raj Lives On (1984) finds the Quartet evocative of the British life in India 
wherein Scott does not really portray the Raj from the Indian perspective. Like 
Beloff and Tariq Ali, Maria Couto in Clinging to the Wreckage — Raj Fiction 
(1984) has concentrated upon examining the accuracy of the historical facts 
dealt by Scott in The Raj Quartet. 
Hilary Spurling's Paul Scott: A Life (1990) explores how Scott came to 
see what the dissolution of the British empire meant to both the colonizer and 
the colonized. She finds the Quartet to be a proof of Scott's belief that "history 
is neither disposable nor detachable from the present and the future" (Spurling 
xx). Phillip Darby in his The Fiction of Imperialism: Reading between 
International Relations and Postcolonialism (1998) discusses the "psychology 
of imperialism" (113) in the Quartet and unravels how "Indo-British politics 
and the culture of imperialism" played a major role in the lives of Scott's 
characters. 
The present study aims to take up all those novels of Paul Scott which 
provide a historical reading. The objective of this research work is to trace 
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history as an undeniable aspect/principle of Scott's narrative art and thus pave 
way to a better understanding of his love of history which found expression in 
his fictional writing and helped him to evolve as a writer. His fiction is 
suffused with history and exhibits his artistic adroitness wherein history does 
not remain a backdrop but permeates the textual practice thus giving expression 
to his creative genius. This study examines, how, Scott mediates a relationship 
between history and fiction to give expression to his 'historical impulse' and 
probes, how, the details of historical events and happenings are invoked by the 
novelist in order to lend authenticity to his ' imaginative reworking' of history, 
his 'engagement' with history. 
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CHAPTER 1 
EARLY PHASE NOVELS: 
JOHNNIE SAHIB and THE ALIEN SKY 
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JOHNNIE SAHIB 
Johnnie Sahib was Paul Scott's first novel. It was sent to seventeen 
publishers before Eyre & Spottiswoode accepted and published it in 1952. In 
spite of so many early rejections it met with literary success. Scott was in his 
early twenties when the Second World War started. England mustered him in 
and soon he was on his way to fight the Japanese in the East. During the War 
he stayed in India for most of the time which eventually captured both his 
intellectual and emotional interest. In course of his writing career, he started 
uniting the dry facts of history with fictional characters and thus gave shape to 
his masterpieces. His successful intermingling of historical account with 
imaginary characters was the result of his own active participation in the actual 
happenings. Right from his first novel, Scott exhibits his narrative interest in 
history which was to remain with him throughout his literary career. 
An eponymous novel, Johnnie Sahib, is centered on its charismatic 
protagonist Captain Johnnie Brown and the air supply company for which he 
worked during the Second World War, when the American and British troops 
swept through Burma to Mandalay. Situated in the border area of India and 
Burma, during the period of March 1944 to March 1945, the story is divided 
into five parts — Comitarla, Priilli. Tamel, Pyongiu and Mandalay respectively. 
The air supply unit at Comitarla is shown to be managed by a Major under 
whom Johnnie Brown and rest of the team — Jim. Moti Ram, Ghosh, Scott, and 
Jan Mohammed worked. The novel captures the struggle for leadership and 
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supremacy, both, at the international level (World War) and at the level of the 
unit. The Major's resentment of Johnnie is the mainstay of the story, wherein 
the individual differences, hostilities, and guilt are brought out effectively with 
the' help of related episodes. Paul Scott focusses upon the historical data of the 
\\ ar situation, power. politics, expansionist designs, treaties and trade-offs and 
skilfully weaves them into the narrative. 
Paul Scott in Johnnie Sahib has primarily focussed on the Second World 
War from the British-Indo perspective. The novel is set against the backdrop of 
Wingate's operation in Burma during 1943-44, a major military operation of 
the British in the Second World War. The beginning of the World War II is 
considered to have hastened the end of the British Empire in India; in fact of 
accelerating the process of Britain's decline as a world power. At that time the 
imperial government found itself facing a difficult situation because of the 
rising political strength and intent of the Indian National Congress. Politically 
motivated and hungry for freedom it (Congress) was ready to seize the 
maximum benefit from the moment. Britain's interest and participation in the 
war to safeguard its own political interests was not possible without the 
involvement of the Indians. Thus, the Congressmen found the time opportune 
to lay down their terms and conditions: the British were to grant to India the 
right to self-determination in return for India's support of providing additional 
military man power to the British Army. Britain thus found itself in a 'do or 
die' situation. In the course of the novel, the writer has also made use of a story 
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of a lost expedition during the Second Great War; the formation of Chindits — a 
special force trained in Commando methods of warfare, the beginning of the 
airdrops by the air supply company to Orde Wingate's Chindits, behind the 
Japanese lines in Burma. The Chindits led by Orde Wingate, a British army 
officer with a vast experience of war situations played a major role in the 
Second World War. He was the creator of special militar units in Palestine in 
the 1930s and World War II: 
The Chindits were the largest of the allied Special Forces of the 
Second World War. They were formed and led by Major General 
Orde Wingate DSO. The Chindits operated deep behind enemy lines 
in North Burma in the War against Japan. For many months they lived 
and fought the enemy in the jungles of Japanese occupied Burma, 
totally relying on airdrops for their supplies. 
There were two Chindits operations into Burma, the first in February 
1943 Operation Longcloth, consisted of a force of 3,000 men who 
marched over 1,000 miles during the campaign. The second 
expedition, Operation Thursday, in March 1944 was on a much larger 
scale. It was the second largest airborne invasion of the war and 
consisted of 20,000 British and Commonwealth soldiers with air 
support provided by the 1st Air Commando USAAF. Tragically their 
leader, General Wingate, was killed a few weeks later after the launch 
of Operation Thursday. (Chindits) 
Paul Scott in the delineation of the characters of Johnnie, Major and 
Colonel Baxter has given expression to his creative genius. The novel is 
informed with factual details of an air supply unit as Scott himself had worked 
in one such company while serving his nation during the war. This 
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autobiographical aspect lends authenticity and validity to the historical facts 
used by him. The narrative design of Johnnie Sahib has taken cognizance of all 
these historical details and created characters who actively participate in all 
these happenings. The role of the air supply company has received special 
focus from the writer to foreground its significance in context of the war 
scenario. The air supply unit had provided the Chindits (operating deep behind 
enemy lines in North Burma) with water, food, arms and ammunitions for 
many a months, and played god to their weakening morale. 
Badiger, describes the plot of the novel thus: 
. . . set in the border area of India and Burma like, Comitarla, Prulli. 
Tamel. Pyongiu at the end of the Second World War. The timeframe 
of the narrative is of one year — from March 1944 to March 1945. In 
the third — person narrative technique, Scott tells the story of thwarted 
love and irresponsibility of Captain Johnnie Brown, a charismatic but 
irresponsible liberal — progressive sahib. The name 'Brown' implicitly 
suggests Johnnie's paternalism — his love for the Indian orderlies. 
Being an 'odd man' in the places of war — the subject of indignation 
and claustrophobia, he often goes out on leave to escape from the tight 
schedule of military work given by his Major. The narrative moves 
from place to place as the convoy goes onward and onward. (10) 
The book opens at Comitarla, where Colonel Baxter has arrived for the 
inspection of the air supply company and is received by Scott, the head of 
Section 2. There is a probability that Paul Scott has used this name (Scott) 
deliberately, to authenticate the historical fact because he himself had worked 
in an air supply unit. Though he has not developed the character of Scott but 
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implications are there that he has tried to represent himself through this 
character. 
The very first page of the novel introduces the readers to the war-like 
atmosphere. The dialogues and description of the surroundings highlight the 
negative effects of the clash of the super powers that had engulfed the whole 
world. Paul Scott focusses upon them to detail the impact of the war in the life 
of everyone, so much so that its effects could be seen everywhere and on 
everything: 
Scott was explaining something, but the Colonel hardly listened, 
contented to give himself up to the care of this shabby, tall, thin 
officer and be led by him across the burning airfield towards a snub-
nosed fifteen-hundredweight truck drawn up in the shade of some 
trees behind a sheltered bay. (Scott, Johnnie 7) 
The description of the burning airfield — the result of some bombardment or 
attack during the Second World War brings to life a scene of active battle front. 
The ongoing war was at its height in the year 1943 — fighter planes, crashes, 
bombs and bombardments, barren lands, desolation, loss of life and hope had 
become the norm of existence. While moving out of town and towards the air 
supply company they (Colonel and Scott) witnessed ". . . the grey houses and 
beaten-down gardens that had once belonged to rich merchants, departed now 
for the comforts of a more peaceful India" (9). This fact throws light on the 
actuality of the prevailing conditions of the 1940s when people wanting to live 
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in safety and security of the interior lands (the only non-violent places) had to 
evacuate their homes and abandon their properties. 
During the later part of the Second World War, Assam had become the 
scene of intensive war activities of the Allied forces. However, the advancing 
Japanese army towards India was halted due to the battle of Nagaland and 
Manipur. This was to be the culmination point of the war going on in the 
eastern part of India. This fact has been highlighted in the narrative by alluding 
to the invasion on Assam by the Japanese. Colonel Baxter realized that Japan in 
its expansionist programme was desperate to invade Assam. He makes mention 
of this important historical fact when talking about the air supply companies 
and commending on the importance of the work done by Scott and his team. 
Johnnie Sahib — set against the backdrop of British Imperialism and 
informed by the Raj phenomenon, takes into context the colonial assumptions 
and relationships between the colonizer and the colonized. In the course of the 
novel, the very process of India's colonization comes into consideration and 
interrogation; what had initially began as an economic venture and enterprise, 
eventually translated into political expansion and territorial consolidation by 
the British: 
Situated as it was on the Bengal Assam railway, Comitarla had 
become, like Comilla further to the south, a mildly prosperous trading 
centre in peace-time. Of that Baxter knew nothing, but he guessed that 
war had also brought its reward to local contractors, for everywhere 
amid the green fecundity of grass and glistening leaves, jostling 
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against the stone houses and temples, and lined along the banks of the 
water tanks were the locally constructed bamboo huts known as 
bashas, and in these as well as in the requisitioned houses were signs 
that the army had taken over and established itself with an air of 
ownership, erecting signboards, festooning telephone cables through 
the trees which lined the metalled road. The soldiers he saw walking 
in the town were predominantly Indian, but here and there were 
British and African and occasionally, as a reminder that war is 
transitory, a dhoti-clad, cycle-riding civilian. (Scott, Johnnie 9) 
The above details advert to the historical fact of the very process of India's 
colonization: the East India Company had arrived to dominate large mercantile 
areas of India but gradually with its administrative prowess and British military 
power succeeded to become India's ruler. Due to the imperial patronage, the 
Company was successful in the expansion of its commercial trading enterprise 
and flourished till the end of the Raj period. 
Britain entered the Second World War in order to wrest political 
advantage for itself. This resulted in extreme hardship and sufferings for the 
natives. Though the war was a transient affair, yet its impact and repercussions 
on India/Indians were going to be severe and long-lasting. Thus in 1939, when 
the Viceroy of British India informed the world (without consulting the major 
nationalist leaders) that India had declared war, it escalated in worsening the 
relations between the Muslim League and Congress, because the League was 
supporting the war on Germany. This did much to affect the internal politics of 
India. The Indian parties were vexed with the attitude of the British 
government which underpinned its aggressive tactics. They realized that 
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Britain's participation in the war was only to protect and further its own 
imperialist interests. 
Colonel Baxter was happy that he was sent to Comitarla as it happened 
to be a place that "gave an edge to life, a spice, a tang" (Scott, Johnnie 10). As 
a military man he could construe its significance: 
. . . as it must have been during the last few months ever since, in 
April, the Japs had crossed the border between Burma and India and 
threatened Kohima, held Imphal to siege. This town he knew had 
played its part in what had become known as the Imphal lap. 
In the Second World War, the Battle of Imphal had been the turning point in 
the Burma campaign along with the Battle of Kohima. Scott imparts historical 
details to his readers (giving us an insight into Baxter's reflections as he is 
excogitating about things) about the Japanese crossing the border between 
India and Burma, the oppression of Kohima by the Japanese, the surrounding, 
blockading and capturing of Imphal. Thus, he contributes more historical 
information about the Great War — the prevalent situation of the year 1943-44, 
and the political scenario of the 1940s. While intruding upon the consciousness 
of Colonel Baxter, the readers are privileged to learn more about the war front: 
The focal point of the war had become the airfields of Bengal, and 
Baxter felt himself moved suddenly to excitement; for what sort of a 
soldier would one be, he asked himself, if one did not embrace new 
techniques enthusiastically? 1944 was the year of confidence; 1942 
the year of dismay. 
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Paul Scott digs into the history of the times and connects with the 
perspective of the Allied Forces so as to familiarize the readers with significant 
political negotiations and historical turning points. The year 1944 was 
considered "the year of confidence" by those who subscribed to the notion of 
violence and destruction in warfare and championed the use of force in 
invading and occupying lands indifferent to it becoming the deadliest conflict 
in history. Though the war was proving to be lethal and pernicious, it was 
hailed as positive because it was efficacious for man.gy nations like United 
States of America. However, 1942 has been called the year of dismay" 
because the Japanese wrested Philippines from the U.S., forced the British to 
withdraw its forces from the Indian Ocean and advanced towards Australia. 
Thus, during the year 1942, Britain was going through a bad phase on the 
international front and in a counter move to protect its imperial design, status 
and power, it had no choice but to involve India in the war. 
Colonel Baxter was a man of action who belonged to that group of men 
who were ever enthusiastic with the ideals and spirit of army life. While 
moving on the metalled road with Scott, he did not pay heed to what Scott was 
saying because he was enthused by his own thoughts about the army: 'This 
place smells of the army,' he told himself. 'The army's my life, and this is 
where I ought to be'" (Scott, Johnnie 10). That there were unaccountable lives, 
disillusioned or wrecked because of war(s) never crossed his mind. History has 
been witness to the fact that wars, battles and conflicts instill disillusionment 
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and detachment for people recruited in the army. Political strategies. 
negotiations and intercessions have allowed fighting men (soldiers) to be 
sacrificed in the name of nationalism, patriotism and loyalty. Wars have been 
prolonged for political reasons and gains with no efforts to put an early end to 
them. Paul Scott has painstakingly depicted this feature by hinting how the 
people who worked in air supply companies and army, tried to alleviate the 
strains and pressures of war by engaging themselves in trivial activities. Scott, 
Johnnie. Major. Jim - all of them have been shown occupied thus. There are 
references in the novel to their visiting brothels in order to lessen the tensions 
of warfare. 
In Johnnie Sahib, the novelist has recreated the war scene to interrogate 
its significance. World War Second was fought over differences left unresolved 
after World War First. The world was at war and military conflicts were being 
staged for vested interests, for occupation of land and for power and prestige. 
However, it (war) had a totally different meaning for more than half of the 
world, (soldiers) who were fighting on the front. They existed in a state of 
perpetual gloom and despair. World War II caused heavy casualties, taking a 
heavy toll of life and property. The outcome of the war was disastrous. It 
generated feelings of anguish and alienation. The First World War was thought 
to be 'the war to end all wars' but the outbreak of the Second World War in 
1939, worsened the political conditions, escalated violence and destruction, and 
thus annihilated the basic beliefs and values of the people. With no dearth of 
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arms and ammunitions. honour seemed in killing and destroying. The very 
meaning of existence seemed to have undergone a change. It was a world sans 
value for life and people. Devoid of humane reflection it brought grief all 
around. Paul Scott has projected such a point of view through Jim: 
He looked away. The emptiness was always there, like an abyss. The 
abyss was not bridged by a loose comradeship supposedly brought to 
life by war. That was a half-truth, the result of groping round the 
edges of thought. The need for companionship was always there; and 
the abyss was always there to be bridged. War only stripped the 
camouflage so that, in the holocaust, a man could see all that was 
worth keeping, all that was worth saving from destruction. (Scott, 
Johnnie 4 1 ) 
Contrarily, the reflections of Havildar Dass help the reader to survey the 
important 'verifiable situation' of the war, that once all is well at the war front 
and that no threat loomed anymore, one could look forward to peace and rest. 
Such were his thoughts as he along with Moti Ram, Jan Mohammed and others 
was busy folding the panels of the parachutes — a routine job: 
For a year they had worked hard. Recently there had been no sleep for 
sometimes two or three days at a stretch. But now the big battle was 
over. Johnnie Sahib had said so. The relief of Imphal in far-off 
Manipur was imminent (that had been Nimu's expression, and Dass 
only half-understood its meaning); now the air supply company at 
Comitarla could rest. and go on leave, and do all the things which 
were good and comfortable ... (15) 
The novelist has allowed into the novel a plurality of voices — Colonel 
Baxter. Jim, Havildar Dass — to capture the meaning and significance of war 
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and its consequences for different people. Imphal, the state capital of Manipur 
in the north-eastern part of India was coveted by the Japanese but the British 
had been victorious in the Battle of Imphal. By the summer of 1943, British 
forces had begun to dominate the war. Situation was under their control and in 
their favour. Therefore. Johnnie's announcement to his subordinates that the 
big battle was over. brought relief to the tired personnel of his unit. In the 
course of fulfilling an order of a dropping to the army men fighting in the 
jungles, he is accompanied by Jim Taylor, a new officer. A casual query of 
Johnnie as to what had Jim been doing before joining the Comitarla supply 
company makes him introspect thus: 
What had he been doing? There had been nothing until now, nothing 
really to remember except boredom and an infinite stretch of 
meaningless days spent in the scorching sun of India. Lahore; 
Ambala; high, cool messes with silent bearers grouped round a 
morose Colonel for whom the war could only mean the remorseless 
shelf of neglect; a dying-on-the-feet, out of date and limited by 
tradition and experience. The war had never reached the cantonments, 
and to set down in one, by reason of war, had had its own irony, its 
own hopelessness. (Scott, Johnnie 38) 
In the novel, Scott has so blended the political and historical facts, data 
and details that document the reality of war, its cause and effect that they help 
to propound the authorial intention as well as keep the narrative interest alive. 
A significant narrative ploy is of the Major ordering Jim to take over Johnnie's 
job. His belief was that Jim could manage well in Johnnie's leave of absence. 
However, his dislike of Johnnie prevented him to understand that 
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temperamentally both men were very different from each other. The Major, 
realized as well as resented Johnnie's successful style of working. His was an 
ego clash with Johnnie. While talking to Jim, he had indirectly referred to 
Johnnie as "a disrespectful dope" (Scott, Johnnie 38). Thus, Johnnie's leave 
gave him the opportunity to hand over the responsibilities of the whole unit to 
Jim, which was to march towards hnphal and return to Comitarla at night 
Though Jinn took over the job but he could feel Johnnie's presence. The 
orderlies resented the change and were not happy under him and behaved 
arrogantly in Johnnie's absence. 
The move of the air supply unit to Prulli under the leadership of Jim to 
drop ammunition and other supplies to the American bombers which had 
arrived for bombardment reflects upon the war mindset: 
The Americans,' thought the major as he stood watching them with 
Jim besides him, 'do things with style - like Johnnie.' The lumbering 
Dakotas of the English and Canadian Squadrons would come in well 
spaced, at decent intervals; but now the sky was loud and heavy with 
bombers circling the field, one touching down almost before the one it 
followed had decently taxied to the end of the runway and off on to 
the loading apron. Drawn up at the side of the road were the first half-
dozen lorries that carried ammunition loads. The Mitehells bunched 
and grouped close together and opened their bomb-bays with an air of 
grotesque hunger. (60) 
The above details verify the fact that the American forces were effective 
enough in defeating the Japanese and limiting their breakthroughs. By mid- 
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summer of 1942, they had successfully halted the advancing Japanese as well 
as destroyed their troop convoys; thus preventing further attacks from them. 
When Johnnie came back to Prulli after twelve days of leave, he saw at 
the other side of the strip, "six or seven American bombing planes" and was 
informed by the airmen that they were, -'Mitchell bombers . . . doing an ammo 
lift into Imphal'" (Scott, Johnnie 82). Annoyed and puzzled, he sat down on his 
holdall and surveyed the surroundings. "There was a flat, dead greyness about 
Bengal that struck him anew, a greyness which seemed to seep into the green 
of leaf and tree" (83). The war like atmosphere had permeated into every little 
thing around them. Later, in the office of the Major, Jim heard Johnnie angrily 
exclaiming: 
And isn't that just like Delhi,' Johnnie was saying. Tor years they 
turn up their noses at the whole idea of supply by air and then when 
they see it's the thing of the future they invent it up all over again and 
pretend nobody's ever thought about it but themselves. Then the'. 
stick in a staff organisation over our heads — over our heads mark you 
— and we're supposed to be told how to run air supply by a set of half-
baked bloody staff officers. It makes me bloody sick.' (88) 
Johnnie's resentment was against the staff set-up that was coming to take over 
(them). It would have its own rules and regulations. This was unacceptable to 
him. He had lived his life on his own terms and conditions and firmly believed 
that there was no need of any staff set-up to regulate them. They had always 
handled their job successfully: 
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•Now that it's a success?' Johnnie stood up. 'Only now? What about 
Wingate? What about the Arakan, Imphal? The whole damn shoot? 
We ran it then and we can run it again. Christ! 1-low you blokes can sit 
there . . .' (Scott. Johnnie 89) 
Johnnie wanted Colonel Baxter to remember the work that they had 
carried out successfully at the time of Wingate Operation, Arakan and in 
Imphal. He was not ready to be controlled by anyone other than his own self. 
He knew very well that whenever all of them worked together, be it in Imphal, 
Arakan, or the Wingate, they were always triumphant. His unit worked for him 
and not for any war or capturing of a territory. It was his command that they 
followed, even if it was the middle of the night, ". . . The war for them begins 
and ends in what Captain Brown does, what he says and how he says it''' (102). 
They did not need the staff to regulate them. In the course of the same 
conversation, the Major tries to pacify Johnnie thus: 
• Because of what I've said, about things having a habit of not going 
along in a straight line. You've constantly got to be adjusting yourself, 
even your views, to meet certain situations. You've got to be flexible. 
I suppose it boils down to one fact, Johnnie. That there's only one 
loyalty that matters. The loyalty to yourself. And it's the most difficult 
of the lot, because it often means that other loyalties look as if they're 
going by the board.' (104) 
This adjunct on loyalty to one's self allows the writer to look into 
India's colonial history and explore yet another reason for the success of the 
Raj in the sub-continent. Paul Scott here posits his own theory on faith/loyalty. 
I lad Indians been loyal to themselves and their motherland, then the English 
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would not have been able to subjugate and rule over them for about two 
hundred years. The Raj had prospered because of the loyalty of Indians towards 
them. The present instance of Nimu and Moti Ram speaks of the fact. They 
were loyal to their "sahib" and could lay down their lives for him. They fought 
against each other to win Johnnie's heart. But the need of the hour was to stand 
united and fight against the alien ruler. Through the examples of these two 
characters, Paul Scott makes an ironic comment on the loyalty of Indians 
towards their foreign masters. The whole air unit was devoted and loyal to 
Johnnie; had they (Indians) the same feelings for their motherland, India would 
have become independent long ago. 
From this point onwards as the narrative moves towards conclusion, it 
draws heavily on the factual details related to the Second World War in context 
of British-India's involvement in it. It takes note of the prime factor of the 
Japanese army being assailed back from the Indo-Burmese border, and the 
Mitchell operation (for which the 'staff' had come to regulate the air supply 
company) also being terminated. Later with the Major's return from leave, the 
unit was informed to move to south of Imphal to Tamel (the scene of the last 
part of the novel). The Tamel section once again brings out strongly, the impact 
of the ongoing war and reinforces the element of destruction and desolation 
thus: 
Below Imphal the road to Tiddim passes through the village of Tamel; 
and at Tamel the fighter strip had been converted into a bomber strip. 
Now, in October, with the grey drift of the monsoon giving way to the 
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bright sunshine, an army of bull-dozers, pioneer troops and local 
coolie labour had invaded the airfield and already changed it beyond 
recognition. A tarmac runway stretched for two thousand yards, eating 
into the fields that had been farmland before the war came. Around 
the runway a circular road was being cut; and on the isolated hilt 
which commanded the aerodrome tents had grown like white 
mushrooms. At the southern end of the runway a wide area had been 
levelled to make a communal loading and parking bay for the 
transport planes of the Dakota Squadrons. (Scott, Johnnie 119) 
As the novel comes to a close, the readers are informed about the 
activities and movements of the characters who were important pegs in the 
narrative structure. Johnnie goes to Imphal for a brief period and wishes to 
return to Marapore. Both Jim and Colonel Baxter arrive in Tamel. Johnnie's 
men, Moti Ram, Ghosh, Jan Mohammed continue to defy Jim's orders. In 
Pyongiu, Baxter too realizes that nobody could manage Johnnie's section. Jim 
continues to feel that he had betrayed Johnnie, the burden of his guilt always 
torturing him. He was convinced that he had failed in his attempt of managing 
Johnnie's section properly. Later when Ghosh and Jan Mohammed, (Johnnie's 
orderlies) die in a plane crash in Mandalay, he holds himself responsible for 
that too. He writes a letter to Johnnie but never has the courage to post it. He 
finally realized that the section had always belonged to Johnnie and never 
accepted him in his stead. At the end, the readers are informed that Johnnie was 
in Ambala, and was happy. He had decided to stay and work there. 
The novel also explores Johnnie Brown's affair with Nina, an Anglo-
Indian nurse who decides to leave him. When Jan Mohammed, speaks about it 
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to other people in the cantonment, Nimu remarked: "'In war-time, all is saying 
goodbye' (Scott, Johnnie 15). The Second World War had caused a number of 
people to break relationships and forced them to leave their close ones as there 
were no other options. The negative impact of war on everyone and everything 
is brought out very strongly in this context. Johnnie and Nina were in love with 
each other, but the ongoing war affected their commitment and relationship. He 
was not in a position to be committed to any long relationship. Their love was 
"businesslike" (20). Both of them knew that there had to be an end. Nina was 
aware that once she left Comitarla she would not see Johnnie ever again. In the 
novel, Paul Scott delves into the Eurasian question by detailing the background 
of Nina's parenthood. She is the daughter of a Scottish father and an Indian 
woman: 
When the Japanese came to Burma she and an old school-friend had 
made their way to Calcutta and there she had been N\ hisked by 
American troops, promiscuous and gum-chewing, into the night-life 
of Chowringhee; dancing at the Grand Hotel in skirts absurdly short, 
the powder on her face and arms too white for the pigment of her skin. 
This gives an insight into certain historical facts related to the people of 
mixed ancestry. Socio-political factors forced Nina and many more to migrate 
from their country to another. But even this move did not mitigate her 
humiliation and suffering. As a Eurasian, it was her lot to suffer. The Anglo-
Indians were subjected to various kinds of insults at physical, mental, and 
emotional level; this included slavery and sexual exploitation. During the war 
their situation simply worsened. In Johnnie Sahib, Nina becomes the epitome 
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of all Anglo-Indian girls who ". . . on account of inferior birth and [their] 
pretences and aspirations of the typical Anglo-Indian woman of the day (sic) 
took pride in being the sexual companion of a white male" (Badiger 15). 
Paul Scott in his attempt to replicate the details of the Eurasian situation 
has probed their very psyche and delineated their plight and predicament. The 
Alien Sky deals with this subject with more thoroughness and exactitude. The 
Eurasians felt a sense of superiority and pride in being partners of the English 
and considered the Indians as inferior to them: though ironically, they 
themselves were denied respect in the British social hierarchy due to their 
mixed identity. Nina had met Johnnie at a British General hospital in 
Comitarla. but as India could not provide her the happiness and love she 
desired, she wanted to return to Burma. Her Indian experience with the English 
left her with scarred memories of fear, suffering, pain and repentance. Paul 
Scott has given voice to the Anglo-Indian issue through the Johnnie - Nina 
affair. The Eurasian question was a very important aspect of the Raj scene as 
well as of narrative interest to the writer. Hence, right from his very first novel 
Paul Scott has posited his concern. 
Johnnie Sahib is an interesting novel, set against the background of the 
Second World War. The setting is detailed with military movements and 
operations, and typical scenes of camps, hospitals, barren fields, roads and 
convoys. Paul Scott began his writing career with this book. His love of history 
and interest in India — the sub-continent is amply evidenced in course of the 
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plot. Skilfully, he has structured into it, historical facts and details of World 
War Second as well as the plight of the Eurasian community. The facts of 
history inform and intervene in the lives of the characters to become a living 
reality. The book displays his concern for the native Indians, the Eurasian 
community as well as for the whole world which was caught in the vortex of 
the Second World War. 
X7C7CX7C 
THE ALIEN SKY 
Like his other novels, The Alien Sky (published in 1953), too, is 
concerned with the problems associated with the Indian nationalist movement 
and struggle for freedom. The period depicted in the book is the eve of 
independence as the British prepared to withdraw from India. The book offers a 
fragment of the panorama of the British imperial history - its connection with 
India — the Raj period, focusing on the imperial decline in India and the 
machinations of the Empire. It largely plays up the problems of the colonizer 
and the colonized as the British dominance was coming to an end. The novel 
works upon multiple aspects of the Raj history — the plight of Anglo-Indians 
during the last years of India's gaining of autonomy, the question of Partition 
that would result in the creation of two separate states i.e. India and Pakistan, 
ceding of the princely states, rise of All India Muslim league under the 
leadership of Mohammad Ali Jinnah, the worsening of Hindu-Muslim 
relationships on the question of transference of power. The story covers 
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significant historical ground when it explores the possible consequences of the 
Partition on the people of the subcontinent. In fact, history is witness to the 
Partition as being one of the largest displacement of people in the twentieth 
century; a climax within a pattern of recurrent violence in the name of religion, 
land and power. The characters act and react in accordance to what is going on 
in the background. Paul Scott has hinted upon the blood-soaked history of India 
as a result of the Partition. The backdrop of the novel takes into cognizance 
various aspects of history that inform the narrative on political, social, religious 
and emotional fronts. 
The mood of the novel is both grim and solemn; set in the twilight 
period of the Raj, the dissolution of the British Empire was a reality. The 
British who had exploited the economy of India and politically subjugated it to 
its own imperial designs was in the 1940s up against a radically changing 
political landscape. Paul Scott, explores the impact of such a situation on the 
psyche and life of different characters in the book. The days of the British were 
numbered in the country. Harriet Haig, a British woman is the symbol for 
English people who considered India as her home. For people like her, England 
had become a distant memory. they wanted to stay and spend their last days in 
India. She says, '‘‘‘. . . England's not home and I'm afraid its beauty is only 
memory for me. I've got rather used to India and so I'm staying" (Scott, Alien 
33). This sentiment reminds us of the Smalley couple of Staying On, who, too 
realized that their destiny was in India, even after India's independence. They 
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were like Harriet Haig. the residue of the colonial times, its displaced exiles in 
post-colonial India. During the Raj period, they had been at the centre of 
imperial rule, but in the post-colonial set up they would be pushed to the 
periphery of the political-social hierarchy, leading an absurd and defunct life of 
insignificant beings, similar to that of the Indians during the Raj period. Here, 
Paul Scott posits a postcolonial question. He challenges the English to think of 
the colonial experience of the natives, their sufferings; how they suffered being 
treated as 'other' in their own homeland. 
The character of Gower in the novel underpins the problems and details 
associated with the imperial rule and the colonial set-up. He is a masterly 
creation of Paul Scott to help understand the colonial assumptions and 
subterfuge; to offer a critique of political issues and attitudes. Caught in the tide 
of political change of the 1940s, he stood to lose all that he had gained over the 
years. Indians despised and loathed him as he was English; these were the 
people for whom he had set up a farm at Ooni. He had spent a long time 
-learning to understand" India, however, everything "changed as quickly" as he 
"understood it" (Scott, Alien 85). Everything turned against Gower because of 
an article he wrote in Marapore Gazette — to accept the creation of Pakistan 
with joy in heart. The conversation between the Indian journalist Gupta (a 
Rashtriya Swayam Sevak Sangh man who later took over Gower's job) and 
MacKendrick displays the level of hatred and bitterness the Indians had in their 
hearts for the British. The natives desired to acquire their rights by uprooting 
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the colonizer. Gower and people like him were no more needed in India. Gupta 
tells MacKendrick that if ". . . Hindus regret Pakistan then equally the Muslims 
regret its size and lack of any corridor between its two isolated areas . . ." 
(Scott, Alien 61). He also makes it clear that India's problems belonged to 
Indians only and that they would never accept solutions offered by outsiders 
(foreigners). They would not tolerate the interference of the Europeans in their 
politics and religion anymore. Here, Paul Scott gives voice to the need for 
recognition by all, that the Indians wanted to be accepted as a "nation among 
nations" (63). Every act would be returned in kind — good for good but bad for 
worse. The colonial relationship had stretched to its limits by the 1940s and it 
was clear that the time had come for the British to quit India. India and Indians 
had decided their fate (independence), the deal had been made with the British 
government and Lord Mountbatten — the last Viceroy of British India was 
giving shape to it by "formalising with impressive documents" (61). 
The character of Major Milner, a war-time instructor at the Officers' 
Training School highlights the reason for failure of the British in India. While 
conversing with Joe he says: 
lost the Indian Empire when we introduced Matriculation or 
whatever bloody thing it is they fail every year. We've taught 'em to 
read and write a la bloody Whitehall so's they can write our marching 
orders. Evolution. Matriculation. Same thing." (20) 
Later in the novel, Major Milner tells Judith Anderson, a Eurasian woman, that 
how the Indians had replaced him with an Indian in his position. He, like all 
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other English, had never expected that the native — the negative, the dark 
opposite of the European would be strong enough to take their place. The 
happening acts as a marker of the inevitable — the end of the colonial rule. 
Similarly, Foster, the police officer who interrogates Steele because he had 
mistakenly killed Bholu, also displays the typical mentality — contempt, 
derision and indifference of the colonizer (British) towards the Indians. While 
talking with Steele and Gower he comments: 
"No. Between you and me I don't suppose there's a soul who cares a 
fig for Bholu, but it might suit somebody's book to whip up feeling 
against you. We don't want that either. We want a quiet life, this last 
month or two, don't we?" He grinned. "Leave things as quiet as we 
can. Forlorn hope. But there's no reason why we shouldn't give them 
another example of the incorruptibility of British justice." (Scott, 
Alien 234) 
I le had come to investigate the matter because he, like all other Englishmen, 
wanted to prove the fairness, honesty and uprightness of the British to the 
Indians; to justify till the end (white man's burden) their role and superiority as 
the strong, rational protector. 
The handing over of political power in August 1947, marking the end of 
the British dominance over India was to generate great insecurities for the 
people — English, Indians as well as the Anglo-Indians. The Anglo-Indians 
were people of mixed Indian and British ancestry (as discussed earlier). They 
were detested by the Raj and were derogatively referred as "Eurasians" by 
them. During the 1940s, the Eurasians formed a significant portion of the 
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minority community in India. In the context of India's independence, their 
community la insecure and the majority of them wished to stay in India. 
Caught in the whirlpool of illusionary dreams and identity crisis, they had 
nowhere to go but to stay in India. Both the British and Indian societies 
rejected them as offspring of a mixed union. During the imperial rule, the 
Anglo-Indians had always identified themselves with the British and 
committed themselves to the glory of the Crown, thereby arousing the hostility, 
anger and distrust of the Indians. They believed themselves to be superior to 
Indians, the blacks; whereas in the social hierarchy they were placed even 
below the natives (Indians) by the British yet they remained loyal and devoted 
to the Raj: 
Prejudice against miscegenation being as strong among the Indians as 
it is among the British, the Eurasians, the mixed progeny of both, 
found themselves in a most unhappy position and tried to compensate 
for the consequences of their existence between two hostile worlds by 
identifying more and more with the British. But ironically, the more 
the Eurasians attempted to identify with the British, the stronger 
became the need for the latter to repudiate them. (Narayanan 87) 
The fictitious Marapore of The Alien Sky depicts the wide social circle 
of the British and the Eurasians: the protagonist Tom Gower, his Anglo-Indian 
wife Dorothy Gower, Cynthia Mapleton, Harriet Haig, Judith Anderson, and 
Major Milner. All of them were afraid of what the future held for them — they 
had so much to lose in the wake of India's independence and at the end of the 
imperial rule. However, the plight and predicament of the Anglo-Indians was 
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the worst as they seemed to belong to nowhere. Dorothy Gower was in a 
dilemma about her future because of her mixed identity. Her problem reminds 
us of Victoria Jones of John Masters' Bhowuni Junction. She also like Dorothy 
was in search of her identity; the indeterminacy of their roots made them 
vacillate between the English and Indian identity. Dorothy's relationship with 
her husband was both troubled and unhappy. When he planned to go back to 
England, she refused because she feared that her carefully guarded secret of 
being an offspring of mixed birth would be revealed. 
Cynthia Mapleton in course of her conversation with Joe MacKendrick 
about the Anglo-Indians reveals the extreme dislike and contempt that the 
English had for them: 
"Half-caste. Of the country. Half-breed. Anglo-Indian. Eurasian. 
Different names, same gravy, as Robbie used to say. The results of 
mis-directed passion. My dear! They're quite laughable. I've known 
some, black as your hat, who try and pull your leg they were born and 
raised in some respectable London suburb ..." (Scott, Alien 35) 
Harriet Haig observes, They're only like that because both we and the 
Indians treat them so abominably. They're made to feel like social pariahs" 
(36). The "they" brings out the 'otherness' of the Eurasians and their situation. 
The conversation that took place between MacKendrick and the two ladies 
gives us an insight into the stark realities of the chi chis (Eurasians), and their 
existence. Their mixed ancestry spoke of debased liaison, thus subjecting them 
to ridicule and insult on every possible occasion. 
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Polyphony of voices is made use of to express views on the subject of 
India's Partition (before it was to become a historical reality). Scott has used it 
as a strategy to add to the narrative perspective of the novel. Everywhere 
among the Indians was a sense of jubilation that India was soon going to be 
independent of its colonizers. A joy born of the united efforts of all Indians to 
achieve their freedom. Yet, this joyous moment was to eventually end in a 
separation, a painful divide in the form of the Partition of India and Pakistan, 
one of those unfortunate events that was to change the course of history 
forever: 
During Partition and its aftermath, an empire came to an end and two 
new nation states were forged from its debris. This `operation', which 
is often described using the metaphors of surgery, was far from 
clinical. Partition played a central role in making of Indian and 
Pakistani national identities and the apparently irreconcilable 
differences which continue to exist today. , . Partition, then, is more 
than the sum of its considerable parts — the hundreds of thousands 
dead, the twelve million displaced. It signifies the division of territory, 
independence and the birth of new states, alongside distressing 
personal memories, and potent collective imaginings of the `other'. 
(Khan 9) 
The birth of two nations was an inevitability that the people of the subcontinent 
had to face. This division of one country into two, a political measure was done 
on the basis of the religious divide of Hindus and Muslims. It was a major 
aspect of India's independence struggle which was to leave its imprint on the 
psyche of the nation as well its people. The dismembering of the nation was 
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one of the worst happenings for the people of the sub-continent after the 
Second World War: 
The violence which preceded Partition was grave, widespread and 
lethal. After 15 August 1947, it took on a new ferocity, intensity and 
callousness. Now militias trawled the countryside for poorly protected 
villages to raid and raze to the ground, gangs deliberately derailed 
trains, massacring their passengers one by one or setting the carriage 
ablaze with petrol, women and children were carried away like looted 
chattels. (Khan 128) 
In The Alien Sky, Bholu — Mac Kendrick's servant (representative of 
other Indians in a similar situation) reveals the trauma he was undergoing in the 
name of Partition. His family was in Lahore: 
Now, it was June. In August the British were going and in Lahore the 
long knives would be out. Each day spent fruitlessly in Marapore was 
like a thrust of the knife into his own flesh. He hated Marapore. He 
had hated Calcutta too. Only his need of money. his family's need, 
kept him at MacKendrick's side. In Calcutta he had collected his few 
belongings together against the moment that would be ripe for 
absconding. (Scott, Alien 15) 
Lahore and Amritsar were the two major cities that were affected the most by 
the Partition. They became the war zones which were left only with bodies, 
burnt wood and debris of buildings. Though there had been riots in the past, but 
the violence of the 40s was uncommon in its magnitude and severity. Bholu 
dies in the novel but his character indirectly throws light on the want of the 
common people of India to be united with their families. In the name of the 
division of the country, there was turmoil and chaos all around which was to 
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have devastating effect on both India and Pakistan. Partition was a cataclysmic 
event which was to lead to a great genocidal violence all over the country. It 
claimed many lives in the riots and left thousands homeless in their own land. 
Earlier there had been a general feeling that the Partition would be a temporary 
affair and Pakistan would reunite again. However, the creation of the two 
nations instead of forging relationships brought instead — violence, hatred in its 
wake that acerbated the relations between the two countries forever. 
Vidyasagar, the young athlete, zealously believed like other patriotic 
Indians that independence would change the fate of India and its countrymen 
forever. On Sports day, he and his group humiliated Gower with the banners to 
quit India. An event that draws heavily on the historical data of the 1940s in the 
form of nationalist struggle and resistance. Indians were becoming aware and 
enlightened about their rights and duties towards their motherland. In 1942 the 
Quit India resolution was launched against the British colonial masters. It 
demanded the immediate egress of the British from the country. The Indians 
were now openly fighting against the British authority and giving expression to 
anti-colonial resistance: 
But out of the tumult a procession was forming. It uncoiled itself 
slowly from the maidan like a serpent: Vidyasagar, borne by two 
youths, behind them the banner with the inscription India for Indians, 
behind that another banner, Back Up Fair Play (this, in English); then 
youths with Gandhi caps perched jauntily, whitely on black-haired 
heads, all manner of youths, laughing, gesticulating, engaged 
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uproariously in private jokes in the midst of public endeavour. (Scott, 
Alien 54-55) 
In course of the novel, Gower accepts the failure of the British in not 
understanding India. He asserts that British were at fault in not trying to 
comprehend the needs of the nation and its people which they had ruled for 
almost two hundred years. 
The liberation struggle had spread to every corner of the country, men, 
women, and children — all alike had one aim, to free their motherland from the 
chains of slavery. Later in the novel, Vidyasagar's act of killing Steele to 
avenge the death of Bholu is seen as an act of patriotism. Euphoric about 
India's gaining independence and proud of his own achievement and 
contribution towards the fight for freedom, he is unafraid of the future. When 
warned by Gower, he replies with defiance: ""You are wrong, Mr. Gower. It 
will be many days, many weeks, many months, before the trial takes place. By 
that time the British will not be here, and I will have justice"" (255). Every 
Indian like Vidyasagar was living for the day to see his country free. 
Thousands of expectations and countless dreams were connected with the day 
of independence, when India would be for Indians. 
The formation of All India Muslim League in Dacca (1906) was an 
important turning point in the history of modern India. Paul Scott has 
highlighted this aspect of Indian politics by mentioning Mohammad Ali Jinnah, 
a key figure in the political drama of Partition. An abortive attack on him at the 
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Imperial Hotel in Delhi where All India Muslim League was holding a 
conference, has been made a point of reference in the novel. The assault was an 
indicator of the cognizance of the growing power and significance of the 
League as a substantive political body to play a role in the politics of modern 
India. The novelist also introduces us to the Khaksars, a term given to Moslem 
fanatics: it was thought that they had executed this attack because they believed 
that Jinnah had let them down "by not insisting on a corridor" (Scott, Alien 
192). This hints at the difference of opinion, disagreement and disunity that 
existed among the Muslims regarding the creation of Pakistan. Though Jinnah 
was the leader of Muslims but he did not enjoy the support of them all. It was 
this discord, divide and disharmony among the Indians that had given the 
British the chance to colonize and rule over India. 
At this political juncture both the Hindus and the Congress were uneasy 
ith the growth of Muslim League. The League saw Congress as its political 
adversary and as its opponent. While Congress had declared itself to be equal 
for all, irrespective of religion and region, the League openly acknowledged 
being the representative of all Muslims. Thus, it was the Muslim League versus 
the Congress — the two parties' struggle for power in a sovereign Indian state 
which eventually led to the Partition. None among was ready to actuate on the 
fundamental question of transference of power. The incident of the attack 
depicted in the novel is a narrative ploy to mark and gauge the factors — 
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political, psychological, social leading to the inevitable happening — the 
Partition. 
While fighting for independence, India was combating two enemies — 
firstly, the imperial ruler and the uncertainty of gaining independence for the 
motherland and secondly, communal disharmony. During the colonial rule the 
British made the best use of communal discord (the Hindus and the Muslims) 
by sowing the seeds of suspicion between them. Their policy of 'Divide and 
Rule' was to their advantage. This strategy was to keep the tension, hostility 
and enmity alive between them. They successfully played the communal card 
in usine, the religions in shaping the political history of modern India. 
Scott has also dealt with the subject of the accession of the princely 
states in context of India's gaining of independence and the Partition which left 
the princely states in a lurch: 
In 1947, when Britain decided to quit India, the native princes of 
India, the five hundred and odd Rajas, Maharajas, Ranas or Nawabs, 
were brought to a sudden realization of their anomalous position. 
Their treaties with the British monarch which had sustained their 
illusion of safety, now stood abrogated. Along with the British rule. 
their rule had also come to an end. (Narayanan 67) 
The princely states were left with three options — to remain independent or to 
accede to either of the two dominions, India or Pakistan. In case of acceding 
they had to surrender all their ruling rights and sovereignty. They would have 
no authority or liberty to take their own decisions as part of their agreement to 
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integrate with India in 1947. However, in lieu of their ruling rights, they would 
be entitled to the Privy Purse, an allowance provided for the private expenses 
of the princely states. This was an act against all precincts of fairness and 
justice: 
The extensive territories of princely states alone, covering well over a 
third of India's total territory, meant that these territories, their wealth 
and populations, mattered to the future of the subcontinent even if the 
leaders of the Congress and the League only came to recognise their 
real importance late in the day. The lack of resolution of the princely 
state question by the time that the Partition plan was decided added 
immensely to the confused interpretations of Indian and Pakistani 
statehood and, ultimately, to the scale of Partition violence. Some 
decided to hold out and retain their old borders and try for 
independence while others hoped to reconfigure, merge and link up 
with kinsmen to create new states. (Khan 98-99) 
In The Alien Sky, the plight of Mr. Jimmy Smith — the Maharaja, depicts 
the hapless and helpless state of all the royalties/princely states at the time of 
independence. While talking to Harriet Haig, his governess, he tells her that he 
was planning to go to Delhi because history was being written. By history, he 
meant the final transference of power to India, declaration of its freedom from 
the British, as well as the future of the princely states vis-à-vis the autonomy of 
his own state. But Jimmy Smith could not raise his voice against it, as he like 
the other princes had been a trustworthy ally, extending his unflinching support 
to the British. He feels betrayed as he was not involved in the plan of transfer 
of power. He is full of anguish due to the loss of his rights, a pawn in the 
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hands of the British with no authority for himself. Abandoned by the British, 
powerless to assert in the new political scenario, the Maharaja expounds his 
views to Harriet Haig thus: 
"Pakistan and India are not ends achieved. They are beginnings 
created by an effort of " he paused, his chubby, small-boned hands 
waving in circles as though a word could be shaped by their play -
"by an effort of vv ill. I quote our Mr. Gower of course . . . When he 
applauds Pakistan he is applauding this evidence of a will exerted, not 
a political achievement." He smiled. "1 suspect our Hindu friends here 
fail to see that.- (Scott, Alien 79) 
Harriet Haig knew that Jimmy had the ability to rule but once he 
acceded to the Indian dominion, his identity was lost. Bereft of authority and 
ruling rights he would not be able to do anything as it proves to be in the story - 
he is unable to provide a job to Gower in Kalipur. As Cynthia Mapleton says: 
"-There might not be a Kalipur by the time the Government's finished dividing 
India up into little pieces" (140). Kalipur stands as a paradigm for all the 
existing states which eventually were to meet the same fate. It was becoming 
abundantly clear that the British had decided to split India into small fragments 
before leaving it. Alwar, Patiala, Faridkot, Bahawalpur were some of the states 
which had wanted to remain sovereign and create a kingdom of their own but 
failed due to lack of support, and infrastructure — political, financial and 
defence. 
The consequences of the Second World War, too, are shown to have 
impacted the lives of the characters in the novel. Dwight, MacKendrick's elder 
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brother who had an affair with Dorothy died in the war in the Pacific. Had he 
been alive, she would have left Tom and gone with him and their existence 
would have taken a different turn. The war took a toll of millions of lives and 
completely changed the course of their existence as it did in the case of 
Dorothy. Cynthia Mapleton, a British widow whose husband died in the War 
(while returning to Mandalay) did not pity his death. Instead she was content 
that her husband died in Burma during the Second World War — before the end 
of the British rule in India. The end of the colonial rule was for them — a loss of 
pride, honour and dignity. While talking to MacKendrick she says, "". . . But as 
I was saying to Harriet a little while ago, in a way I'm glad he did. All this 
would have been the end for Robbie"" (Scott, Alien 33). She wanted to leave 
for Kenya (to become a memsahib there) as there was nothing left for her and 
the British in independent India. Her character expresses the sentiments of 
almost all the English people of British India. They had played a definite part 
in colonial India. Their identity and role as of the colonial master would not 
allow them to accept any other reality. With the collapse of their political and 
commercial enterprise their lives seemed to have come to a mundane end. 
In The Alien Sky the imperial attitudes, aggressive tactics, machinations 
and subterfuges all come for an exposé in the structuring of the novel. 
Rumours, gossip and facts are intermixed in order to create an image of 
historical reality. The novel exposes the British ideological disguises and 
suppressions to uncover the historical and political conflicts and designs. It 
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highlights the historical experience of subordination (natives), power politics. 
assumptions of superiority and imperial decline. Paul Scott, in course of the 
narrative has significantly posited the effect and affect of India's freedom and 
Partition on different people with varying aims and ambitions. Their plans, 
actions and reactions were the result of the political turbulent situation of the 
country. All of them had certain objectives related to the last days of the British 
in India. Every aspect of political, social and cultural history has been 
thoroughly researched, explored and kneaded into the plot/structure of the 
novel. The historical factors inform, control and dominate the life of all the 
characters in context of the happenings, issues and problems that signified the 
period. 
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CHAPTER 2 
MIDDLE PHASE NOVEL: 
THE BIRDS OF PARADISE 
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THE BIRDS OF PARADISE 
Paul Scott's The Birds of Paradise was published in the year 1962. It is 
considered as his finest achievement prior to the Quartet. The novel is unforced 
and simple with the birds as the central symbol metaphorically representing the 
princely states in the pre-Independence era. This symbol has been beautifully 
and intricately woven into the lives of its various characters. The story covers a 
period of forty two years from 1919 to 1962. It is supported with flashbacks 
which arc well integrated into the present time narrative structure. The novel 
deals with the life of its protagonist William Conway and his stay at the 
fictitious island of Manoba. It also features the description of his stay with Dr. 
1)aintree and the Griffins. "I he novel has been narrated from the point of view 
of its narrator hero William Conway. It captures in detail the different stages of 
his life: Indian boyhood, English boyhood, his life as an army officer, his 
second visit to India after the war, conjugal life in England and sabbatical year 
in India: 
Scott makes William use the predominant technique of unfolding the vivid 
images of memory as they come to him . . . The life-time of William is cut 
into four main segments and the images are arranged in such a way the 
novel is neatly rounded off in a circular pattern. It ends where it begins -
i.e. William's present stay on the island of Manoba which is symbolic of 
mankind itself. (Badiger 30) 
Conway recreates the vivid images of his life and tries to discover and 
analyze the differences in the politico-social set up since the time he spent in 
India as a child, his friendship with Dora and Krishi, the time he passed in 
Musharraf 60 
England, the horror and trauma of his experiences as a prisoner in the Japanese 
prison camp during the Second World War. The narrative structure of The 
Birds of Paradise takes into account the major historical events that occurred 
during India's struggle for freedom. It captures the significant moments and 
developments of Indian history during its colonial and post-colonial era. The 
characters play an intrinsic role in the major happenings and events of the plot 
and contribute to the organic unity of the novel. 
The Birds of Paradise is divided into four books: The Wheeling 
Horsemen, On the Banks of the Water, The View from the Terrace and Against 
the Wind; each book epitomizes William Conway's growth as a man. The 
novel has a non-linear narrative progression as Conway reminisces about his 
past life. Each section of the novel takes into cognizance significant historical 
events and issues like Privy Purse, Second World War, references to INA, all 
neatly merged into the narrative structure. Paul Scott collates the lives of the 
individual characters with historical events as an artistic necessity to give 
expression to his creative genius. His creative process found stimulant in 
history (events, facts) that helped him to formulate his ideas and articulate his 
artistic vision through his fiction. thus, both the characters and the events in 
the novel are artistically and intellectually connected with each other because 
each important event of their lives is associated with the chronicles of the past. 
The central symbol in the novel is of the caged birds which conveys the 
theme of imprisonment, obsession and the need for freedom. The birds (caged) 
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delineate the condition of the princely states in the pre-Independence period 
(under the British Empire), trying hard to wrest dignity and respect for 
themselves in an otherwise ignominious existence: 
A collection of few birds of paradise in a huge cage is the main 
symbol for the princes of India in this novel. Magnificent in their rich 
and luxuriant plumage, amidst the exotic flora of an island, these 
birds, for all their apparent mobility and postures of flight, are only 
dead, stuffed birds, carefully preserved and maintained to give an 
impression of lite. (Narayanan 72) 
The narrative interest centred on the princely states is to highlight their 
historical significance at the time of India's independence and after it. The 
British had arrived in an India which mainly consisted of small states. The 
kings and princes offered them hospitality as well as space for trading and 
staying in India. Gradually, with the help of their policies and army they 
subjugated the whole country and brought it under their control. During the 
colonial rule, the territory which came directly under the control and 
administration of the Governor General of India was known as British India 
while the 'princely states' though governed by their respective rulers were 
under the vigilance of the British Crown — of its residents and agents. Such a 
political arrangement gave the British an edge to rule/control them indirectly. 
While recounting about India, Conway recreates the geographical map 
of India and its prevailing political situations. The supreme power was in the 
hands of the British Crown which ruled (colony) according to a set of rules. 
With the help of its policies of exclusion and discrimination the Raj was able to 
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maintain a strict/rigid distinction between the Indians and the British in every 
possible realm: 
We lived in Indian India which was as different from British India as 
chalk from cheese. Indian India was made up of the princely states 
which one way and another accounted between them for something 
like a third or more of the whole land mass, which I have found 
surprises people who always thought of India as just India with the 
British ruling the lot from Whitehall and putting a Viceroy in to make 
it look good. The states had treaties with the British Crown and were 
left to govern themselves for good or ill, except in matters of external 
affairs, defense and communications; but the British Crown 
represented the paramount power and so they had to govern 
themselves under the eyes of British residents and agents. (Scott 15-
16) 
In the words of Suhash Chakravarty, the ideology of the Raj was: 
. . . stern, arbitrary, amoral, based on expediency and designed to 
create a permanent gulf of contempt and fear between the ruler and 
the ruled. In order to make the physical separation between the master 
and the bonded men conspicuous and visible, the imperial governing 
class was not expected to socialise with the common folk. The code of 
behaviour was fashioned to draw respect and not affection. (63) 
This also accredits the already discussed fact that during the British rule, India 
consisted of two distinctive bodies namely the British Provinces and Indian 
princely states. British India was "cheese" and Indian India was "chalk", which 
clearly demarcated Indians as inferior or 'other' to the British who believed 
themselves to be intellectually, culturally, socially and morally their superiors. 
This feature posits the postcolonial perspective - of ". . . the western [white] 
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assumptions about the inherent superiority of the European civilisation and 
values" (Padley 123). Thus, the role of the usurper was justified by degrading 
the natives. In the very emphatic words of Albert Memmi: 
The colonised is associated with contradictory features. . . . The 
colonised is projected as lazy, one with no sense of economy, jealous, 
fanatical, a weakling who requires protection. He is always considered 
in a negative light. He is depersonalised. The living conditions 
imposed upon the colonised do not grant them liberty. (Nayar 179) 
The Birds of Paradise as a novel makes a political comment on the 
plight of the princely states by signifying their condition during the Raj period. 
The Indian princely states though governed by the native rulers, had signed 
treaties with the British. They were nominal sovereign entities of their 
kingdom; though they had the right to rule but no right to take crucial 
decisions. In reality the British played with the psyche of the rulers. By 
allowing them the right to rule their states made the princely rulers believe that 
they had power in their hands but actually they were pawns in the hands of the 
British Crown. They were always under the surveillance of the British who had 
the ultimate power of annexing any state, whenever, they wanted to. The Raj 
had suzerainty and controlled the state's internal affairs and also exercised 
indirect rule over India's national affairs. 
Thus, the Indian princes faced extreme trying situations during the 
British rule: yet ironically they remained faithful and loyal to the Crown. When 
Conway returned to India, the son of Dingy Row visited him, a gesture 
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indicative of his loyalty and devotion towards the English. Conway narrates: 
"I le had a high opinion of the then Viceroy, Wavell, who, he knew, would 
"sort out these chaps Nehru and Jinnah," and wouldn't "sell the states down the 
river" (Scott 156). Viceroy Wavell was the twenty third Viceroy and 
Governor-General of British India whose repressive and manipulative policies 
towards India were no different from the other Viceroys who had ruled the 
colony. Confident of imperial patronage, Dingy Row's son remarked, 'We've 
stood by the Crown," • . . "and the Crown'lI stand by us. The jackals aren't 
going to feed on us. Wavell will sec to it. So shall we. So will men like your 
father— (156-157). This conversation is of contextual importance as it focusses 
upon the role played by the princely states in India's struggle for freedom and 
their own subservience to the White masters. He (Dingy Row's son) strongly 
believed that the Indian nationalists were creating problems by questioning the 
policies of the Raj because the princely states had bestowed their continuous 
support and adherence to the British Crown. As Conway explains: 
By jackals he [Dingy Row's son] meant the Indian politicians of 
British India whom he described as, "at each other's bloody throats, 
carving up the country and getting rid of the princes if they get the 
chance.- (157) 
The Indian politicians who were struggling hard to gain freedom for 
their country instead of getting support from the princes, saw them as mere 
vassals of the British; relying on a belief that they would help them. Despite the 
passing of the Privy Purse Act in 1947, which was to take away all the 
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privileges from the rulers of the princely states: that they were treated with 
contempt and subjugated to much disrespect, yet they, like the son of Dingy 
Row had faith in the English. He still believed that Gopalakand would be 
protected at all times by them. Though the Partition of India and Pakistan 
seemed to be a political inevitability, yet the dream of every Indian, Hindus and 
Muslims, alike, was to see India free. Against this patriotic scenario and strong 
nationalistic feelings, the Indian princes tendered their loyalty to the colonial 
master. This made them appear hateful and traitorous to the freedom fighters 
and other fellow countrymen. Hence, at the time when the entire country was 
struggling for independence, to put an end to the colonial rule, these princes 
were "impervious to the winds of change" (Narayanan 67) and instead of 
standing for their country and countrymen in their demand for freedom 
supported the British in their cause: 
Following the Indian Mutiny of 1857. the British decided to make no 
more inroads into the Kingdoms. big and small; ruled by the native 
princes of India, and in Queen Victoria's proclamation of 1858, these 
kingdoms were granted to their rulers "in perpetuity." By preserving 
the status quo in the princely states, Britain had created a special 
breed of rulers, invested with much power and little responsibility, 
apparently independent but in reality subject to Britain. 
The present situation was much different from the earlier plans that the 
British had for the princely states: 
. . . in attempting to form a constitution for a free and self-governing 
India within the British Commonwealth no changes in the princes' 
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relationships or treaty rights with the British Crown could be made or 
even initiated without their consent. (Scott 158-159) 
But later as Conway explained that probably independence appeared to the 
princes as a kind of attraction which was to their advantage. However, a few 
months later: 
. . . the British cabinet mission had to explain that independence for 
British India would mean the end of paramountcy, the end of treaties 
the British no longer had the means to adhere to. The states would be 
free to make their own arrangements, which of course meant cut adrift 
to fend for themselves. (159) 
Thus, in a matter of a few months amidst the changing political landscape of 
the country, the British asked the states to make arrangements for themselves. 
"What the British Crown had taken from these princes — supreme authority in 
the three matters of external affairs, defence and communication — they were 
now asked to give to one of the new self-governing dominions" (206). 
The princes were unable to perceive what was in store for them; they 
failed to see the real meaning of the end of British paramountcy. Even before 
independence became a reality, princes and kings began fighting over the 
question of power and authority. It resulted in riots — rampages and violent 
outbursts all around. Conway explains thus: 
Now the writing was on the wall, but it seemed that so many princes 
had failed to see it . . . The winds of crisis changed quarter and blew 
from colder regions. The maharajahs ate crow. With nearly six 
hundred of them, they ate it in different ways, a few eagerly, most 
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reluctantly, some by forcible feeding. Some threatened to accede to 
Pakistan even if geographically such an accession would have been 
nonsensical; others were as much coerced into accession by their own 
people as diplomatically persuaded by the politicians of the new India. 
They had riots in their own capitals, riots they described as raised by 
Congress-inspired nibble but which Congress described as the 
struggle of their enslaved subjects for democratic freedom. (Scott 206-
207) 
Thus, provinces were formed out of the states, of what earlier was called 
British India. There were payments to be made as well — an annual privy purse 
for the upkeep of palace, family, servants and pensioners. Conway comments: 
In this way the work of men like my father was taken out of their hands to be 
brought to its logical end" (207). 
The game of chess played between Conway and his father after his 
(William Conway's) return from Pig Eye made him realize its symbolic 
ramifications. The details of the game by implication are forged with the 
political history of India and are commented upon by him. He had taken the 
black ones and asked his father to play with the white ones. The symbolism 
hints at the upcoming dissolution of the imperial rule in India, its ultimate 
failure. It covers the entire history of British rule till the time of independence. 
The game manifests, how, the British Empire committed error after error which 
eventually resulted in the end of the imperial rule in India. It also alludes to the 
rule of the princely states. His father's defeat symbolizes the demise of the Raj: 
The symbolism of the game was striking. My black pieces were what 
Dingy Row' son had called the jackals — the Indian politicians of 
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British India: and the white court these some _jackals opposed and 
brought to disintegration was one of the feudal courts which men like 
Father had lived for.... 
My queen got in the back and mopped up the remaining pawns, one 
by one, until only the king's knight, my father was left to defend his 
monarch. 
But Wavell wouldn't be able to see it. Neither would men like Father. 
They were pawns dressed up as knights. Logic demanded that one day 
we should say to a land we had loved and hated, bled and bled for, felt 
in our cold northern bones as a source of warmth and in our God-
rotten souls as a burden too hot to handle: Yes, we will go, we will go 
on such and such a day. . . . And on that day we are finished, the 
princes are on their own, it is up to them to whom, if anyone, they pay 
tribute. (Scott 187) 
Later in the novel, Conway narrates that two years after that "game of chess", 
his father's career which he had followed for forty years came to a sudden end, 
when Gopalakand like the other princely states ". . . was forced to surrender her 
autonomy to the province of the new self-governing dominion that bounded her 
frontiers . . . For the dominion had no romantic notions about princes" (189). 
This is with reference to the British withdrawal and the division of the 
country into India and Pakistan and its effects on different people. It ruined the 
careers of many British officers but most of all it created boundaries upon a 
boundless" land. Princely states were compelled for cessation, and submission 
to the new policies of the new government. These small states which earlier 
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had operated well under the "preservation and protection" of the British. 
consequently, found themselves floundering in the new set up "once the 
illusion of stately togetherness was destroyed" (Scott 209): 
The illusion vanished with the Crown, and it was too late to create the 
similar illusion that might have taken its place if the old 'thirties plan 
of a federation of all the states had ever come to anything. It had come 
to nothing because the princes had distrusted each other, and British 
India had distrusted Whitehall. (209-210) 
William Conway had met Krishi (the son of Jundapur's king) for the 
first time during his childhood. He had been, ". . . weakling as a boy, with thin 
arms and thin, knobby-kneed legs . . ." (60) and succeeded to the throne of 
Jundapur in 1946, . . . just in time to relinquish its powers to the new Indian 
government and retire to live on a pension and brood through his periods of 
impotence in the decaying palace . . ." These narrative details dwell upon the 
abject hollowness and impotency of the political existence of these rajahs and 
princes. They had lost all that was theirs — their real authority, power, in fact 
their very identity. Krishi, who took charge of his state, had no rights and 
powers to wield. All that he truly possessed was the title and the memories of 
the past glory as signified by the decaying palace and the stuffed birds of 
paradise — carefully preserved and maintained to give the impression of 
majesty/royalty: 
the birds had been collected by Krishi's grandfather in the last years 
or his life and in his day their plumage had been worth a fortune. 
Their wings and bodies were cunningly supported on wire cradles and 
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braces and only the rods connecting them to the domed roof were 
dimly visible from below. . . . Being under glass, the drawings were 
well preserved and the colours, like those on packets of seed, more 
magnificent even than the reds, green, blues and buffs and violets of 
the stuffed specimens which had hung in the upper air for something 
like twenty years. (Scott 82) 
Scott has very artistically and interestingly intertwined a religious aspect 
with that of history: 
There was a legend about the island. Once, long ago, in the days of the 
old palace, before the Palladian mansion was built on its site 
(something that was supposed to have happened while the rajah and 
his family were in exile or in prison and their estates taken from them 
temporarily by the East India Company) the king's daughter fell in 
love with the young boatman whose job it was to row the courtiers to 
and fro across the lake. She did not know that this handsome peasant 
was really the god Krishna in one of his many amatory disguises. (84) 
The temporal aspect of the legend is related to the colonial history of India, 
which significantly highlights the historical reality of political usurpations and 
annexations that underpinned the British colonial tactics. The incident is 
narrated only as a belief of a few people but tells that it all happened when the 
King and his family were "in prison" and their property was taken away by the 
"East India Company." The fact highlights very many such cases where titles 
and states had been seized and captured by the British during the imperial rule. 
Bates, Conway's history teacher once while giving a lecture had quoted 
Mountstuart Elphinstone to refer to the princely states of India as "sinks, cess 
pits" (121). He said, —We must have some sink to receive all the corrupt 
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matter that abounds in India, unless we are willing to taint our own system by 
stopping the discharge of it"" (Scott 121). India was nothing more than a 
garbage bin for them (British) which they had used shamelessly so as to protect 
their own country and system from being vitiated and impaired. Such were the 
notions and beliefs of the people who had ruled over India for around two 
hundred years and wanted to forward them to the later generations of English, 
even though the time had come for the English to bid farewell to "Britain's role 
as a great imperial power" (Darby 112). The sentiment is a marker of the 
moral, cultural and political supremacy that the English affected against the 
natives. 
While talking on the subject of loyalty of the Indian kings and princes 
towards the British Crown, Conway recalls what Mrs. Canterbury, his 
governess had once told him: 
Indeed, it was she who first explained that the Indian princes had been 
on the side of the British "to a man," that they had always been the 
loyalest element in British Indian life, as had been proved in the Great 
War when they gave money and men to the allied cause. (Scott 24) 
Paradoxically, the virtue of loyalty towards their colonial masters proved to be 
the greatest undoing for the Indian princes as the later facts of history unfold. 
The reference to the Great War is about the First World War. What Scott posits 
through this historical detail is the exploitation of the Indians and Indian 
resources by the English. 
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By incorporating small historical details into the narrative structure of 
the novel, Paul Scott brings his readers face to face with many stark realities of 
Indian history. He has presented these facts from the perspective of an English 
boy. who recalls many things told to him, when he was young, yet, as a writer 
he significantly allows the readers to gauge the Indo-British politics during the 
Raj as well as get a measure of the "culture of imperialism in the lives of his 
characters" (Darby 113). Every possible historical detail and fact has been 
judiciously interpolated by Scott into his fiction so as to give his narrative the 
strength of reliability and accountability. Conway recollects: 
My father was the man on the spot, alone, unarmed but ready like 
Gordon at Khartoum to quell an angry mob with a look. At any 
moment the good fellows in the guardroom at our gate might turn 
against us as the sepoys of British India had turned against their 
British officers in the mutiny of 1857. (Scott 23) 
The narrative takes into account the Great Indian Uprising, i.e. The Revolt of 
1857 — the turning point in British-Indian (colonial) history. It becomes the first 
official record of the beginning of the resistance by the natives against their 
colonizers. The Sepoys of British India, turned against their foreign ruler due to 
a sense of outrage at the religious, social, economic and political level. It was 
considered a mutiny by the British. They believed that it was a wrong act, an 
act of betrayal by the sepoys against their master. The British tried to dismiss it 
by calling it a "Sepoy Mutiny', to make the Indians guilty of acting 
dishonourably against their masters, for the revolt significantly brought out the 
anger and deep rooted hatred the Indians had for the Raj. The natives of India 
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had suffered greatly under the oppressive colonial rule for about a century and 
the growing discontentment among them had led to the rising. For Indians it 
was the First War of Independence; it was the first attempt on the part of the 
Indians that showed signs of resistance and repulsion against the outsiders — 
British. This was to be the beginning for their fight for liberation and 
independence. 
Paul Scott makes Conway a medium to reflect upon the details of the 
rising, the first war of independence and the effect of it on his psyche. Conway 
builds up a gruesome and inhuman picture of the violence and bloodshed as 
described to him by Mrs. Canterbury: 
From the stories she told me I built up a childhood picture of it [well] 
crammed with bodies, so crammed that the limbs of those on the top 
layer stuck up stiffly at odd angles over the edges. She spoke of a pink 
satin slipper, a relic of bodies in the well, that could be seen in a 
museum in London. . . . I had nightmares about the well and v, ould 
wake in the dark, bite my hand to stop myself crying out; but in the 
daytime I dug deep narrow holes in the garden and stuffed them lull of 
lead soldiers with relish. (Scott 23-24) 
Here, Scott brings out the gory details of the atrocities and repressive measures 
taken by the British against the Indians which consequently took the Indian 
resistance to the next level of rebellion. The scene that he has described is one 
of the myriad of such events that took place during the Revolt of 1857. The 
uprising was crushed with an iron hand, thousands of people were killed and 
hundreds imprisoned. Such incidents which left a deep impression on little 
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( 	Li\ S mind. indeed, scarred the memories of the Indians for times to come 
as revealed by pages of history. 
William Conway, the protagonist had many differences with his father. 
I le had no one to understand him. love him or listen to him. His relationship 
■■ ith his father has been used b\ the novelist to comment upon the colonial 
ideology and the imperial perspective of the British. Mrs. Canterbury idealized 
the senior Conway as a true representative of the Crown: 
"Men like your father have given them standards." "By leaving them 
with the crowns and palaces they had when we first conquered India. 
men like your father have shown them that the English understand 
true values." (Scott 25) 
She presented the father as a hero to William, but he seriously doubted it to be 
true. He knew that it was all a deception. She praised his father by saying that 
he had put an end to all the injustices, however, the irony was that that by 
giving few rights to the kings and princes after annexing their states, Robert 
Conway was merely implementing the Raj myth (ideology) of being beneficent 
and merciful towards the rulers of these states. A man who did not try to 
understand his son. how could he be sensitive to the needs and wants of his 
subjects — the natives. The British never tried to relate or empathize with the 
Indians: to identify with their needs and understand their problems. Major 
historical events like the Revolt of 1857, Jallianwalah Bagh Massacre, and 
Satyagraha indubitably demonstrate the tyranny and brutality of the colonizers 
towards the inhabitants (natives) of the colonized territory. 
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The narrative perspective focusses upon the widenino, gap between the 
father and son when the uncertainty of British presence in India (future time) 
made Robert Conway apprehensive for his son's Indian career. That the Raj 
was slowly and steadily losing control on India made him realize the 
imminence of India's freedom and of British withdrawal. In reality, it was a 
time (1930s-1940s) when British were preparing for their final departure. Thus, 
the father's insistence upon his son not to make a career in India brought a 
"premature end" (Scott 129) to all his (Conway) future plans and dreams; it 
worsened the relationship between the two. This fictional detail indirectly 
brings to light that the British presence in India during the early decades of the 
twentieth century had become marked by untenability and indeterminacy. 
Though they tried to manipulate the political situation to their advantage, yet 
they realized that the Indian resistance had become a movement for freedom 
and it was a matter of time when they would have to give up — their jewel in the 
crown. 
l'he narrative sequencing of the episode of Conway's imprisonment by 
the Japanese as prisoner of war for three and a half years at Pig Eye camp in 
Malaya during the Second World War, relates to an aspect of history which 
contributes to the fictional development of the plot. Pig Eye was, "the place of 
all misfortunes, damnation and munificence- (Badiger 34). He had joined the 
West Country territorial regiment in England in 1939 which was later sent to 
Malaya to counter the Japanese attack on the East front. The horror of prison 
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hie in the prison camp of Pig's Eye to which Conway and his men were 
subjected is recorded thus: 
My men were roped together by their wrists and ankles. They were 
being made to hobble around in a circle. The Japanese were prickling 
them with bayonets. I got the impression that they had been going 
around in a circle for a long time. My arrival was the signal for 
something else to begin. The youngest, a fair, good-looking man 
called Bracegirdle, was cut away from his companions, stripped, held 
by the shoulders and ankles and sexually assaulted three times. (Scott 
161) 
The image depicts the torture, brutality and barbaric behaviour meted 
out to the prisoners of war. Second World War is a perfect example of man's 
barbarity and inhumanity towards another man irrespective of the consideration 
of nationality, race, caste, creed or colour. The Great War qualifies as the 
biggest example in history of perpetuating war crimes against human race. The 
inhumanity of the Japanese army is often compared with that of the Nazi's 
against the prisoners of war. The rate of death of prisoners was very high under 
the Japanese. -They used the prisoners to build an aerodrome and a system of 
roads" (164) and coerced millions of soldiers (prisoners of war) and exploited 
them as bonded labourers. Badiger writes: "The blood curdling experiences of 
the prison camp during the war are epitomized in the novel in clear cut visual 
images" (34). 
More than 140.000 English soldiers were taken as prisoners of war by 
the Japanese. Out of these most of the soldiers died from hunger, fatigue, 
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barbaric punishments and diseases which were not treated. They were sent to 
build the 260 mile long Burma — Thailand railroad manually. These prisoners 
used to work from dawn to dusk, laying the tracks, building bridges and 
moving heavy pieces of earth. All of them were forced to learn Japanese and if 
they failed, were beaten badly. 
While talking about the life and environment at the Pig Eye, Conway 
details the following: 
The Japanese were turning it into a base depot. They used the 
prisoners to build an aerodrome and a system of roads. The Indians 
were kept separate from the British. The camp was divided into three, 
Indians, British, sick-bay compound. After a while a lot of the Indians 
were suborned and formed themselves into a unit of what was called 
the Indian National Army which was inspired by Subhas Chandra 
Bose. (Scott 164) 
In course of this description, Scott has subtly mentioned the formation 
of the Indian National Army by Subhas Chandra Bose which was to become an 
important factor to spearhead India's struggle for freedom. He once again 
makes William. his spokesperson, to acknowledge the failure of the British 
protecting India from other foreign powers. Ile further writes that: "Those 
Indians who refused to join the unit [INA] were sent away, but some of them 
came to sickbay to be treated for injuries: mostly for burns from being held 
over a fire, or ruptures, or internal lacerations caused by sharpened bamboo 
stakes." Thus, Conway acknowledges that the emergence of INA was the result 
of British negligence and antipathy towards the Indians. Even during the war, 
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the British practised discrimination against the native soldiers. He comments: 
-I never really found it in my heart to blame them. We had done a poor job of 
protecting them from their enemies" (Scott 164). This reminds us of Tom 
Gower's view in The Alien Sky, who believed that the British had failed as 
rulers of India because they never tried to understand the country. He too 
accepted that the Raj in its imperial arrogance had never tried to comprehend 
India and its people. It was apparent that British had failed as a governing 
system. Due to their deep seated colour bias and racial prejudice they failed to 
amend their discriminatory, manipulative and repressive policies towards the 
natives. 
In course of the narrative, Scott has skilfully interpolated his views on 
the movement of Satyagraha and non-violence which helped India to gain 
freedom. The dialogue between Conway and Grayson-Hume is a point of 
reference: 
He [Grayson-Hume] talked about Indian leaders like Gandhi who 
would rather starve than fight. . . . I asked what starving proved. I 
think he said it didn't prove anything either but drew attention, like 
civil disobedience and non-violence, to social and political injustice in 
a way that fighting couldn't because in the heat of battles there wasn't 
room for anything but anger. Sometimes, though, civil disobedience 
got out of hand and then you had to treat the leaders like rebels, you 
had to put them in prison, they had to pay for the hot-headedness of 
their followers. On one of these walks I said, -What does Gandhi 
want, what's swaraj?" He said, "Independence for British India. 
Freedom. What we all want, old man.- "Will he get it?" I asked. 
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Grayson-Hume said perhaps, but there was a long way to go. There 
was so much we had to teach the Indians before they could rule 
themselves. That was what Father's job was about, although the 
princes were a different problem. We had two jobs in India. The 
princes knew how to rule but we had to teach them democracy. The 
Indians of British India knew about democracy but had to be taught 
how to rule. (Scott 28) 
This conversation/dialogue is an explicit manifestation of the colonial 
assumption of the inherent superiority of European culture and civilization. 
Thus, conscious of their ascendancy over the natives, the English accorded 
themselves the privilege of being the moral protector — the dispenser of "divine 
justice" over the Indians: 
Kipling gave the Raj a wide ideological umbrella which sheltered a 
whole range of self-righteous exaltations, romantic images and 
contorted visions wrapped up in a seductive phrase: 'white man's 
burden.' (Chakravarty 60) 
Furthermore, the readers are informed about the Satyagraha initiated by 
Mahatma Gandhi between the years 1918 and 1919. The movement started at 
Champaran but the term was used for the first time in the Anti Rowlatt 
agitation (1919). It ushered in an era of peaceful and non-violent resistance. It 
was one of the major political tools in the hands of the 'Moderates' who 
believed that the removal of the grievances of Indians was only possible 
through peaceful means — Ahimsalnon-violence. The concept created feelings 
of love, labour, dignity, self-respect, mutual respect and civility. 
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This simple dialogue between Conway and his teacher carries the weight 
and information of a ‘N hole book on this subject. It also takes note of the civil 
disobedience and of the imprisonment of the nationalist leaders fighting in the 
cause of independence. They were jailed and tortured so as to dampen their 
political enthusiasm and to deter their patriotic zeal which was steadily 
increasing in intensity and influence. On the other hand. the British saw 
themselves and their actions as fulfilment of duty; of teaching the Indians and 
Indian princes lessons in democracy, equality, order and justice, so as to 
vindicate their stay and rule in India. In order to control the growing multitude 
of politically conscious Indians justified in their acts and cognizant of their 
rights. the British introduced multifarious laws which strengthened the colonial 
authority and granted them privilege to rule over the Indians and subjugate 
them easily. 
When William Conway visits India and Burma in 1960 on sabbatical 
leave, he goes to Jundapur to meet Cranston, Krishi and Dora — to relive his 
past. fle informs Cranston about his intended visit and when he (Conway) 
learns of his being back in India again, he affirms his feelings thus: 
This seemed like an omen—I wasn't sure of what, Muzzafirabad was a 
new name to me. It sounded old and yellow, dominated by mosques. 
lull of flies and men kneeling on prayer mats, a predominantly 
Muslim town, but in India and not Pakistan; not my childhood India, 
but even older, the India of the great Moghuls. (Scott 205) 
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The Partition had changed the map of India. New towns and cities had come 
into existence and people were not even familiar with their names. 
The act of India gaining independence, British withdrawal, Partition had 
altogether transformed the face of the subcontinent. Nothing seemed familiar; 
everything had changed even for the English. Dora's husband, Harry Paynter, 
is an example of this fact. He was, ". . . in the old Indian army, which meant he 
lost his job in 1947 . . ." (Scott 224). Dora explained: 
. . . there was independence and partition and the break-up of the old 
Indian Army. Harry losing his job he'd set heart on from as far back 
as he could remember. He joined the Pakistan Army because he 
thought Muslims manlier than Hindus and stuck it for two years he'd 
contracted for, but he was never convinced that one day India and 
Pakistan wouldn't get to grips over the Kashmir problem and he'd 
find himself fighting old comrades. . . . During the massacres that 
accompanied partition they'd seen the trains coming into Lahore piled 
with bodies of people who'd been killed between there and Delhi, 
either Muslims killed by Hindus or Hindus killed by Muslims, never 
British, the British were treated with great courtesy; and for a time 
Dora thought she couldn't go on living in a country that showed itself 
so savage just under the skin. (247) 
On the subject of Partition, Scott presents a horrific picture of this momentous 
happening in Indian history. It exposed a very ugly face of the people livin2 in 
India and Pakistan. They were barbaric and murderous, callous and insensitive 
towards their fellow human beings. Brimming with hatred they massacred 
those people with whom earlier they had shared their lives and spaces for 
hundreds of years. Formation of India and Pakistan took away lives of 
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uncountable people and left a large number of people homeless. But the 
English (responsible for Partition), whose policy of divide and rule had fanned 
the communal feelings between the two communities, were contrarily, treated 
ith love and respect. This reflects the chicanery and duplicity of the new 
formed nations. The religious differences between the Hindus and the Muslims 
were exploited and nurtured by the British who never allowed them to resolve 
their differences. Thus the seed of hatred, distrust and envy continued to haunt 
them (in future too). 
Conway during his visit to India in . 1963, witnesses post-colonial/post-
Independence changes in light of the demise of the Raj and the Partition of the 
country. India's disintegration into two nations, destroyed its very political and 
cultural identity. This becomes apparent as the hero-narrator muses upon old 
times: 
By now everything was gone, the Rani, the state, Dora's looks, Harry 
Paynter's military career, Krishi's waistline and most of his natural 
virility. And the only one of these he [Krishi] didn't regret was the 
state. "Thank God for integration," he said, "I signed everything like 
a shot." The other states in the old agency had signed like shots too: 
Tradura, Trassura, Premkar, Skakura and Durhat; although Tradura 
only signed like a shot because the political situation there had 
become very difficult . . . There would have been riots if the 
Maharajah had shown the slightest sign of wavering, of standing out 
against Congress when Congress took over from the British Crown. 
(Scott 240) 
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All the wealth. pomp and glory of India had faded away. Princes and kings fed 
up with the political uncertainties had signed away their states. Gomathi 
Narayanan writes about Krishi, who like other princes had become 	. . a 
victim of history, but he is quite relieved at the chance to rid himself of his 
microscopic bankrupt kingdom" (73). Thus, whatever happened to the princely 
states. Conway realizes, was the result of British machinations: 
. . . history had shown that it was the princes of India who were dead, 
in spite of all their finery and high-flown postures. The British had 
stuffed them and burnished their fine feathers, but as princes they 
were dead even if they weren't dead as men, and if not actually dead 
then anyway buried alive in a cage the British had never attempted 
really to open. (Scott 257) 
At the beginning of the novel as Conway retrospects about his 
childhood, he informs the readers: 
I was born in India at the Residency in Gopalakand in 1919, when my 
father was acting as assistant to the Resident. The fireworks were 
ordered by the ruler of Gopalakand, The Maharajah, Sir Pandirakkar 
Dingit Rao. lie was known to the English as Dingy Row. It never 
occurred to me to ask why there should have been fireworks to mark 
the birth of a son to a then junior civil servant, but I suppose Sir 
Pandirakkar was in a pro-English mood and thought the fireworks as 
much a proof of his own good nature as a compliment to my arrival. 
(14) 
According to Conway, Maharajah Pandirakkar Dingit Rao wanted to express 
his affection for a subordinate/British resident (Conway's father) so as to affect 
a front of good will and concern to the people of his state. In British India. the 
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kings were bound to portray their approbation of the colonizers in order to get 
their vested interests served. However, this resulted in their reckless spending 
of their inherited wealth in an effort to please and appease the British. 
As a child Conway, on his birthdays had the pleasure of meeting and 
dining with the Maharajah and he thoroughly enjoyed the occasion and the 
privileges granted: "To begin with I liked the feeling that I was my own master 
and the way the well-sprung carriage dipped when I put my weight on the 
footplate'' (Scott 31). It made him feel superior and elevated in comparison to 
the Indians, over whom his countrymen were in authority and control. 
In a situation of such "structured inequality" (Darby113), even the 
children of the English believed it their right to be treated especially. They 
believed India to be their possession — property. This was something which had 
been embedded into their minds since childhood. Though Ranjit Singh, 
Maharajah of Tradura (with whom Conway used to have tea on each of his 
birthdays) was called by different titles like "Lord of the Sun, Giver of Grain" 
(Scott 31), in reality had no power and authority over his small piece of land. 
He was supposed to seek permission from the British, even for the smallest of 
decisions. It was his duty to keep them happy and their children as well, as the 
incident recalled and recounted by Conway conveys. Inside the palace, he 
remembered the walls of the palace to be adorned with the pictures of British 
Queen and King instead of the pictures of national leaders like Mahatma 
Gandhi, Subhas Chandra Bose who were struggling to gain independence for 
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their country. None of the Indian rulers (under British patronage) would dare to 
be supportive of the freedom fighters. They would be deigned disloyal and 
traitors by the British Crown. Scott, thus questions the loyalty and integrity of 
the Rajas who were ready to betray their own motherland in lieu of British 
patronage. The British along with the trade and wealth of India manipulated 
even the hearts of these Indian kings and princes; they (English) took keen 
interest in the education of the young heirs of the Indian states: 
The education of young heirs was something of very special concern 
to the Political Department. Father's predecessor had advised English 
tutorage followed by a few years at an English public school. Ranjit 
Rao had sent his son to Switzerland in the face of stiff opposition and 
was credited %,r‘ ith the remark, -My grandson must learn the value of 
time," a reference to the Swiss national industry which the then 
political agent was said to have taken a year to understand. (Scott 39) 
In The Birds of Paradise, Paul Scott has woven many historical events 
associated with the princely states. The narrative helps to foreground the 
attitudes and beliefs of these Indian rulers, to deliberate upon the 
affiliation/bondage that they had with the British Crown. Thus, the relationship 
of these princely states with the Raj is explored and commented upon in detail 
so as to emerge as a significant factor that contributed to India's subjugation 
and colonization. The princely states had become a powerful tool in the hands 
of the British Empire with which it safeguarded its own political interests in 
India. 
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Paul Scott's The Birds of Paradise belonging to his middle phase of 
writing is a fine blend of fictional details with the history of British India. Set 
against the principal background of princely (states of) India, the novel 
oscillates between the other settings of the island of Manoba, Pig Eye, Palaces 
of Tradura and Gopalakand. The time period covered is from 1919 to 1961 as 
the narrator tries to recreate his past from the images of memory as they come 
to him since the moment of his birth in India in 1919 to the time he revisits it 
on a sabbatical leave in 1961 and settles down at the island of Manoba — a 
lonely man. In retrospect, William Conway reminisces about the course of his 
own life where the major portion of it is related to that of the history of colonial 
India. A broad spectrum of historical details inform the narrative, thereby 
highlighting the history attendant to the colonial rule, especially that of the 
princely states, the policies of the Raj and the ultimate fragmentation of India 
into the dominion of India and Pakistan. The inherent symbolism of the title 
The Birds of Paradise lends an artistic beauty to a well documented historical 
narrative. 
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CHAPTER 3 
LAST PHASE NOVELS: THE RAJ QUARTET 
(I) THE JEWEL IN THE CROWN 
(H) THE DAY OF THE SCORPION 
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(I) 
TIIE JEWEL IN THE CROWN 
The Jewel in the Crown is the first novel of Paul Scott's monumental 
work The Raj Quartet. The authorial intention of Scott in it was to map the 
significant moments in the history of colonial India during the twilight years of 
the Raj in 1940s. Thus. began his literary sojourn in the form of four novels, 
popularly known as the Quartet which stands as a testimony of his creative 
prowess. The Jewel in the Crown is a marker of Scott's growth as a writer and 
his art of experimentation in novel writing. With the publication of the Quartet, 
Scott's name became clubbed with the literary greats like E. M. Forster, 
Rudyard Kipling, John Masters and M. M. Kaye, who had made India a 
significant locale of their creative writings to traverse India's colonial past 
(pre-Independence and Partition era). 
The Quartet novels, like all his other major books once again reflect his 
deep interest in history which added to his creative zeal a narrative purpose: 
It is apparent. then, that in considering the circumstances and 
significance of Britain's withdrawal from India we are not dealing 
with an episode with well-defined boundaries and clear-cut features 
that the historian can map and lay before us. Rather, it is a matter of 
perspective — like the view of a landscape — and as such the novelist 
is at least as likely to produce an insightful picture. (Darby 112-113) 
The Quartet read as a critique of imperialism, an exposé of the political 
manipulations, discriminatory politics and socio-cultural apartheid, 
-clAvs's 
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surreptitious dealings, practiced by the British in imperial India. For Scott. 
history. at times, seems be no more than the record of the cyclical repetition of 
human error" (Rubin 145). His objective was to draw attention to this aspect of 
history by engaging in the historic developments in the closing years of the Raj 
in his four novels namely, The Jewel in the Crown, The Day of the Scorpion, 
The Towers of Silence and A Division of the Spoils (brought out later as a single 
volume edition under the title of The Raj Quartet). All these novels are 
significantly and organically connected with each other with the help of a 
single fictive event of a rape set against the Quit India Movement. The Quartet 
also takes into cognizance the outbreak of the Second World War and its affect 
and effect on the Raj in India. No other writer has so recreated the last days of 
India under the British rule. In the words of Badiger: 
The metaphor of the Raj achieves its full unfoldment in an almost 
epical dimension, by way of symbols, motifs, and images of symbolic 
significance. In each volume, the reader perceives a stage in the life of 
the Raj — its thwarted love in the first volume, its state of 
imprisonment in the second volume and madness and death 
respectively in the third and fourth volumes. (75) 
This was the kind of book which Scott had been struggling to write 
about India for the last twenty years. Cognizant of the various historical 
situations of India's pre-Independence era, each novel follows the other 
chronologically, skilfully collating with the other through flashbacks, reveries, 
retrospect and prolepsis. "Events do not succeed one another in a 
straightforward linear way, rushing from past into the future. Instead they curve 
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around from the future into the past and back into the present . . ." (Swinden 
98). 
Paul Scott's portrayal of India in the Quartet is different from his other 
novels. He has brought forward those aspects and details which he had left out 
in his earlier novels. He has been able to make Britain's withdrawal and the 
Partition of India more intelligible and real than it might have been for readers 
by blending history with fiction. He has successfully conveyed both the 
meaning and the significance of the events for those who have been affected 
directly, or indirectly. As a writer, he has powerfully evoked the last days of 
British rule in India which N\ ere quietly slipping away into history. The 
historical events shown in the Quartet cover the period of 1940s — from the 
beginning of the Quit India Movement, the preparation for Partition and finally 
the withdrawal of the British in August 1947. Also, the Quartet: 
. . . marks some subtle changes in the author's attitudes to India over 
his earlier novels. Along with the open avowal of guilt, there is the 
further realization that India is a country, a people and a way of life, 
which cannot be treated simply as part of the Englishman's image of 
himself. In his Quartet Scott has done justice to the final confrontation 
between the ruler and the ruled. With its mastery of technique and 
imagery, its insightful analyses of the motivations of individuals and 
groups, and kaleidoscopic shifts that afford multiple views of the 
events, the Quartet stands as a fitting literary monument to the Indian 
transition. (Narayanan 132) 
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Narayanan notes that the place 'Bibighar' which Paul Scott has chosen 
for the narrative development of the Quartet is significantly symbolic of the 
accursed and execrable relationship of British with India: 
Scott's evocation of the memories of the first of these two crises—
those of the Mutiny—begins with his use of word "Bibighar" in the 
opening sentence of his Quartet, carrying us at once to the Bibighar 
massacre, Cawnpore 1857. Perhaps no other device would have 
served equally well to recall the horrors of the Mutiny (Indian 
atrocities as well as the British vengeance that followed) as this locale 
of the massacre of nearly two hundred English women and children 
who were hacked to death and thrown into a well in July 1857. The 
Bibighar Gardens which is the scene of love as well as rape in The 
Jewel, is, therefore, by its very name, designed to set off certain 
painful responses in the reader— British and Indian. (21) 
Paul Scott has thus, given voice to a postcolonial perspective by showing how 
the British rule marked by racial considerations proved to be hazardous and 
undermining — politically, socially, culturally for India and its natives; and how 
eventually, it led to a serious and long battle of defiance and protest on part of 
the colonized natives. These agitations and conflicts consequently escalated 
into resistance and full scale struggle for freedom. Indians had become fully 
aware of the colonizer's motives and this growing umbrage and dissatisfaction 
of the natives made the Indian National Congress conclude that nothing less 
than Swaraj would be acceptable to the Indians. The whole of India was 
burning with the desire for independence. British India was facing rebellion in 
all forms — non-violent (Mahatma Gandhi) and violent Indian National Army 
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(Subhas Chandra Bose). Furthermore, the situation worsened for the English 
due to the ongoing Second World War. India was yearning for independence 
and its leaders had decided to take the moment in their hands and drive out the 
British from India. 
The Jewel in the Crown, the first novel in the tetralogy is divided into 
seven parts and is set in the fictional town of Mayapore. The historical 
background covers the period of political disturbance in India due to the launch 
of Quit India Movement (1942) and the demand made by Congress to vote 
(claim for more rights and to consider India as a dominion). It also portrays the 
British fear of Japanese invasion and India's claim for independence, marking 
the last days of British rule in India. It is about the time when out of pressure 
and unwillingness, ". . the world's mightiest modern empire, on which the 
sun never set," abandoned its vow to protect one-fifth of humankind" (Wolpert 
1). 
The entire novel is set within the framework of two incidents. Firstly, 
the rape of an English girl, Daphne Manners and secondly the violent attack on 
Miss Edwina Crane, a superintendent of Missionary Schools. Both these events 
evoke historical flashes from the past of two major (historical) happenings, 
namely the Revolt of 1857 and the Jallianwalah Bagh Massacre of 1919. The 
sordid tale of a rape of an English girl, amidst the hostile political situation is 
replete with multiple dimensions, all of which when (dexterously) blended with 
history reveal a number of different, compelling, and climactically illuminating 
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perspectives of both -- the British as well as the Indians. Quartet's theme of 
rape reminds the readers of E. M. Forster's A Passage to India, where the rape 
incident of Adela by Dr Aziz, brings to the surface, the deep seated hatred and 
distrust of both Indians and English. The only difference is that Adela's rape 
was imaginary while Daphne's rape is real. In both the novels, the culprit was 
an Indian, and both highlight the theme of racial segregation/apartheid at a time 
when India was about to free itself from the imperial rule. In the Quartet: 
"Both the stories are of thwarted love and death which, at metaphorical level, 
are seen to be the history of thwarted love between Indians and the British at 
the end of the Raj in India" (Badiger 49). Thus, a perfect amalgamation of 
fiction and history can be seen. Different perspectives of various important 
characters in the novel enable the readers to draw their conclusions about the 
other subordinate and minor individuals and situations. As observed by Gorra: 
"Part of the book is written in the third person, and part takes the form of a 
series of first-person monologues, responses to questions asked by an unnamed 
**stranger" on a visit to Mayapore in the 1960s" (19). 
The reader gets acquainted with the Bibighar affair through Daphne's 
letter and diary entries, General Reid's memoirs, through the 
account/conversation of Lady Chatterjee, Hari Kumar, Sister Ludmila, Aunt 
Mabel, and Miss Edwina Crane, all of which help the readers to analyze a 
single situation from different points of view. Their recollections and musings 
are related to the incidents and the then prevailing political situation during the 
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twilight years of the British in India, thus, endowing upon a particular event 
distinctive probabilities/possibilities. 
Paul Scott acknowledges the objective of his novel on the very first 
page: 
This is the story of a rape, of the events that led up to it and followed 
it and of the place in which it happened. There are the action, the 
people, and the place; all of which are interrelated but in their totality 
incommunicable in isolation from the moral continuum of human 
affairs. (Scott 5) 
The whole book is an attempt to explain this incident, to convey to its readers 
the events that led to it and to blend historical facts with it. There are several 
masterfully integrated and superbly drawn characters, British as well as 
Indians; their stories are connected with each other in such a manner that they 
provide a coherence and uniformity to the episode as well as to the narration. 
The historical dilemmas of the imperial situation when India was on the verge 
of gaining freedom have been depicted with great authenticity and realism with 
the help of these characters. 
The novel begins on 9th August 1942, the day following the passing of 
the resolution of 'Quit India' movement by the Indian National Congress. Quit 
India Resolution is also known as the August Movement which was launched 
in the year 1942. According to this operation, a call for immediate 
independence or instant British withdrawal was demanded by the Indians. India 
was gearing up to encounter her last confrontation with the foreign ruler. 1942 
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was the year, during which the Second World War was also at its zenith and to 
the British the year marked the beginning of their end in India: 
In 1942, which was the year the Japanese defeated the British army in 
Burma and Mr Gandhi began preaching sedition in India, the English 
then living in the civil and military cantonment of Mayapore had to 
admit that the future did not look propitious. They had faced bad times 
before, though, and felt that they could face them again, that now they 
knew where they stood and there could be no more heart-searching for 
quite a while yet about the rights and wrongs of their colonial-
imperialist policy and administration. (Scott 6) 
Due to the prevailing conditions, the English knew that, ". . . they now had 
their backs to a wall that the Indians seemed set on removing, brick by brick" 
(42). 
Set against the political background of Quit India Movement, the 
narrative has structured into its plot — tales of violence, riots, loot and arson, to 
show the outrage of the Indians towards the English for the imprisonment of 
their national leaders and the freedom fighters. The story begins with Miss 
Edwina Crane, who when transferred to Ranpur, was presented with a picture 
entitled The Jewel in Her Crown, in recognition for her show of courage and 
strength when she had stopped the rioters from entering the school at 
Muzzafirabad where she was earlier posted. The picture: 
. . . showed the old Queen (whose image the children now no doubt 
confused with the person of Miss Crane) surrounded by representative 
figures of her Indian Empire: princes, landowners, merchants, money-
lenders, sepoys, farmers, servants, children. mothers, and remarkably 
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clean and tidy beggars. The Queen was sitting on a golden throne, 
under a canopy, attended by her temporal and spiritual aides: soldiers, 
statesman and clergy . . . An Indian prince, attended by native 
servants, was approaching the throne bearing a velvet cushion on 
which he offered a large and sparkling gem. . . . Miss Crane had been 
bound to explain that the gem was simply representative of tribute, 
and that the jewel of the title was India herself, '■N hik.:h had been 
transferred from the rule of the British East India Company to the rule 
of the British crown in 1858. (Scott 23-24) 
The jewel in the crown is a metaphor for India which the prince presented to 
the Queen/British. The description of the painting also provides historical 
information about the transference of power to the British Crown after the 
Revolt of 1857. Though, India was their glory, a jewel in the crown for the 
British but in the hearts of many, like Miss Crane and Mr Robin White (the 
Deputy Commissioner of Mayapore): 
The India of the picture had never existed outside its gilt frame, and 
the emotions the picture was meant to conjure up were not much more 
than smugly pious. And yet now, as always, there was a feeling 
somewhere in it of shadowy dignity. (26) 
In the summer of 1942, Miss Crane had completed her seven years in 
Mayapore as a teacher of Mathematics and English for the Eurasians and 
Indian Christian girls in her civil lines school. In the same year, with the 
Second World War at its height, the situation between the English and the 
Indians had worsened. She reflected upon the arrest of Congress party members 
inevitable as they would definitely vote for Mahatma Gandhi's Civil 
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Disobedience Movement. Such a happening would have a disastrous impact on 
the imperial and political objective/design of the British. It would leave: 
. . . their armies on the Assam—Burma frontier impossible to feed, 
clothe, arm or support; impossible, for the simple reason that there 
would be no one who was willing to operate the railways, the posts 
and telegraphs, the docks, the depots, the factories, the mines, the 
banks, the offices, or any of the administrative and productive services 
of a nation they had exploited for over two hundred years and, by 
failing to defend Burma, brought to the point of having to succumb to 
yet another set of imperialistic warmongers. (Scott 42) 
During the turbulent political scenario of 1940s in India, two distinctive 
groups of Englishmen with differing political mindset and beliefs had emerged. 
The group with liberal humanist leanings understood that they were living their 
last days in India. They knew that they had ill-treated the country, its 
countrymen and it was time to grant independence to India. This group 
included people like Miss Edwina Crane, Daphne Manners, Robin White and 
Sister Ludmila who though belonging to the ruling class had deep attachment 
and sympathy for the Indians. On the other hand were those Englishmen like 
Ronald Merrick and Brigadier Reid who with their paternalistic pretensions and 
rigid authoritarianism thought it their right to suppress the voice of the 
thousands of Indians and control it for times to come. They were the moral 
guardians, the dispensers of 'divine justice' who in India were bearing the 
.white man's burden'. They had no compassion for Indians and could glorify 
their wrongs in the name of moral duty and responsibility to the Raj. 
Musharraf 98 
In the May of 1942, Gandhi's call to the British to leave India, "'to God. 
or to anarchy' (Scott 41) jolted Edwina Crane from her complacency as it 
meant leaving India in the hands of the Japanese. She criticized Gandhi. not 
because she did not want the British to leave India, but because she was not 
able to accept that India should be governed by Japan. Paul Scott has made use 
of the unfolding of historical events in the development of the story as well as 
to reflect and gauge people's psychology and bent of mind. Thus, events of 
history are interpolated with fictional details to ascertain realizations and to 
determine the attitudes and behaviour of people. 
A day before i.e. 8th August 1942, Congress had voted in favour of the 
working committee's resolution in Bombay and as a result Mahatma Gandhi 
had been arrested. This was a signal for the arrest of other leaders and Indian 
agitators all over India. In the words of Brigadier Reid: 
. . . Congress planned the kind of open rebellion that could snowball 
into a campaign of terror and bloodshed and civil war such as we had 
not seen in India since the days of the Mutiny. . . . Before the summer 
was out the country was in the grip of rebellion and in Mayapore the 
commotions got off to the worst kind of start. It was in this pleasant 
old district that two dastardly attacks on Englishwomen were made, 
within a few hours of each other; the first upon an elderly mission 
teacher, Miss Crane, and the second on a young woman, Daphne 
Manners, who was criminally assaulted in a place called the Bibighar 
Gardens. (294) 
The whole country had ruptured into violence and chants of "Quit India" could 
be heard everywhere. Telephone wires between Mayapore, Tanpur, Kotali and 
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Dibrapur had been cut. Every place was under surveillance; the police could be 
seen, sitting under the trees on roads, trying to make contact with other towns. 
Scott describes the situation thus: 
In the district as a whole, as in many other provinces of India, there 
had been widespread disruption of railways, posts, telegraphs, looting 
of warehouses, shops, houses and Government grain and seed stores .. 
. Police posts had been attacked, policemen murdered. In one sub-
division of the district, so it was rumoured, the Indian magistrate had 
run the Congress flag up over his courthouse, released prisoners from 
custody, fined liberals and moderates, illicitly collected revenues and 
hidden away money that should have been paid into the treasury. 
(Scott 69) 
Amidst this turbulent time (Mayapore riots) Miss Edwina Crane with Mr 
Chaudhuri sets out on 9th August 1942 from Dibrapur to fulfill her 
commitment and responsibility to the cause of education. As a teacher she 
thought it her duty to safely escort the children back to their village. 
Consequently, they are attacked by the agitators near Tanpur on their way back. 
Seeing an Indian, Mr Chaudhuri with a White, the rioters considered him to be 
a traitor. They beat him up mercilessly and then killed him when he tried to 
save Miss Crane. Mr Chaudhuri's murder/death by the agitators, results in an 
emotional and psychological breakdown for Miss Crane: she realizes the level 
of hatred that Indians had for the English and all those associated with them. 
Later, she heard the Indians commenting, ". . . that in those few days of 
Brigadier Reid. things had been almost as bad as in the days of General Dyer in 
Amritsar in 1919" (68). 
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Thus, Paul Scott interpolates into the narrati\ e. the reference to the 
Jallianwalah Bagh massacre, whereby, with great critical acumen he juxtaposes 
two distinctive historical events of great brutality and atrocity involving the 
Indians which impacted the course of Indian history. Brigadier Reid was a local 
Brigade Commander, in his approach and treatment of the natives, he is 
presented as ruthless and arrogant as General Dyer. Nourished and sustained on 
the myth of the Raj, he exemplifies the same rigid authoritarianism and 
professionalism as that of General Dyer. Scott has dexterously blended these 
two characters — one real and the other fictitious. An artistic ploy employed by 
Scott (keeping history in mind) is in the naming of his character — Reid. If Reid 
is spelled and pronounced backwards it reads Dier (Dyer), the man responsible 
for the Amritsar Massacre which took place on April 13, 1919. Brigadier 
General Reginald Dyer, the then military commander of Amritsar had ordered 
Tiring on an unarmed gathering of men, women and children. The very 
reference to this nightmarish happening evokes historical flashes/memories for 
the readers. As an event (in the scale of importance) it made a tremendous 
impact on the psyche of Indians no less than that of the Revolt of 1857 and thus 
catapulted the Indian resistance movement into the final mode and mood for 
independence; for nothing less than Swaraj/freedom was acceptable to them 
(Indians). 
Miss Edwina Crane's story does not simply end here. The incident is a 
comment upon the political turmoil and chaos, its impact on the natives as well 
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as the English during the last phase of India's struggle for independence. In the 
course of the novel, the readers are informed that she immolated herself in the 
traditional manner of sati dressed in a white saree. By doing this Miss Crane 
transcends her death to the level of sacrifice and dignity. Her manner of death, 
hints at her deep attachment for the Indians and their culture: it is as well her 
mode of seeking forgiveness for her sin (being the cause of Mr Chaudhuri's 
death). She discovers the harsh truth of colonial rule amidst historical changes. 
The story of Miss Edwina Crane is linked with the Bibighar episode, as that too 
was the consequence of the riotous conditions in the wake of Quit India 
Movement: it exposes the contemptuous and tyrannical attitude of the English, 
\\ here an Indian (Hari Kumar) is subjected to indignities, injustices and 
inhuman treatment in the hands of the British police for a crime neither 
committed nor proved against him. 
The Bibighar episode in the novel is the story of Daphne Manners and 
Hari Kumar. It begins with the letters of Daphne Manners to her Aunt Ethel, 
from Mayapore to Srinagar. She (Daphne) was the niece of Late Sir Henry 
Manners, one-time Governor of Mayapore, who and his wife had looked after 
her, since her parents' death. The letters written to Aunt Ethel communicate 
and impart information about Daphne, her relationship with Ronald Merrick 
and Hari Kumar, about Sister Ludmila and the ongoing political situation in the 
town of Mayapore. For example the driver of Merrick's car told Daphne, "(. . . 
Hindus have concealed weapons in their houses to chop off the heads of 
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English and Mohammedans alike) (sic)" (Scott 107). This is suggestive of the 
finality of independence for India and the formation of Pakistan (Partition). The 
time was of "Congress-inspired anti-British feeling boiling up." It was a time 
when no Indian or British was safe. Daphne, at Mayapore was staying with Lili 
Chaterjee, an old friend of her aunt at MacGregor House, which had a history 
of its own. It was believed that the house was built by a Scottish merchant 
named MacGregor: 
MacGregor burns down the Bibighar, perhaps because he had been 
rejected by an Indian girl he wished to maintain there, although there 
are many different versions of the story. In the Mutiny, MacGregor is 
killed by mutinous sepoys and his wife murdered on the veranda of 
her house, to be known forever as MacGregor House, . . . The 
MacGregor House, Lili Chaterjee says, is the place of the white and 
the ruins of the Bibighar the place of the black, and thus Scott defines 
the point \\ here Daphne Manners begins her journey and her 
destination. (Rubin 124) 
This once again foregrounds the disturbed relationship between the 
British and the Indians — the socio-cultural divide, racial and colour 
discrimination. Thus. Daphne -begins her journey" from there, unknowing that 
she would fall in love with Hari Kumar, whose only fault was of being an 
Indian. 
The details of Hari Kumar's formative years have been dwelt upon by 
the writer in order to posit their significance in context of the role they play in 
his later life. Born in India but brought up in England turned Hari Kumar into 
an Englishman, in habits and attitude, the only difference being the colour of 
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his skin. His mother had died after his birth and he was taken to England at the 
age of two by his father, Duleep Kumar who wanted his son to be brought up 
as a perfect Englishman. He knew that power, ". . . lay not in money but in this 
magical combination of knowledge. manner, and race" (Scott 213), this is hat  
he had witnessed in colonial India, and thus wanted to gift the same advantage 
to his son. Apart from this: 
To Duleep, Indian independence was as simple as that, a question of 
evolution rather than of politics, of which he knew nothing. He 
believed in the intellectual superiority of the English.... They ruled it 
[India] because they were armed with the weapons of civil 
intelligence that made the comparable Indian armoury look primitive 
by comparison. (227) 
Ile always taught Bari that, to behave like an Indian was to have no future in 
the British world. Therefore, Hari was admitted to a public school, where like 
other boys, he was given a proper training to behave like an Englishman. Hari 
led a happy and contented life in England till the time of his father's death 
(suspected as suicide), leaving him in debt and penniless. The only recourse left 
for Hari was to return to India to his aunt Shalini. His aunt, a widow, herself 
was without any support and lived on Romesh Chand Gupta's (her brother-in-
law) assistance. Thus. Hari came to India to lead a life of a misplaced exile. 
Being an Indian his situation was worse for him. Like the English people he 
found himself psychologically, culturally, socially, linguistically different — 
detached and alienated. 
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In the colonial world of British India, he was totally confused and 
confounded; for it was a world, where natives like him had no right to live 
freely; they were mere slaves to the foreign/colonial ruler. He realized his 
worthlessness, the meaningless existence when the English (whom he thought 
his own people) treated him as an unwanted being. This became apparent when 
he went to buy the Pears soap at Gulab Singh's pharmacy. Because of his 
accent he was able to capture immediately the attention of the shopkeeper, but 
people working at the shop could not relate his accent to his skin and thus 
ignored/humiliated him. An Englishwoman present in the shop mocked at him 
and her smile suggested it to I lari of being "bitter, [and] contemptuous" (Scott 
254). Among the Indians. he was an Englishman but among the English he was 
invisible which ultimately meant that he belonged to nowhere. He was an 
anachronism in British India. The anomaly of his existence, British upbringing 
(was a deadly band of Styx) from which he could not break free. 
His only respite was to communicate through letters vv ith his friend 
Colin Lindsey, in England, the only link with his early English life; with him 
he shared his anguish in India and discuss about the ongoing political 
disturbances. Through this exchange of letters, he is informed by Colin about 
the ongoing Second World War and of his possibility of coming to India, and 
'". . . if things come to a head India will be in the war too. Which will mean 
me'" (270). This piece of information reveals that till then India had not been 
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involved in the war by the British. However, two months later, when the war 
had begun in Europe. Hari in his letter commented upon the situation thus: 
Such a fuss,' . . . about the resignation of those provincial ministries 
which had been dominated by the Congress. . . . The Viceroy had to 
declare war on India's behalf because he's the King-Emperor's 
representative, and the Germans now rank as the King's enemies. But 
since for some time now the British policy towards India has been to 
treat her as an embryo Dominion that only needs time to become self-
governing, the Viceroy might at least have gone through the motions 
of consulting Indian leaders. Some people say that under the 1935 Act 
he was actually committed to consultation, and even if he wasn't how 
much more effective it would have been if the declaration could have 
been made with a simultaneous Indian statement of intention to co-
operate freely. And one can understand why with all this talk going on 
about British War Aims the Indians feel one of them should be 
independence for India immediately the war is over. (Scott 271-272) 
The above quoted paragraph unfolds the pages of history to detail the 
participation of India in the Second World War. It highlights the Raj's 
arbitrariness as they "might at least have gone through the motion of consulting 
Indian leaders" (272) as well as contrariness when "committed to consultation" 
as professed by its policies (Act of 1935) towards India. The entire detail acts 
as an exposé of the façade of British political contrivances and manipulative 
dealings in India which were strongly resented and opposed by the growing 
nationalist spirit spearheaded by Indian leaders like Mahatma Gandhi, Jawahar 
I..al Nehru and others. Brigadier Reid too comments on the British-Indian 
relationship thus: 
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Right from the beginning of the war with Germany relations between 
ourselves and the Indians had steadily deteriorated. At the outset of 
that war Congress members of the central assembly had walked out to 
protest the sending abroad of Indian troops to the Middle East and 
Singapore and the Congress ministries in the provinces had resigned 
because the Viceroy had declared war without consulting them! (Scott 
291) 
Despite opposition from its prominent leaders, India did participate in the war 
against Nazi Germany when the bombing on Madras made them realize that 
they were in the thick of the war: 
On April 6th a few bombs fell on Madras . . . A little later, it is true, 
Mr Gandhi very kindly suggested that the British army could stay in 
India and use it as a base from which to fight the Japanese, and that in 
ports like Bombay and Calcutta he could promise there wouldn't be 
any riots to disrupt the flow of arms and war material! (292) 
Thus, during the Second World War British took all possible support of India's 
financial and military resources. Apart from the details about the Great War in 
I lari Kumar's letter and Brigadier Reid's memoirs, there is also reference to the 
Indian National Army (dealt in greater detail in the third book of the Quartet). 
In course of The Jewel in the Crown. Scott has interwoven important historical 
data which informs the period of the novel's setting. In his letters to Colin, Hari 
talks about all the major political figures and situation of the time (read history) 
- Mahatma Gandhi's non-violent‘ non-cooperation movement: Jawahar Lal 
Nehru, Subhas Chandra Bose, Mr Email; the communal problem, Indian 
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princes' treaty with the British Crown, and of the upcoming Partition. Hari 
Kumar commented about the Divide and Rule policy of the British thus: 
I think there's no doubt that in the last twenty years — whether 
intentionally or not — the English have succeeded in dividing and 
ruling, and the kind of conversation 1 hear at these social functions I 
attend . . . makes me realize the extent to which the English now seem 
to depend upon the divisions in Indian political opinion perpetuating 
their own rule at least until after the war, if not for some time beyond 
it. They are saying it openly that it is "no good leaving the bloody 
country because there is no Indian party representative enough to hand 
it over to". They prefer Muslims to Hindus . . . are constitutionally 
predisposed to Indian princes, emotionally affected by the thought of 
untouchables, and mad keen about the peasants who look upon any 
Raj as God. What they dislike is a black reflection of their own white 
radicalism . . . They look upon India as a place that they came to and 
took over when it was disorganized, and therefore think that they can't 
be blamed for the fact that it is disorganized now. (Scott 278) 
Thus, with time Hari Kumar's outlook changed. His notions about the Raj were 
different till he came to India and became witness (later a victim himself) to the 
injustices and discriminatory politics of British policies/rule towards Indians 
during the widespread turbulent situations. Paul Scott makes Hari Kumar his 
spokesperson for shedding light on the negative aspects of the imperial rule. 
The British had divided the Indian population into small manageable portions 
and made it impossible for them to come forward together and raise their voice 
against the sovereign authority. In the hands of Scott, history becomes a 
medium to engage in the development and delineation of his major characters 
in the novel. 
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Second World War (history) brings Colin to India and he becomes the 
instrument for Hari's biggest realization of life. In India. for Colin, his best 
friend Hari was just any other face in the crowd, not any different from the rest 
of the Indians. 	. . Lindsey looked at him [Hari], and then away, without 
recognition. not understanding that in those huhu clothes. under the bazaar 
topee, there was one black face he ought to have seen as being different from 
the rest' (Scott 284). Kumar acknowledged it to Sister Ludmila, "I am 
invisible . . . not only to white people because they are white and I am black but 
invisible to my white friend because he can no longer distinguish me in a 
crowd . . . I am nothing, nothing, nothing" (284-285). Till that time, he had felt 
secure in his earlier knowledge and belief in the English. "And then when the 
Nvar came close, when the Japanese bombed Pearl Harbor, invaded Siam and 
Malaya and Burma and even fluttered the English dovecots in Mayapore, didn't 
I say to myself, -Well, poor old Colin is in the thick of it again?' (282). 
History helps in the moving forward of the narrative as well as to help Hari to 
mature and realize. Colin's arrival in India helped to remove all possible 
doubts/hopes about his (Hari's) indk idual self and identity. This feeling of 
worthlessness compelled him to move towards Daphne Manners who offered 
him friendship and the solace that somebody was there to understand him. She 
reciprocated his love. They both expected that they would be able to create 
their own world through love despite the odds against it. However, the future 
had something else in store for them as their love, emotional affinity became a 
challenge to the notion of the racial and cultural superiority of the British. 
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Their relationship presents before the readers the frightening distancing 
between the Whites and the Blacks in the colonial times. In the novel, the 
treatment of Hari Kumar is illustrative of this reality/truth. Though educated in 
England "[whose] accent alone, would pass for an upper-class Englishman: 
even his name [had] been Anglicized to Harry Coomer and he [had] never 
actually known himself as Hari Kumar" (Rubin 125) is subjected to humiliation 
by the British. Merrick conscious of Hari's englishness feels jealous of him on 
the basis of his own ". . . sense of social inferiority and the grinding defensive 
belief in his racial superiority" (Darby 116-117). Ronald Merrick, District 
Superintendent of Police in Mayapore was courting Daphne, but she found him 
to be distasteful. Instead she met Hari Kumar and fell in love with him. Since 
both. Daphne and Hari developed deep affection for each other, their friendship 
soon became the talk of the town because, ". . . although a white man could 
make love to a black girl, the black man and white girl association was still 
taboo" (Scott 385). Apart from being a taboo it became a matter of prestige for 
Ronald Merrick who took it as a personal slight because Daphne gave 
preference to Hari over him. This situation was totally unacceptable to him as 
well as to the English. "With Merrick keeping an ever-vigilant guard on any 
white-black affair, and the whole community watching her every move, 
Daphne feels that she and Kumar might well have been marked . . $1 
(tiarayanan 84). Thus, the efforts of Daphne's and Hari to put an end to the 
colour and racial apartheid become embroiled in the socio-political 
circumstances of the time. 
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Daphne's rape serves as the central plot of the tetralogy and foregrounds 
the many historical and political issues of the period. The concluding days of 
British rule became a time of violence and bloodshed: Raj was slipping away 
into history and this made the British both cynical and insecure of their 
position. The times of paternalistic pretensions were over: the colonial ruler 
was ready to control and annihilate any Indian challenge and uprising. 
Amongst all this, the affair of Hari and Daphne triggered a crisis in the district. 
The British administration had its hands already full in trying to quell the 
political disturbances and diffuse tension. In such a time they were not 
prepared to take chance of any kind with any Indian. It was a situation of total 
mistrust. Thus, the news of a white girl's rape by an Indian completely blew the 
fuse. Therefore, the British took as many safe and as many harsh measures as 
they could to crush the uprising as well as end this inter-racial affair. Paul 
Scott, in the instance of the Mayapore riots has made use of the historical data 
of violence and riots connected with the Quit India Movement and integrated it 
with the story of Hari-Daphne affair to bring alive the experience of history. He 
has blended the historical data with fiction, so as to give the matter a 
perspective and allow the readers an insight into the violent times. 
Thus, in the novel, Hari's life was about to take the strangest turn in the 
wake of Quit India Movement. The Indian freedom struggle had come of age: 
India was evolving in context of the ongoing historical/political changes and 
amidst them Hari's life too was going to change forever. The rude shock that 
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I Iari received from Cohn — the rejection of their friendship. made him sink into 
an abyss of loneliness and isolation. 
History and fiction are fused together in the Bibighar incident when (on 
the night of 9th August. 1942) Hari-Daphne consummate their love in Bibighar 
Gardens. The same night and in his presence, Daphne is raped by six men. It 
was this very night when the Quit India Movement started and led to the arrest, 
injury and killing of a large number of people: 
According to official statements published later, the number of 
occasions throughout the country on which the police and/or military 
had to fire upon the populace totalled over 500. Over 60,000 people 
were arrested, over 1,000 killed and over 3,000 severely injured. 
(Scott 335) 
In the wake of Mayapore riots the rape became an act of revenge on the part of 
the six Indians. Mr Chaudhuri was killed because he was with a White (Miss 
Edwina Crane); similarly in the Bibighar case Hari Kumar was mercilessly 
beaten for being with a White and Daphne humiliated (raped) for being 
English. According to these Indians, they were punishing the British, who 
deserved this sort of treatment. These violent acts were an expression of their 
hate and abhorrence for them. It was an announcement for the white colonizers 
that their days in India were over; that they were not to be tolerated; that they 
were no more safe and it was time for them to leave. 
Ronald Merrick. had warned Daphne not to associate with the Indians. 
The Bibighar incident proved to be a great opportunity for Merrick to avenge 
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the slight inflicted on him by Daphne's preference for Hari. His hatred of Hari 
was not only at a personal level but had all the overtones of the colonial 
relationship between the ruler and ruled/white and black/ English and Indian. 
Ile also wanted revenge from Hari because he had not given him the due 
respect (in the sanctuary) as an Indian should give to his colonial master. The 
dislike, contempt and derision that the English had for the Indians are all 
confirmed in the behaviour of Merrick towards Hari. Thus, Hari is suspected 
and implicated of the crime (rape) by Merrick. He is arrested along with five 
other Indian men. In due course, Daphne's bicycle is found parked outside the 
gate of Hari's house (allegedly got placed by Merrick himself). That Hari is 
innocent of the vile act (rape) is a matter acknowledged between the author and 
the reader in context of the narrative. While the investigations are going on 
Hari keeps silent as promised to Daphne. The entire novel is made up of 
multiple narratives/accounts of the Bibighar episode, and none of them 
implicate Hari Kumar's complicity in the crime. At the fictional level, the 
I3ibighar case makes a parallel reading with Adela's rape in A Passage to India 
where the accused (Aziz) is innocent. However, when Merrick's plan to 
convict Hari fails (due to Daphne's statement in favour of him), he gets Hari 
arrested under Defense India Act. Ronald Merrick's entire conduct vis-à-vis 
Bibighar episode is irrational and vengeful because Hari was in no way 
involved in politics. All this was the result of Merrick's unreasonable 
prejudices and jealousy. In course of the novel the readers are informed that 
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Daphne died giving birth to a baby girl who was named Parvati as per her 
mother's wish and brought up by Lady Manners. 
While talking about racial differences, Merrick had remarked, "'. . . It 
does matter. It's basic. It matters like hell' (Scott 423). His character stands as 
a testimony to racial superiority and imperial arrogance of British towards the 
Indians. He is an epitome of imperial deceptions and myths. Similarly, when 
Miss Edwina Crane decided to join the mission school while employed (as 
Governess) by Mrs Nesbitt Smith, the lady had remarked, "'You'd be with 
blacks and half-castes, cut off from your own kind. . . '" (18). Such comments 
and remarks and incidents bring out the embedded racial consciousness and 
bias to the surface. The English had ruled for around two hundred years guided 
by the inherent norms of racial supremacy; yet when in 1900s they realized that 
they had lost their control over India, they could not overcome their 
racial/colonial arrogance: 
. . . Scott goes deeper than the British refusal to admit Indians to their 
society; he shows how they denied an entrance into their 
consciousness as well — how in their very perception of the Indian 
they denied him his humanity, reducing and simplifying him to an 
appurtenance to their life in India. (Narayanan 84) 
The memoirs of Brigadier Reid make one remember Rudyard 
idea of India as "white man's burden" and sheds more light on India's colonial 
situation. They also make clear that he believed India to be a source of 
unlimited bounty, fortune and assets. He further believed the Bibighar incident 
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to be the result of Quit India Movement and justified General Dyer's action of 
Jallianwalah Bagh incident. He supported Merrick in his actions because he 
was very much like him in very many ways. Both were white men/officers 
doing their duty and executing their responsibilities as per the requisite of the 
Raj. The British colonizers as self appointed guardians of the natives masked 
their violent methods in the name of duty and governance (law and order). 
They believed in inflicting punishment on the natives in order to teach them 
lessons. Merrick's intention in plotting against Hari Kumar and the other five 
Indians was understood by Brigadier Reid as a way to control and subdue the 
unruly, rebellious Indians (orientals). 
Reid's account also informs the readers of the strain and uncertainty the 
British were facing with their failing performance in the Second World War. It 
was a time when the Indian politicians and leaders were appealing openly for 
more rights of self governance. It was no time for any judicious concord 
between Britain and India. He wrote: It was after the failure of the Cripps 
Mission in April 1942 that Mr Gandhi launched his famous Quit India 
campaign, which of course looked to us like an invitation to the Emperor of 
Japan to walk in and take over the reins of government!" (Scott 290). The 
Deputy Commissioner Robin White, a liberal can be described as Paul Scott's 
voice/spokesperson. He has been presented as an antithesis to Reid and 
Merrick. He was highly critical of Britain's colonial attitude and practices 
towards India/Indians. According to him. Britain had acted tyrannically as a 
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colonial master and needed to moderate its stance and action towards the 
Indians. His empathy for the Indians (unlike Merrick and Reid) made him 
believe the attack on Edwina Crane and Daphne Manners to be the result of 
Britain's authoritarian attitudes. 
The entire novel is made of different characters who voice their opinion 
about a single incident. Their views about India as a colony/the jewel in the 
crown are in context of colonial history. 
The Jewel in the Crown analyzes and inspects history by exploring a 
range of characters related directly or indirectly with the ongoing political 
happening/crisis of the times. It describes the love-hate relationship between 
India and Britain, between white and black. The novel focusses on the cursed 
relationship of an inter-racial love affair between Daphne and Hari Kumar, and 
the consequences of her (Daphne) rape by six Indian men. The rape of Daphne 
Manners, symbolically represents the rape of India under British Empire. It 
also focusses on the plight of Indians in their homeland which is confirmed 
through the characters of Hari Kumar and Lili Chaterjee. The primary events 
are told through different narrators and the story moves forward against the 
backdrop of Quit India Movement of 1942 which started due to the failure of 
Cripps Mission. The consequent disturbances, riots and rampages in the district 
because of the ongoing struggle for independence are all detailed in context of 
history. The novel represents the decline, debacle and demise of imperial 
power and its dominance over its jewel (India) in the crown. 
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(II) 
THE DAY OF THE SCORPION 
The Day of the Scorpion is the second novel of The Raj Quartet. The 
Quartet is, '4. . . a historical novel in which the author has transmuted 
contemporary history into fiction" (Goonetilleke 139). He has recreated the 
political upheavals of India and Britain at a crucial point in the history of 
British India. The Revolt of 1857, the first uprising by the Indians to regain 
their motherland has been mentioned only in passing by the writer. But as he 
deals with the 1940s of colonial India, 	. . we see the ghost of the first 
uprising driving the British officers into extreme actions and atrocities at the 
slightest provocation" (Prakash 210). 
This hook of the Quartet, once again deals with the disturbance and 
political turmoil preceding Britain's withdrawal, India's independence and the 
creation of the State of Pakistan. Scott has also dug deep into the period of the 
Second World War, and has tried to capture all the 
political/emotional/psychological nuances of the said period. The politics of the 
subcontinent (India) has been recreated with force and subtlety at a turning 
point of its history. 
The book displays a wide range of interesting (new) characters — Count 
13ronowsky, Barbie Batchelor, Mildred Layton, Sarah Layton, Susan Layton, 
Mohammed All Kasim, Ahmed Kasim whose lives are inescapably bound with 
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both fictional and historical considerations of the novel. The book negotiates 
and reworks the events and characters of The Jewel in the Crown; the narrative 
purpose is to depict the affect and effect of the events of the first book on the 
characters both old and new from the political/historical perspective. Set in 
India of 1942-44, the British are shown fighting a desperate war against the 
Japanese, and at the same time facing stiff opposition from the Indians/natives: 
. . . historical personages are introduced as determining the historical 
events in which the characters are caught up, but the\ are not 
themselves characters as such in action. The Daphne-Hari Kumar case 
intensifies the public disturbances in Mayapore, but these disturbances 
are part of nation-wide unrest which has nothing to do with them and, 
certainly, has not been originated by their case. (Goonetilleke 139) 
The "scorpion" in the title is a marker of the thematic and symbolic 
significance of the novel, that when encircled by a ring of fire it (scorpion) 
stings itself to death. This factor contextualizes the historical reality of the 
British Raj as it worked towards its own destruction: its political arrogance 
prompting it to commit mistake after mistake when confronted by the lire of 
Indian resistance and freedom struggle. 
A striking feature of Scott's narrative art is the expression of a 
"symbolic relationship between history and literature" (Padley 173). While 
negotiating with the "obvious areas of historical enquiry" he has brought 
together disparate sources so as to create the historical sense of the given 
period. Thus, history remains not "merely a backdrop to the study of the text" 
but permeates and informs it. This is where his creative genius draws a close 
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parallel with the interests of the new historicists. The period of 1940s is both 
significant and critical from the historical point of view. It changed the destiny 
of nations; in fact it transformed the very course of history. The decline of 
British imperialism, the dissolution of its colonial empire in India; creation of 
the State of Pakistan were significant happenings that changed the face of the 
world. Scott's interest in history makes him take cognizance of all these 
aspects. 
Set against the backdrop of Quit India Movement the novel is able to 
present and analyse many significant issues related to India's independence. It 
also explores Britain's policy of divide and rule in detail. "Hindu-Muslim 
relations, which were always treated superficially by the English writers 
because of ignorance as well as prejudice also receive a fair treatment from 
Scott" (Prakash 219). Scott has showed how the British made use of the Divide 
and Rule strategy to control India/Indians and extend their political monopoly 
over it. 
Indian society was divided on the basis of religion and the British 
successfully created artificial boundaries within the country making use of this 
fact (religion). When the Empire granted separate electorates to Muslims in 
1909, it was an example of advocating and fanning religious differences to 
extend their control over the colony for more years to come. 
The growth of the Indian National Congress was a matter of great 
concern for the British. They felt the growing politicisation of India would 
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eventually lead to the downfall of the Raj. Thus, they thought to divide a 
country upon religious grounds (to cause animosities and communal rifts), to 
create separate electorates for Muslims would definitely grant the imperial god 
a fresh lease of life. However, in this game of Divide and Rule (during the Quit 
India Resolution) they did not meet with complete success because there were 
some Muslim leaders who remained loyal to the Congress till the end. 
Not every Hindu or Muslim was in favour of the Partition. This aspect is 
factorized by the character of Mohammed Ali Kasim (an important leader of 
the Congress). The book begins with his arrest on 8th August 1942. He 
belonged to an eminent Muslim family, related to the nawab of Mirat and the 
famous Urdu poet Gaffur (fictitious names and details). According to Trivedi: 
The presentation of this character [Mohammed All Kasim] is quite 
near to that of the great Muslim Leader of the Indian National 
Congress — Maulana Abul Kalam Azad. Considering that 'Azad' was 
an appendage to his real name, it may be pointed out that the initials 
of Mohammed Ali Kasim, a creation of Paul Scott and those of 
Maulana Abul Kalam (Azad) are the same. (83-84) 
Sir George Malcolm, the Governor of Ranpur informed him that all 
national leaders including Mahatma Gandhi were being arrested and 
imprisoned for their political agitation and the launch of Quit India campaign. 
Ile offered him a job in his executive council as a political manoeuvre so as to 
turn the tables on Congress. He tried to exploit Kasim's religious and 
communal sentiments but failed in his efforts as Kasim understood the 
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nefarious designs of the British Governor and refused to accept the offered post 
thus: -'Because you only offer me a job. I am looking for a country and I am 
not looking for it alone" (Scott 510). He like the other millions of Indians was 
waiting to free his country from the foreign rule. His imprisonment was 
historically significant because he had dedicated his life to his country and to 
the ideals/principles of Mahatma Gandhi. He had joined Congress in 1919, ".. . 
whose aim in that same year and for the same bloody reasons and under M. K. 
Gandhi's leadership was reversed from independence by peaceful co-operation 
to independence as soon as possible by non-co-operation" (555). As a staunch 
party member, he was ready to sacrifice his life and pleasures in order to keep 
his country, unified and undivided. His denial of the prestigious post manifests 
his love for his country and -impels him to suffer incarceration for two years" 
(Badiger 57). In response to the offer made by the Governor he comments thus: 
•. . . Independence is not something you can divide into phases. It 
exists or does not exist ... The idea, you know, isn't simply to get rid 
of the British. It is to create a nation capable of getting rid of them and 
capable simultaneously of taking its place in the world as a nation.... 
That is why we go on insisting that the Congress is an All India 
Congress . . . we try to do the job that your Government has always 
found it beneficial to leave undone, the job of unifying India, of 
making all Indians feel that they are above all else, Indians . . . I can 
look for it better in prison, I'm afraid than from a seat on your 
Excellency's executive council.' (Scott 510-511) 
The attempt of Governor Malcolm to blackmail him in the interest of his 
son's (Sayed) life and safety who had fought in Malaya, was captured and was 
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then a prisoner of war of the Japanese also met with a rebuttal. This piece of 
information introduces the Second World War indirectly into the narrative. It 
informs the readers how the lives of every individual (directly or indirectly) 
was affected by it: 
No doubt you [Kasim] have heard rumours of the pressures being put 
on Indian prisoners, officers and men, to secure their release from 
prison camp by joining units that will fight side by side with the 
Japanese. News of your imprisonment might well be used by the 
enemy to add those pressures in your son's case . . His loyalty as an 
officer might be subjected to severe strain if he hears that we have put 
his father in jail. (Scott 512) 
Governor Malcolm's meeting with Mr Kasim was for the purpose of 
persuading him against the Congress, "a Hindu—dominated organization whose 
real motive was power for the Hindus" (506); the aim was to disillusion him on 
communal and religious grounds: 
Where would your slim Congress Party majority be with most of your 
non—aligned Muslims and even some of your Congress Muslims gone 
over to the League? Repeat that picture all over India and where is 
your party's proof of speaking for all India? Where is it, Mr Kasim? 
Where has it gone? You know the answer as well as I do. . . . Down 
the creek. Sunk ... You were striking a blow at your own existing and 
potential political power . . . a Congress-ruled India would mean a 
Hindu India that has made eventual partition of this country almost 
certainly inevitable . . . But who even a few years ago had ever heard 
of Pakistan let alone thought of it as practicable? (507-508) 
'The British favoured the Muslim League because it had supported them in the 
Second World War. In return they too supported the League and helped it to 
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gain stability and strength. According to historians the 'divide and rule' policy 
practised by the British gave impetus to religious and sectarian feelings among 
the Indians and eventually paved way for the creation of Pakistan. 
The novel captures the conniving moves and machiavellian designs of 
the British Government which tried to create differences between the two 
leading political parties and hinder the ongoing struggle for freedom. Such 
divisive policies became detrimental to India's practice of democratic ideals in 
its struggle for freedom. The arrest of Mohammed All Kasim and the attempt to 
break his loyalty on grounds of being an outsider is commented by Rubin thus: 
The anomalies of the Kasim family in some ways dimly parallel the 
situation of some of the British in India: like them, the Kasims, no 
matter how Indian they become, remain even now on the fringe of that 
Hindu world, rarely loved and trusted despite the fact that their entry 
into India preceded that of the English by several centuries; like them, 
they have achieved neither mastery nor integration. (126) 
With the unfolding of the plot, the readers are acquainted with the reality 
behind the Bibighar episode: crucial facts are added and admissions made that 
allow the picture/happening to become clearer. ". . . the plot keeps coming back 
to Bibighar, forcing the characters to discuss it and investigate it, and 
occasionally increase our knowledge of what happened in it . . ." (Swinden 98). 
In doing so, Paul Scott exposes the socio-political/historical reality attendant to 
the Bibighar incident. Amidst the demonstrations against the British 
Government in Mayapore and in other parts of the country (in the wake of the 
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arrest of Congress leaders) comes the report a the rape of a white girl (Miss 
Manners) and the arrest of Hari Kumar and six Indians in connection with it. In 
a conversation between Ahmed and Pandit Baba the harsh prejudices 
underpinning the English-Indian relationship is commented thus: "But we are 
Indians and they are English. True intimacy is not possible. It is not even 
desirable . . . We can never be friends with the English, or they with us . . ." 
(Scott 603). This conversation between Ahmed and Pandit Baba focusses on 
the differences and schism that existed in the relationship between English and 
Indians and how racial apartheid played a significant role in the Bibighar 
happening: 
‘. . . But chiefly there was no trial because Miss Manners was saying 
the men arrested could not have anything to do with it. So now 
District Superintendent produced evidence that all these boys were 
engaged in subversive activities and no doubt the English thought it 
was not possible to set them free in any event. So, they were 
imprisoned without trial under Defence of India Rule, as your father 
and many others are imprisoned.' (606) 
The treatment given to Hari Kumar was the result of the political, 
cultural divide, which had created differences between the sahibs and the 
natives. Other than this, Hari made Merrick conscious (as discussed earlier) of 
his own social inferiority as well his personal vulnerability vis-à-vis Hari's 
English public school education and intimacy with Daphne. Thus, Hari 
embodied to him the native who was interrogating the ruler in colonial India. 
This was unacceptable to him. It made Merrick feel contempt for him and Hari 
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was eventually condemned by him. Mad with rage and personal animosity, he 
targeted Hari. The Bibighar episode provides him the chance to exploit the 
situation and seek revenge on him. Merrick makes use of the political situation 
to justify his acts. Brought up on the myths of the Raj, he strongly believed that 
there could not and should not be any social affinity between the ruler and the 
ruled. According to him. true closeness between the people of different races 
was impossible. As long as this separation and segregation was maintained. 
Empire would be safe. The British were already confronting the violent 
disturbances of the political situation and were not in favour of adding the 
problem of racial intimacy. Such relationship could have survived in England 
but not in colonial India. However, hard they tried, the natives could never be 
equal to the English. and if they tried to be it would prove disastrous for both. 
Merrick belonged to that category of British members who. ". . . wanted 
to run the administration on traditional imperialist lines" (Bose 77). Therefore, 
to fulfill this objective he could go to any extremes. As expressed earlier, the 
violence of his methods was in the name of professional duty and 
responsibility. An advocate of strict authoritarianism, it was his firm belief that 
use of force and repressive measures was the only way to enforce law and 
order. People like him believed that inculcating fear was the only way of ruling 
the natives and that any act of compassion would give rise to revolt. Such 
colonial attitudes prompted by imperial considerations and personal motives 
can be interpreted to be chiefly responsible for perpetuating resentment, 
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outrage and hatred in the natives. Colonial history is replete with episodes of 
cruelty, intrigues, injustices, oppression. and barbarism and Scott has 
accordingly made use of them by creating fictional situation out of historical 
reality/truth. 
The Bibighar episode is suffused with colonial colouring of racial 
discrimination and prejudices. The imperial mindset fuelled by ideas of 
oppression and suppression was unable to distinguish between right and wrong. 
The English saw only what Merrick wanted them to see. For him and many 
others — the white colour was God's gift to them to mark their superiority. 
Count Bronowsky understood Merrick very well. At the wedding ceremony of 
Susan and Teddie, he questioned him about Pandit Baba, the six arrested boys 
for the rape of Daphne Manners, the inhuman and brutal treatment meted to 
them, the letter which he received at Sundernagar in which he was questioned 
about the convicted people for rape. But the brazen Police Superintendent 
Merrick had a different tale to tell: 
'You've drawn your picture out of context. You're forgetting what 
day it was and what had happened during the day. It was the ninth of 
August. On the eighth the Congress passed their Quit India resolution. 
On the morning of the ninth we arrested not only leading 
Congressmen but Congress members of sub-committees throughout 
India. Everything had come to the boil . . . They'd had a white 
woman. They thought the country was rising. Their day was dawning. 
They could see it quite clearly. The raj was on the run. The long 
knives were MIL I n a day or two the white man would be crawling, 
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licking their shoes. and there'd be as many white women to rape or 
murder as they wanted.' (Scott 695-696) 
such was his explanation for the Bibighar episode; with the Raj on the run, 
they (Indians) could celebrate their victory by assaulting and raping the white 
women. He had a "shrewd and wicked clarity" (Gorra 52) to justify his 
misdeeds. He also informed them (Count Bronowsky, Sarah, Ahmed) that he 
had found a letter in Kumar's room, . . . from an English boy warning Kumar 
not to write bolshie things . . ." (Scott 697). Merrick had plotted well against 
Hari. If he proved to be innocent in the rape case (as was the truth), then he 
would be tried under Defence of India Rule for plotting against the British. One 
is reminded of lines from Frost's poem "A Roadside Stand' that Merrick along 
with Brigadier Reid were "beneficent beasts of prey"; they were beneficent for 
the British, but were no less than animals who preyed upon Indians to assert 
their supremacy and power over them. 
Hari Kumar's imprisonment (prison experience) makes the readers 
recall Sher Singh of Khushwant Singh's I Shall Not Hear the Nightingale. This 
novel also depicts the Quit India Movement at its height in Amritsar. Sher 
Singh too, like Hari Kumar was given the option to betray his companions to 
save his life or be hanged. Merrick, like the British in I Shall Not Hear the 
Nightingale tortured Hari beyond measure and tried every alternative to make 
Hari speak out the untruth (he wanted to hear). However, every atrocity was 
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met with a determined silence in keeping of his promise given to Daphne — 
never to tell anyone about their meeting. 
Pandit Baba. the teacher of Hari Kumar in The Day of the Scorpion, 
comes out as the biggest and the bitterest critic of the British. From his 
perspective, the Mayapore incident was an act of rebellion as well as self 
defense on the part of Indians, who were tired of being suppressed and 
oppressed by the English people; they had borne enough of torture and 
atrocities. It was time to rise against the tyranny of the Raj. In his view, the 
Mayapore riots took a turn for the worse when the six boys were arrested for a 
crime which they had not committed. He openly claimed Merrick to be 
responsible for escalating the problem and worsening the situation. A strong 
advocate of Indian nationalism, he firmly believed it was time for the Indian 
people to regain power and prestige of their motherland by driving out the 
foreigners from their country. 
Captain Rowan (from whom Lady Manners learns the truth about 
Daphne's rape and Kumar's love for her), Count Bronowsky and Sarah Layton 
discuss the rape ease in the train (in detail) while returnim2. from Calcutta. 
Bronowsky was very critical about Merrick. By this time it had become very 
clear to everyone that Kumar along with the six other men was innocent, that 
these men were used as scapegoats and it was time to release them. But their 
release would prove Merrick (English) guilty of wrongful confinement and 
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torture. A situation untenable and unacceptable to the British. Thus, while 
talking about Merrick, Bronowsky commented: 
'The reason is — and you would do well to remember it — that Captain 
Rowan has recognized with the sure instinct of his race, that Mr 
Merrick's recent history is the key to the preservation of the status 
quo . . . The one thing the English fear is scandal, I mean private 
scandal. If Mr Merrick had ever been asked to account for his actions 
the outside world would never have heard of it.' (Scott 967-968) 
Paul Scott adroitly introduces the Layton family into the narrative in 
order to negotiate and work out different strands and themes of colonial history 
of India. The Sarah-Ahmed episode has been woven into the text to focus upon 
its similarities and differences with Daphne-Hari relationship. Set against the 
backdrop of the British Raj — with its colonial attitudes and assumptions, any 
relationship/friendship between an Indian (native) and English (ruler) could not 
be sanctioned. Thus, this fictional account of Sarah-Ahmed relationship is 
explored against the historical truth of British-Indian relationship in colonial 
India. 
The Bibighar incident happened in the year 1942, and by the time Sarah-
Ahmed came together, the Daphne-Hari relationship had acquired the shape of 
an evil — to beware of. In the twilight years of the Raj, a liaison between an 
Indian and English was bound to be suspect. The British could never allow a 
repeat of Hari and Daphne affair. Both, Sarah and Ahmed were well aware of 
this. As an Indian, Ahmed was conscious of the vulnerability of his position 
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and did not want to transgress the boundaries set for the Indians by the 
colonizers. After the Bibighar episode, Sarah and Ahmed knew their limitations 
very well and respected the code of conduct as laid down by the English in 
violation of their own feelings. Sarah was well aware of the English social 
superiority and ascendancy over the Indians, being of the ruling class herself. 
During the wedding ceremony of Susan and Teddie: 
As Sarah followed Mrs Grace she carried with her an impression of 
Ahmed alone, disengaged; standing restricted in the centre of a world 
she would never enter, did not know and could not miss. How lucky 
we are, she thought. How very, very lucky. (Scott 674) 
The world of the British was extremely different from that of the 
Indians. The English were the rulers, who had no right to get intimate with the 
natives. Along with this fact, the situation of the 1940s was not in favour of the 
natives. They were suppressed and proscribed by violence, fear and atrocities. 
Ahmed, like all other Indians avoided interacting with the English. He was 
afraid of any chance mishappening, which would lead to his ruin, nobody knew 
when his innocent act would condemn him to become the object of their hatred, 
scorn and anger. Ahmed's susceptibility reminds the readers of Aziz in E. M. 
Forster's A Passage to India. Their friendship reminded both of them of 
Daphne Manners and the tragic consequences of her affair with Hari Kumar. 
The thought of Daphne was enough to chill her. She had neither the courage 
nor the intention to defy the established norms and endanger Ahmed's life 
along with her own. The Sarah-Ahmed relationship reworks and lays bare the 
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truth of the socio-cultural aspect of colonial history: imperial policies of 
exclusion and discrimination which were hostile to lndo-British relationships. 
The Layton family consisted of ''. . . the father a prisoner of war in 
Germany, the mother an all-too-typical snobbish and bitchy memsahib, given 
to drink and infidelity. while the two daughters, Sarah and Susan. represent 
polarities of British awareness" (Rubin 126). This family in the novel is shown 
to be significantly associated with and impacted by the major historical events 
(Second World War and India's independence) of its time. 
Mabel Layton. the step grandmother of Susan and Sarah is shown as a 
conscientious, upright woman of impeccable socio-political credentials. She 
had sent a cheque of £ 100 anonymously to Sir Ahmed Akbar Ali Kasim 
(father of Mohmmed Kasim) for a fund to help the families of Jallianwalah 
victims. Sir Kasim labels this unexpected act of sending a cheque by the 
English lady as a gesture of sincerity and reviews it in context of the political 
reality of the time. Showing the cheque to his son he explains thus: 
Jallianwallah could ne\ er have happened if the British who talk 
freedom were not sincere. . . lhey have frightened their opponents 
with their sincerity. I do not mean us. Their opponents, the ones who 
matter but who will matter less and less, are also British. They are 
men like General Dyer. Why do you call that man a monster? lie 
believed God had charged him with a duty to save the empire. He 
believed this sincerely, just as he believed sincerely that in Amritsar 
there was to be found an invidious threat to that empire. (Scott 555-
556) 
Musharraf 133 
Through this conversation, once again Jallianwalah Bagh (1919) weaves its 
way into the narrative and Scott yet again with the aid of imaginative 
reworking presents the incident from another point of view. General Dyer's 
massacre of the nationalist demonstrators at Amritsar is perceived as evidence 
of his fear — a threat to the Empire. He took law in his own hands and 
massacred thousands of unarmed Indians. This barbarous act charged and 
ignited the whole of India with nationalist fervour. It brought great contempt 
for the colonizers and dealt a severe blow to their image — weakening the 
structure of the British Raj. 
The account of Susan Layton's marriage to Teddie Bingham in the novel 
marks a careful fusion of fiction and historical truth. The car taking Teddie and 
Merrick (his best man) to the church is provided by the Nawab of Mirat; on the 
way a stone is thrown at their limousine as a result Teddie gets hurt; later at the 
station an old Indian lady (Hari's aunt) in a white saree kneels down at 
Merrick's feet and begs for mercy. The period described was simmering with 
political dissent, distrust and disturbances. Even the quietest of the places had 
suddenly become sensitive. Scott with remarkable perceptiveness strings 
together these disparate scenes to recreate the socio-political scenario of the 
1940s and captures the hostile outburst of the Indians against the repressive 
measures of the British. He provides cohesion to the plot by recalling and 
giving subtle hints to past events and depicts a turbulent future for Mirat: 
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"Perhaps the incident of the stone was a warning shot, a sign that dear old 
Mirat was suddenly going to explode" (Scott 662). 
The throwing of the stone is a reminder for Merrick that his role in the 
Bibighar affair was neither forgiven nor forgotten. The old woman pleading for 
mercy is a comment on the use of force and violence inflicted by the British on 
the hapless and helpless natives. The Nawab's car is a reflection of the 
superficial friendship and cordiality that existed between the Indian nobility 
and the colonizers., of exploitation and favours rendered to each other for 
political advantages and vested interests. However, Merrick tries to explain the 
incidents as reactionary behaviour of the Indians because of his strict dealing 
with the agitating natives; that the Indians were trying to pin him down by 
force and fear. As an officer in colonial India his actions read as an attempt to 
enforce subjugation on the socially and politically awakened Indians and to 
take a hostile perspective of their spirited demands for freedom. 
Other than these issues, another matter of great political concern was the 
future of the princely states. These small states were struggling hard for their 
survival. This issue has been dealt by Paul Scott in almost all his novels. The 
characters of Jimmy Smith in The Alien Sky, Dingy Row in The Birds of 
Paradise convey his preoccupation with this theme. The rulers of these 
princely states had no option other than to be loyal to the British. They were no 
better than vassals of the British Government, due to their signed treaties with 
it. Hie\ could neither raise their voice against the British nor could they join 
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the freedom struggle. At this juncture, when India was on the verge of gaining 
sovereignty for itself, the princely states were lighting hard for their very 
existence. 
Once again in The Day of the Scorpion, the Nawab's incident of not 
being allowed into the club to attend the wedding ceremony of Susan Layton 
and Teddie Bingham highlights the indignities and humiliation meted out to the 
Indians. Merrick showed Sarah Layton a wedding invitation and conveyed that: 
"'A servant just brought me this. One of the MPs sent it through. I'm afraid 
he's stopped the Nawab from coming in'"' (Scott 664). The Nawab of Mirat 
was denied entry into the exclusive premises of the English Club because of his 
colour. This incident reminds the readers of Hari Kumar in The Jewel in the 
Crown who was also denied entry into the club on account of his skin. The 
Nawab too knew the real reason why he was stopped from entering the Club 
but pretended to be unaware of it just as all (read English gentry) present at the 
club acted as if they were unaware of the incident. This illustrates the political 
and social posturing of the English people; such happenings in reality were 
common during the Raj, where the native, even if he was a Prince or a Nawab 
was treated with contempt and arrogance by the English. This aspect has also 
been discussed in detail in the second chapter. The Birds of Paradise depicts 
the apathy of Indian princes who faced extremely adverse situations during the 
British rule; yet ironically they remained faithful and loyal to the British. These 
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rulers had signed treaties with the British, which provided them the right to rule 
but no right to take any crucial decision. 
In a carefully crafted manner, Scott weaves other important historical 
information into the narrative structure and connects it to the main story i.e. the 
death of Teddie Bingham during the Second World War in Burma at the hands 
of the Japanese. He is killed in a bomb blast while trying to save Mohammed 
Baksh, a jiff. The term jiff referred to: 
. Indian soldiers who were once prisoners of the Japanese in 
Burma and Malaya, chaps who turned coat and formed themselves 
into army formations to help the enemy. There were a lot of them in 
that attempt the Japanese made to invade India through lmphal.' 
(Scott 877) 
The real facts of Teddies death are narrated to Sarah by Merrick, who himself 
lost his left arm while trying to save him. He informed Sarah that"Teddie 
"preserved a sort of tight-lipped silence" (878) when it came to those Indian 
prisoners (Baksh) who had joined the jiffs. Teddie did not believe that: 
. . Indian soldiers who'd eaten the king's salt and been proud to serve 
in the army generation after generation could be suborned like that, 
buy their way out of prison camp by turning coat, come armed hand in 
hand with the Japs to fight their own countrymen, fight the very 
officers who had trained them, cared for them and earned their 
respect. (877) 
Whereas, Merrick had a different perspective when it came to these Indian 
prisoners. He told Sarah: 
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... I was trying to get a different picture. I wanted prisoners. Prisoners 
who would talk, talk about the whole thing, recruitment back in 
Malaya and Burma, inducements, pressures, promises. Which Indian 
officers had gone for the thing and which had only been sheep. (Scott 
877) 
Thus, when Mohammed Baksh asked his pardon from Teddie he was 
convinced of his sincerity. This made him fall prey to the Japanese plan. 
Through Merrick, Paul Scott justifies the Indians mindset of joining the Indian 
National Army (INA). Merrick explained to Sarah thus: 
The British had always excused their imperialism by pointing out that 
their presence in India was a guarantee of freedom from invasion. But 
they hadn't kept the Japanese out of Burma and Malaya. The Japanese 
were freeing all Asia from the white man's yoke and self-respecting 
Indians couldn't just sit by and let another nation do their job for 
them. (887) 
Merrick believed to have extracted a lot of information from Baksh and wanted 
the British to take quick and strong measures against the INA and Subhas 
Chandra Bose: 
I suppose we might hang Subhas Chandra Bose, who's at the head of 
the whole thing, but for the rest I expect it'll be a question of weeding 
out the hawks from the doves, tracking down those who've had their 
own men tortured. 
The death of Teddie Bingham at the hand of Baksh — a jiff and 
Merrick's attempt to save him which results in his getting wounded is a 
narrative ploy of Scott to make the readers conscious that his role is of 
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considerable significance in the continuum of the Quark./ series as well as his 
involvement in the Bibighar episode. 
In the novel, the readers gain a complete historical perspective of 
Subhas Chandra Bose and INA, as Indians (Ahmed and Mohammad Kasim) 
too, express their views about them in context of their own complicity in the 
narrative situation. When Ahmed goes to meet his father Mohammed Kasim 
imprisoned in Pretnanagar, he informs him of his elder brother Sayed having 
joined the INA after being captured by the Japanese in Kuala Lumpur in 1942. 
Mr Kasim refuses to believe that Sayed, his son, was a traitor who would fight 
and kill Indians in orderto help the Japanese invade his own country. With 
extreme derision and contempt he dismisses the concept and existence of the 
INA: 
The Indian National Army? What can that be? A handful of madmen 
led by other madman, Subhas Chandra Bose, who was never any good 
to Congress. . . . First he escapes from India, then turns up in Berlin 
and then in Tokyo. He sets up an absurd paper government-in-exile 
and perhaps a few Indians living in Malaya put on a uniform and help 
him kowtow to the Japanese. fooling themselves that if the Japanese 
ever defeat India they will allow Subhas to set up his paper 
government in Delhi. (Scott 974) 
I lowever, he could not deny the truth any further, when Ahmed tells him that 
Sayed was forced to join the INA because of his (Mr Kasim's) arrest: 
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This represents a tragic and dishonoring development for Mohammed 
Ali, who is himself renowned for his absolute integrity and idealistic 
devotion in all circumstances to the rules of the game. (Rubin 129) 
The history of the British Raj in 1940s is a record of the growth of the INA — as 
a counter movement to the non-cooperation and non-violent measures 
advocated by Gandhiji; the discriminatory treatment of the Indian soldiers in 
the British Army during the Second World War; their incarceration in the 
Japanese war camps: and their becoming "turn coats" to join it (INA). 
The Day of the Scorpion documents the growing political pressures and 
strife during the last days of British India. Amidst these tensions, the Bibighar 
incident has been commented upon from different perspectives of the various 
characters. This incident signifies the growing mistrust, hostility and 
intolerance between the ruler(s) and the natives. Other than this, the Indian 
National Movement is depicted as having become an indomitable force 
working towards India's independence. The British viewed the aggressive 
demands of the politically awakened Indians as political insurgency and 
resorted to the use of force and violence to instil fear and enforce subjugation 
on them. The plans, actions and reactions of the characters in the novel are the 
manifestation of this political and turbulent situation of the country. The 
historical factors are used to inform and influence the life of all the characters 
who live their lives in context of the political happenings during the last years 
of the Raj. The discriminatory politics, social and political posturing as well as 
the insidious dealings of the colonizers are examined as historical truths in the 
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narrative leading to the weakened power structure of British India and 
hastening the dissolution of the Empire. In the novel, Scott has with great 
accuracy and remarkable perceptiveness recreated the spirit of the time. 
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(III) THE TOWERS OF SILENCE 
(IV) A DIVISION OF THE SPOILS 
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(III) 
THE TOWERS OF SILENCE 
The Towers of Silence, the third book of the tetralogy published in 1971 
is significantly connected to the earlier novels of the Quartet. It serves as a 
bridge between The Day of the Scorpion (second book) and A Division of the 
Spoils (last book) of the series. In Hilary Spurling's words this novel is: 
. . . set against the background of distant European war, Japanese 
invasion of the subcontinent, defeat and dispersal on all sides., and it 
charts the gradual reluctant acceptance by one small section of the 
British civilian population in India that their time is up. (xix) 
The focus is again directed towards the predicament of both the Indians 
as well as the British at a time when the struggle for freedom was at its zenith. 
This book again portrays Scott's love for history and his aim to familiarise the 
readers with the situations that were responsible in giving shape to various 
historical happenings centred on India's freedom struggle. These very events 
were to become landmarks in carving the history of modern India. The earlier 
two novels of the Quartet deal with the historical events of 1942 especially the 
launch of the Quit India Movement by the Congress and make the readers 
reflect and introspect on them. Furthermore, the growing tension and conflict 
between the Congress and the Muslim League is examined in detail. 
History in this novel has been presented as a complicated web in which 
the characters are caught unawares and are unable to Lind away out of the 
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difficult situation. According to Badiger, Paul Scott has titled the book, The 
Towers of Silence to express the nausea and madness of the aged Raj, leading 
to its death" (64). An interesting narrative feature in the novel is introducing 
Ronald Merrick in the role of a military man (his cherished desire). In the first 
two books of the Quartet he is seen as the tyrannical and autocratic police 
officer brutal in his treatment of the natives; responsible for the incarceration 
and illegal detention of Hari Kumar. This feature of the book highlights Scott's 
artistic dexterity in bringing the various courses of the earlier novels together to 
make the plot appear more lucid and coherent. The Towers of Silence takes into 
account the military action of the Raj, the rise of the nationalist parties and 
India's struggle for freedom. While remembering his aim of collating historical 
information with fictional details, Paul Scott does not forget to maintain the 
unity of the plot in the series. The book details the account of Susan's 
childbirth, her insane behaviour, Mabel Layton's helplessness and death, 
Barbie Batchelor's reflections on the Raj and her death. 
Most significantly this book deals with the formation of the Indian 
National Army or Azad Hind Fauj led by Subhas Chandra Bose and reviews it 
exhaustively from the British-Indo perspective. Once again Paul Scott 
examines the relationship between Europeans (English) and non-Europeans 
(Indians) amidst the rise of the Indian National Army (INA) and its 
confrontation with the might of the British Empire. The INA aimed at putting 
an end to the violence and ruthlessness which had aided the British in ruling 
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India for about two centuries. It was now time to get rid of the foreign ruler and 
set the country free. 
The last few years of the colonial rule are considered to be the most 
politically turbulent and unstable as well as excessively violent in the history of 
British India. This period rendered many changes in Indian history due to the 
various events that took place during India's struggle for freedom. The growth 
of INA has been well detailed in the narrative of The Day of the Scorpion. This 
book focusses on INA's political agenda and British's reaction to it. It was 
believed that: "The loss of British power in India ... would have been a frank 
confession of Britain's moral bankruptcy- (Chakravarty 23). This was a 
situation the English could ill afford and measures were needed to salvage their 
power as well as pride. 
The emergence of INA was considered as an insurgent movement led by 
Netaji Subhas Chandra Bose. The outbreak of the Second World War and the 
inability of the colonizer to protect India from the foreign invasions (Japan) 
created controversies and differences of opinion over the question of India's 
future. Congress was losing as a political force because of its advocacy of non-
violent means to counter the aggression of the imperial rule. It was held 
responsible for the suffering of the Indians and countless deaths of the natives. 
People had by this time understood that gaining freedom on the basis of non-
violence was not possible, especially when force and violence had become the 
order of the day. In spite of the major differences in their approach and 
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methods of dealing, the nationalist parties were united in their objective of 
lighting for the sovereignty/freedom of their country against the British 
Empire. 
Various events of colonial India in 1942 and 1943 have been depicted in 
the novel. INA's insurgency (as in 77w Day of the Scorpion) is once again 
traced to be the result of the discriminatory politics and oppressive and 
suppressive measures of the colonial rule towards the natives; the political 
crisis faced by the British during the Second World War; the disillusionment of 
the Indian soldiers towards the British army — its apathy and indifference to 
their lot which made it unbearable for them to serve it any longer; thus time 
seemed opportune for them to turn to INA. World War II also brought into 
light the harsh reality of various policies of the British Raj which were 
forcefully imposed on India for its political advantage. INA emerged as a better 
option (counter movement) to Mahatma Gandhi's non-cooperation and non-
violent method of resistance and struggle for freedom. 
Subhas Chandra Bose, loved by the Indian masses and feared by the 
British, was indubitably committed to the cause of India's independence. Due 
to his revolutionary ideas and trenchant differences with the Congress members 
he had to resign from the post of President of All India Congress. He believed 
that Congress's method of non-violence and non-cooperation to gain 
sovereignty lacked momentum and force. Accordingly, he planned his own 
ways of fighting the British. The idea of a Free Indian Army was the result of 
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his practical apprehension of the war time situation in Germany. Ranjan Borra 
quotes N.G. Ganpuley (Subhas Chandra Bose's associate in Berlin) thus: 
Netaji himself, when he left India, could not have, by any stretch of 
imagination, thought of forming a national army unit outside the 
country, and therefore he had no definite plans chalked out for its 
realization. Even while in Berlin, he could not think of it during the 
first few months of his stay there. (Borra) 
The novel has been structured against this political backdrop. Through 
Ronald Merrick, the details of Indian National Army (INA) — its inception, 
growth and activities against the British have been provided to the readers. As 
Copley observes that Scott's own military experiences allowed him to 
comprehend the breakdown of trust between the English army officer and 
sepoy and the emergence of the INA: 
It is still a story for the historian to tell and this gave scope to Scott's 
imaginative powers as a novelist. Merrick saw the INA as "a negation 
of most of the things the army, the people as a whole have believed in 
as a code of possible conduct" and the novel reflects well how even 
more deeply than the civilian Raj, the military cherished the man-bap 
code of filia l loyalty. (Copley 67) 
This concept of 'man-bap and "filial loyalty" is best observed in Teddie 
I3ingham's "suicidal faith- in the continuing loyalty of the jiff and Muzzy 
Guide (Baksh) who had joined the Azad Hind Fauj and Colonel Layton's 
confidence that he alone could find out, why Muzzafir Khan. his havildar had 
gone over to the INA in Germany. Merrick lends information about Subhas 
Chandra Bose (escaped from India in December 1940) as an "eminent member 
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of the All India National Congress" (Scott 129) who had become an 
embarrassment to other members" of the party because of his "extremist 
views". After escaping from India, Merrick explains: 
. . . quite logically, he [Bowl turned up in Berlin with the declared 
intention of carrying on what he called India's fight from freedom 
from there . . . Indeed, all this makes a perfectly sensible pattern. 
Hitler, Ribbentrop. Goebbels, Subhas Chandra Bose. (130) 
It was a trying and a testing period for the British government whose 
constant attempts to enforce subjugation on the politically awakened Indians 
and contain the strong national agitation were meeting with failure. The INA 
was perceived by the English to be the biggest threat to the Raj; it had become 
England's betenoire. According to Merrick at this stage of the war (World War 
II) the formation of INA would appear to the Indians as a ". . . merciful step 
taken to minimize any suffering Indians might have undergone following a 
13ritish defeat." Speaking derisively of Bose he calls him the "Gauleiter of 
India." The reason for his hatred and anger against Subhas Chandra Bose can 
be ascribed to the British being outwitted by his intelligence and dynamic 
leadership as pointed out by Sujit Bose in his book Attitudes to Imperialism. It 
is no wonder that Merrick insults the genius of Subhas Chandra Bose thus: 
"The first is that a man who has such a high opinion of himself and his 
talents as to believe that single-handed he might achieve what the 
Congress as a whole has not managed to and takes the trouble to put a 
great distance bet een himself and his jailers, is in all likelihood 
suffering to some extent from delusion of grandeur." (Bose 92) 
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He later also comments: 
. . His [Bose] is an odyssey that deserves to be better known and no 
doubt will be because it is not over yet. Like many great adventures it 
has its marginally amusing elements. I am assured on the best 
authority that although Mr Bose stumbled most of the way through 
Afghanistan on foot he effected his entry into Kabul in a tonga.' (Scott 
130) 
These facts present Merrick's point of view with regard to British India 
and the Second World War as well. For him Second World War meant to be an 
opportunity where the Raj could regain its superiority by playing its cards well. 
British officers like Merrick were not concerned with Indian officers who 
accepted the superiority of the British army and went along with their diktats 
and policies. Instead, the Raj was afraid of the patriotic and radical Indians like 
Subhas Chandra Bose and Rash Behari Bose, "an old Indian revolutionary 
living in exile in Japan" (132) and the head of the ". . . Indian Independence 
League in Japan. With the backing of the Japanese government he was now in 
a position to extend this as a going concern in all the invaded territories." These 
two men were posing a challenge to the imperial rule and trying their best to 
destroy the Empire and liberate India from its rule. Merrick like most of the 
English officers perceived them to be responsible for the troubles of the Raj: 
This unit,' Merrick continued, Is first reported as officially in 
existence in January 1942. In other words it took Mr Bose at least a 
year to find eight or nine hundred men to accept the bait of ostensible 
freedom from prison-camp and to form a group which no doubt he 
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described as the nucleus of a great army of patriotic Indians whose 
quarrel was with the British and no other nation ... 
'Bose was still in Berlin v■hen the Japanese launched their lightning 
attacks in the Far East, on Pearl Harbor, Malaya and Burma. 
Intelligence reports reveal that he was in touch with the Japanese 
ambassador in I3erlin and it takes little imagination to work out that 
one of the things he must have suggested to that gentleman was that 
the Japanese should encourage the raising of similar forces from 
Indian prisoners of war to assist them in their operations in the Far 
Eastern theatre . ..' (Scott 131-132) 
At this critical juncture in the political history of India, the war (Second 
World War) that had earlier appeared to be "far off was suddenly on India's 
doorstep" (45). Japanese had already captured Malaya and with Singapore's 
and Burma's submission in the war, it was in a strong position to challenge the 
might of the British Empire. This made the English hopeless and pessimistic 
about their future in India: 
With these stunning losses the hope of anything ever being quite the 
same again faded quietly away into the background. And as if things 
weren't bad enough with the enemy at the gate there was an 
increasingly troublesome enemy inside it: Indian leaders who 
screamed that defeat in Malaya and Burma was a forerunner to defeat 
in India, that the British had shown themselves incompetent to defend 
what it was their duty to defend but which wouldn't need defending at 
all if they weren't there, inciting the Japanese who had no quarrel with 
the Indians themselves. 
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By incorporating these historical facts, Scott lends plausibility and 
authenticity to the narrative. He traces the growth and significance of INA in 
context of India's struggle for freedom. That Bose was being helped by 
Germany and Japan to fulfil his dream of giving shape to his army and stand 
against the colonial power is commented upon. The successful military 
manoeuvres of Japan, Singapore and Malaya posed a threat to the longevity of 
the British Empire and the future of British imperialism began to appear dark 
and bleak. INA with Japanese support was well equipped to march towards 
Imphal. Thus, the English had two tasks ahead of them — to fight the Japanese 
and to combat the attack of INA, in order to preserve their dominance and 
extend their chances of survival in India. However, Merrick observed: 
'What I think important to bear in mind is the effect the news of 
Congress's demands, and of the outcome of those demands, must have 
had on Indian prisoners of war in Malaya and Burma, particularly 
upon those who had now committed themselves to the INA . . . Would 
Congress really approve of the Azad Hind Fauj?' (Scott 137) 
Merrick along with the rest of the British officials believed and expected that 
Congress would never accept INA's demands and thus hoped that this 
difference of perspective/ideological differences would prove to be 
advantageous to his government. The political stance of Congress favouring 
non-violence as a mode of agitation pitted against INA's advocacy of 
militarism (extremist action) would favour the interests of the British. 
Furthermore, the neutral behaviour of the Congress regarding the Japanese 
invasion had made the situation more intolerable for Indians which the English 
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wanted to use to their advantage. For the INA, its aim was clear — to free India 
from the foreign ruler. While talking to a gathering of officers, Merrick 
informed them of the decision of the INA officers; they had openly asked their 
troops to confront the British (even their old officers and comrades) as well as 
the Japanese ". . . if the latter showed any signs of substituting the Rising Sun 
for the Union Jack" (Scott 137). 
However, by 1944, the year of confidence, which has already been 
discussed in the first chapter. the situation began to look up for the English in 
India and the Allied forces in the West. Scott maps out these consequent 
developments of the Second World War in a thanksgiving scene conducted by 
Arthur Peplow at the rectory bungalow: 
. . . for the defeat of the Japanese attempt to invade India at Imphal, 
for the news that the last Japanese soldier had been driven from Indian 
soil, and for the continuing good reports from France of the allied 
offensive against the Germans. (284) 
These details affirm that the British had been successful in defending India 
from the Japanese invasion. France had also proved itself quite tough against 
the German power. Things were once again in favour of the British, and thus a 
special thanksgiving was being observed. 
The Towers of Silence as mentioned earlier once again serves as a 
medium to recall the earlier happenings. Details omitted in the earlier books are 
dexterously woven into the present narrative, not only to give coherence but as 
well as shape and method to the text. Scott reveals Teddie's earlier liking for 
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Sarah Layton which later shifted to Susan Layton — the other sister whom he 
marries, Sarah's secret visit to Lady Manners in Kashmir to see Daphne's 
daughter Parvati (who had been rejected by the British because she was the 
offspring of a rape) is indicative of her liberal outlook as well as defiance of the 
norms laid down by the British. The book also lends information about Lady 
Manners who in defiance of English society not only accepted/welcomed 
Daphne after the rape but also took care of Daphne's daughter after her death 
and raised her like an Indian child. 
Teddie imbued with "paternalistic attitude towards Indians" (Badiger 
92) returned to Pankot at a time when the British were living. in a threat of 
losing at Burma. As he became aware of the actual working of the colonial 
system, its insidious dealings, rigid and punitive rules tier the natives, he turned 
indifferent towards the government and was very much criticised by the other 
British officials for being apathetic towards his own countrymen. Being a 
dedicated officer he also ". . . had been rather disappointed too to discover that 
the Japanese had proved 'more useful in a scrap than the British and Indian 
armies together ..." (Scott 98). In context of his acquaintance with Merrick. he 
never tried to know the reason of the chain of deeply significant events related 
to him — Merrick's resignation as DSP of Mayapore, the scribbled chalk marks 
on the wall. the broken bicycle, the stone throwing incident at the black 
Limousine carrying him and Merrick to his marriage, the old lady who came 
begging for somebody's life at the station. Sarah, though only a commoner was 
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easily able to notice these important facts and tried to gauge their significance, 
which Toddle, though an officer was not able to. While talking to Barbie 
Batchelor, Sarah observed: 
Teddie was awfully cool with him which was a bit unfair, but I think 
someone had already suggested that if Mr Merrick was the DSP in 
Mayapore at the time of the Manners case then the stone had probably 
been thrown at him and not at the Nawab's car. And the thing that 
happened on the station capped it (Scott 181) 
Later Merrick tries to explain the truth about the Bibighar episode and 
the various accidents that were aimed at him. But he manipulates the truth to 
suit his own end. He did not admit his mistake; instead he stated that he had 
been wrongly blamed by the six men who were arrested in the Bibighar case. 
While talking about the lady at the station (Marl's Aunt), he alleged that she 
was being used against him as a part of a well-knitted conspiracy. Sarah did not 
believe him, but he tried his best to make his version of the story sound true. 
Throughout the Quarrel, mostly the situations that involve Merrick are a 
manifestation of the typical attitude (arrogant, contemptuous and 
condescending) of the British towards the Indians. The differences and 
disparities that existed between the colonizer and the colonized are brought to 
the surface. His character has been superbly drawn by the writer to evince 
feelings of dislike and revulsion towards him. Scott never allows the readers to 
become forgetful of the Bihighar episode; time and time again he foregrounds 
it with new information and different signification. 
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Gorra believes that "Scott's characters know that they are living within 
history, know that the British are coming to the end of themselves as they 
were'"' (29). The dissolution of the Raj is not only a comment of their failure 
on political front but on moral ground as well: 
Scott demands that we see history in moral terms—that we allow our 
consciences to pass judgement on the human costs of impersonal 
historical forces rather than merely shrugging our shoulders over their 
inevitability. (31) 
The plot of The Towers of Silence moves around Mabel Layton (Colonel 
Layton's stepmother) and Barbie Batchelor. Barbie as the central character in 
this book was a friend of Edwina Crane (the English lady attacked by the angry 
mob in The Jewel in the Crown). After retiring as a Superintendent of one of 
the Mission schools in Ranpur, she moves to Pankot and begins to live with 
Mabel Layton in Rose Cottage. Her sympathies were with India and Indians as 
she believed that they (Indians) needed to be loved and understood by the 
English. This dimension of her character helps her to be identified with the set 
of other liberal characters of the series (Colonel Layton, Robin White, Sarah 
Layton, Daphne Manners, Miss Edwina Crane). Thus, introduced in the third 
book of the Quartet, Barbie eases her way into the narrative and accords an 
easy acceptance in the minds of the readers. In Rubin's words, The Towers of 
Silence: 
. . . is like the adagio movement of a cyclic symphony that develops 
themes in new and unexpected ways, a long, reflective, unwinding 
narrative that presents again and in far greater detail events previously 
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related. It begins in 1939 with Barbie Batchelor's retirement and her 
coming, in answer to an advertisement, to live at Rose Cottage with 
Mabel Layton: continues on through 1943, with the deaths of Mabel 
and Teddie Bingham, and a climactic confrontation between Barbie 
and Merrick; and concludes with Barbie's death in a Ranpur hospital 
in August 1945. (Rubin 129) 
Paul Scott gives voice to intangible aspects of history (Raj) with the help 
of metaphors and symbols. These have the potential to reach out/express those 
realities which history cannot give expression to. The title of the novel is 
symbolic of the towers of silence of the Parsees. This becomes clear at the end 
of the novel when Barbie Batchelor talks about the birds; a symbol that Paul 
Scott continues from his novel The Birds of Paradise. Due to her inability to 
speak she writes, "'The birds belong to the towers of silence. For the Ranpur 
Parsees'. . . Miss Batchelor wrote: Yes, I see, Vultures. Thank you" (Scott 
399). According to Badiger, the towers referred here imply that there is a ". . . 
comparison between the towers of silence and Barbie Batchelor and Aunt 
Mabel, who, symbolising as they do madness and the death of the Raj, are 
themselves the towers of silence" (65). Critics believe that the melancholic 
state of the Raj has been depicted by Scott through characters like Susan 
Bingham, Aunt Mabel, Barbara Batchelor: 
Throughout The Towers of Silence the view of the British continues to 
darken. especially as demonstrated by the detailed account of social 
life in Pankot, its hollowness, and the growing dreariness of its rituals. 
(Rubin 131) 
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Mabel Layton 's death in course of the novel "is symbolic of the death of 
the Raj" (Badiger 67). She told Barbie that she wanted to be buried near her 
husband's grave at Ranpur. But Mildred disregarded Mabel's wish and 
Barbie's plea and arranged the burial at Pankot: 
There (she thought) went the raj, supported by the unassailable 
criteria of necessity, devoutness, even of self-sacrifice because 
Mildred had snatched half an hour from her vigil to see the coffin into 
the hole she had ordered dug. . . . But what was being perpetrated was 
an act of callousness: the sin of collectively not caring a damn about a 
desire or an expectation or the fulfilment of a promise so long as 
personal dignity was preserved and at a cost that could be borne 
without too great an effort. (Scott 244) 
The -promise" that Barbie talks about is related to Aunt Mabel's desire to be 
buried near her husband's grave and to "the promise given to Indians by the 
British of changing India into a "garden". [but] Both the promises remain 
unfulfilled for ever- (Badiger 68). 
The British justified their colonization of India as a moral duty and 
responsibility, an effort to "enlighten and edify" the "uncivilised Indians" and 
provide them with a better future. But the promised growth never took place, 
instead, they kept on capitalizing and exploiting India. 
India was a matter of pride, an achievement of imperial purpose for the 
British. There was no love or affection for Indians, it had never been there: 
India was a business (political and economic expansion), a possession, a jewel 
in their Crown which they did not want to lose. They kept on revising their 
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policies to suit their vested interests at the cost of India and Indians. In a period 
of two hundred years beginning with trading — East India Company, followed 
by annexation of states under different policies, there came a time when the 
whole of India was under the Crown. Britain's role had transformed from a 
trader to that of a colonialist. However, gradually the Indians awakened to their 
rights and then began their quest for freedom and nationhood: Quit India, Civil 
Disobedience Movement, Satyagraha, formation of the Azad Hind Fauj. These 
political uprisings destroyed the illusions of the Raj and made the British see 
the edifice of the Empire crumbling. 
This novel also brings into focus the socio-cultural aspect of the Raj by 
documenting the social life of Pankot and highlighting the role of the 
memsahibs in the running of the Raj and maintaining the colonial identity. He 
has vividly presented their attitude and life in colonial India. The British 
women had a sense of superiority embedded in them. The wives of the British 
officers were required to play a role and live up to the expectations of the 
colonial situation: With the memsahibs one saw the worst aspects of class 
snobbery and racism of the Raj" (Copley 69). They had a central role to play in 
maintaining the social distance between the ruler and the ruled and shoulder the 
paternalistic role of absent husbands. This drove the memsahibs into an 
artificial situation of "petty ambitions, class and racial snobbery instead of a 
natural lifestyle" observes Copley. Characters like Mildred Layton, Maisie 
Treheame, Clara Forsdick, Isobel Rankin, Clarissa Peplow, in their vanity also 
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show their difference of attitude towards the older ladies like Mildred Layton 
and Barbie Batchelor. The apathy/indifference/ill-treatment meted out to the 
Indians by the Raj was at its peak in the late 1940s, and these imperial good 
wives maintained a strict adherence to the moral code of the Raj. While talking 
about Isobel Rankin, Scott concludes: 
She was under no misapprehension about the mistakes made in the 
past and still being made by her own people in India but if she had 
been asked to say in what way India had most benefited from the 
British connection. what it was that could be offered in extenuation of 
fault, error, even of wickedness, she would have been perfectly clear 
that it was the example so often given of personal trustworthiness: a 
virtue that flowed from courage, honesty, loyalty and commonsense in 
what was to her a single definition of good. 
. . . To Isobel Rankin a world without authority was meaningless. 
There would be no chain of trust if there were no chain of command. 
(Scott 57-58) 
'These thoughts demonstrate the racial antipathy/aversion and imperial 
uneasiness prevalent during the last phase of Indian independence. Women had 
been deliberately involved by the Empire in the "colonising" business. They 
too were influenced by the racial myth and helped the Empire to execute their 
plans of making the Indians feel inferior and subordinate. These memsahibs 
played the roles of -pukka memsahibs" very well and their haughty attitude 
escalated the environment of "structured inequality" (Darby 113) during the 
period. In course of this novel, Scott has documented the socio-cultural history 
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of the Raj by focussing upon the social lifestyle of its characters. "This sense of 
inner decay is reinforced by the sad decadence of life at Pankot" (Appasamy 
79). 
The "Towers of Silence is the shortest book of the Quartet. It explores the 
growth of INA and the worsening of the political situation during the 1940s. 
Subhas Chandra Bose, founder of Indian National Army (INA) comes out as a 
hero. fighting for the cause of his country's independence and is depicted as a 
great threat to the British Empire with his extremist views. The novel serves as 
a medium to give uniformity to the plot of the Quartet by working out details 
omitted in the earlier novels and collating them with the present narrative. It 
reads as a critique of author's criticism of the colonial attitudes and policies 
implemented by the British against the Indians. By focussing on the role of the 
memsahibs of Pankot and their decadent life style, the book comes out as a 
social document of the times. The Towers of Silence presents the crumbling 
edifice of the Empire, as its illusions slowly disintegrate in wake of the political 
upheavals in the twilight years of the Raj. 
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(IV) 
A DIVISION OF THE SPOILS 
A Division of the Spoils, the last novel of The Raj Quartet, was 
published in the year 1975. The book provides a picture of the ". 
fundamental change: the transfer of power, the dislocation of a subcontinent in 
the name of partition, the end of Britain's role as a great imperial power" 
(Darby 112). Divided into two books, the first book deals with the major events 
of the year 1945 and 1946; while book two deals with the year 1947, taking 
into cognizance the widespread violence and bloodshed that followed the 
Partition of the country. The novel begins with the historical details of the 
ongoing Second World War, its effects on the British Empire, India's final 
phase of struggle for gaining independence and ends with the creation of India 
and Pakistan out of one nation. Therefore, from the historical perspective it 
stands to be the most significant book of the tetralogy. 
The Quartet had started ". . . with the rape of a white woman during the 
Quit India riots that mobilized resentment against the British in 1942" 
(Spurling x) and ended . . . five years later with the murder of a Muslim — a 
body falling from a railway carriage, butchered by Hindu terrorists on an 
ambushed train that moves off again, after a brief bloody interval, to complete 
its interrupted journey across the subcontinent." 
The Raj Quartet marks Scott's engagement with the history of British 
India; its plot is shaped with the help of historical events and instances wherein 
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the novelist bears witness to the Raj's many mistakes and failures — 	. . its 
inhumanity, smugness, self-righteousness and rigidity" (Spurling xv). The 
novel gives expression to the loss of glory, power and prestige which was once 
synonymous with the idea of British imperialism; in its last days the Raj was 
reduced to having become infinitesimal — an insignificant nothing, leaving its 
representatives bewildered, delirious and confused. The book brings the 
tetralogy to a successful conclusion by carrying the narrative forward with the 
events and characters detailed in the earlier three novels. One major fictive 
contribution to the plot that takes place in the present novel is the marriage of 
Ronald Merrick with Susan Layton and his death. 
The story has been developed/structured with the help of the political 
events that were taking place at the time of Indian independence leading to the 
Partition of India and Pakistan in the year 1947. -In historical terms, the novel 
covers the period between the defeat of Germany in May 1945 to the 
independence of India in August 1947" (Trivedi 73).This epoch was quite a 
complex one, a very unfavourable one in colonial history for both British and 
India. The book is replete with such events, proving it to be one of the best 
novels dealing with the last days of the colonial period. As said earlier, A 
Division of the Spoils provides a logical ending to the series as well as marks 
the culmination of all the ideas that Scott had set to explore and present in the 
earlier three novels. This last book of Scott's monumental work the Quartet not 
only focusses on Indian National Army, Congress-Muslim league coalition, 
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communal riots but also helps the readers to comprehend the factors/causes 
leading to the Partition and genocide — the consequences of a plan initiated and 
implemented by the British which eventually led to a colossal displacement, 
dislocation and destruction of life and property. 
The Second World War came to an end with Japan's surrender. The 
bombing of I liroshima and Nagasaki scarred the face of history and the psyche 
of people forever. Japan's surrender forced its soldiers to retreat from Burma 
and Imphal thus leaving the Indian National Army's (INA) soldiers irresolute, 
unsettled and bewildered. They were taken as prisoners of war by the English 
because they had dared to raise their voice against the might and absolute 
power of the British Empire. The INA soldiers were charged — with treason of 
challenging and standing against the British Rule. It was decided that proper 
trial would he conducted for them. The major political parties of India stood by 
them and resented the decision of the British government. Contrary to the 
English view, INA was applauded by all Indians for its patriotism as they were 
fighting for India's liberation. Thus, "The prisoners who had stayed loyal came 
back to a heroes' welcome. . ." (Scott 978). These soldiers and their fight for 
independence aroused the spirit of nationalism among the other Indians and on 
the emotional and psychological front gave a tremendous boost and impetus to 
the strugule for freedom. 
Paul Scott carefully works out all the political and historical details so as 
to bring the narrative to a logical conclusion in context of the historical 
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perspective. The idea of division of India into two dominions had started from 
the year 1939. It was a time when Muslim League had gained proximity to the 
British Empire due to its unflinching support of the English during the Second 
World War. The British government had tried its best to take Congress too into 
its confidence by promising them (Congress) that it would leave India at the 
earliest. However, by then Congress had become wary of the insidious dealings 
and machinations of the British Raj. The nationalist party had already been 
dealt a blow by the Cripps Mission, according to which the power of ruling 
India (country's progress to autonomy) would be shared equally between the 
Muslim League and the Congress. Congress' loss was Muslim League's gain. 
In the year 1945, the British allowed Jinnah to form a new Executive Council 
with Muslim members only. This infuriated the Congress and escalated 
hostility and enmity between the two parties and communities: 
Subsequently, in press conference, the leader of the :\II-India 
Congress Party, a Muslim, blamed the leader of the Muslim League 
for the unbending nature of his claim for the League's right to 
nominate all Muslim members of the proposed Executive Council and 
blamed the British Government for not having foreseen that the 
conference would break down if one party were given right of veto on 
nominations and therefore the opportunity to hold up the country's 
progress to autonomy. (Scott 407) 
Elections were held to sort out the differences between the two parties. 
Congress emerged victorious in these elections. In turn Muslim League decided 
to observe 'Direct Action Day' (16 August 1946) which led to a great 
communal violence in India. Scott writes that it was ". . . Jinnah's decision to 
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resort to violence in the belief that the Viceroy had betrayed him by allowing 
Congress to enter the central interim government without him" (Scott 876). The 
British were unable to control the situation which led to communal 
disturbances in the country. 
The political upheavals and turbulent condition of India had made it 
amply clear to the British Government that the time had come for them to leave 
India. The ever growing volatile situation and the pressure by the Labour Party 
at home (after the Second World War) acted as a cue for the British to free 
India. Lord Wavell was succeeded by Lord Mountbatten: the last Viceroy of 
British India who announced the Empire's decision o f setting India free on 15th 
August 1947: 
Along with Lord Mountbatten's appointment to the viceroyalty of 
India, came the momentous announcement of the British Government 
in which it stated its intention of transferring both the power and the 
responsibility of ruling India to responsible native hands by June 
1948. Sir Cyril Radcliffe was appointed to oversee the partition of 
India. The Indian Independence Bill was passed without any dissent in 
the British Parliament on July 1947 and on the 15th of August of the 
same year, British rule in India came to an end. (Trivedi 74) 
With this declaration, people prepared themselves for the inevitable Partition of 
the country into the dominions of India and Pakistan. 
Book Two of the novel which portrays the year of 1947 has been titled 
as "Pandora's Box". The narrative time frame is from June 1947 till the 
Partition of the country. While giving title to this section of the book, Scott, 
~Iusha rraI 1 68 
probably had 	. . in mind the chaotic scene of communal riots and the 
massacre of Hindus and Muslims at the time of the Partition . . ." (Badiger 74). 
In light of the turbulent situation of the country India's independence was . 
almost like the opening of the box India's past by the Viceroy, to let out all the 
evils into the country." 
It was on 3rd June 1947, that Viceroy Lord Mountbatten broadcast to the 
nation that ". . . the division of India into two self-governing dominions, India 
and Pakistan, was inevitable . . ." (Scott 869). With this announcement the 
British found themselves in a state of complete trepidation as they had only ten 
weeks for transferring of power to the Indian administrators. Furthermore, the 
inevitability of Partition heightened communal tensions hostilities and led to 
increased communal violence. People began to leave their homes in search of 
new ones. Thus, the division of the country brought in its wake a mass exodus 
of people — dislocated and displaced refugees looking for new homes to settle 
in. Tempers flared, bitterness crept in, and hostilities broke out resulting in 
arson, vandalism, violence and bloodshed. The same phenomenon has been 
discussed by Khushwant Singh in his novel Train to Pakistan. The book talks 
about the fictitious village Mano Majra where Hindus, the Muslims and the 
Sikhs lived in perfe.ct harmony. But a train full of corpses shattered their peace 
and good will forever. The once good friends and neighbours became thirsty 
for each other's blood. Internal politics and conflicts led to massive social 
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turbulence which in turn led to the displacement of thousands of innocent 
souls. 
In this novel, Perron becomes the narrative voice to inform about the 
calamitous forthcoming Partition and also about the Direct Action day which 
took place in Calcutta (Bengal), leading to mass destruction of life and propert\ 
when '‘the civil population ran riot" (Scott 979). While talking to Mr Hapgood 
(Purvis' neighbour). Guy Perron informs him of his plan to set off for Mirat 
because of the communal riots. He commented upon the prevailing situation 
thus: 
. . it's in the Punjab things are getting tricky. Too many people on 
the move in the hope of ending up in right place. But what can you 
expect when you draw an imaginary line through a province and say 
that from August fifteen one side is Pakistan and the other side's 
India? The same applies to Bengal.' (887) 
A similar idea of an -imaginary line" has also been expressed by Amitav 
Ghosh in his book -The Shadow Lines". He has given voice to his belief that 
though imaginary (partition) lines could be drawn to divide a piece of land but 
to divide a (once upon shared) sense of belongingness, land, culture and history 
was totally another matter. He also has given glimpses into the aftermath of 
partition, riots and communal disturbances — providing the readers with images 
of savagery, barbarity, a change of mindset of people due to the disintegration 
of one nation into two. 
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The newspapers too were flooded with information about the Partition. 
Times of India, Statesman, Mirat Courier and Ranpur Gazette, all discussed the 
same phenomenon. Reference to the newspapers (a mode of discourse) aims to 
accentuate the reality of the time, signifying the historicity of the moment: 
. . . in the national newspapers some play was being made with the 
latest difficulties Jinnah was said to be raising: questions about the 
precise status Mountbatten would have in Karachi when he made his 
last appearance there as Viceroy on August 13. Two days later Jinnah 
would become Governor-General of the new dominion of Pakistan 
(moth-eaten Pakistan as he had called it, when he found he wasn't 
getting either the whole of the Punjab or the whole of Bengal — least 
of all Kashmir or a corridor connecting the west with the east). (Scott 
938-939) 
The cited information did not augment well for the future of the two nations. 
Mohammed Ali Jinnah was not happy with the areas that were supposed to 
become Pakistan after Partition. According to him the division had not been a 
judicious one. Kashmir and Bengal, the two major portions were not accurately 
segmented. flad they been, then Pakistan would have comprised the whole of 
the two states. It informs the readers that the relationship between the two 
Iv formed nations was not going to prosper and there were very high 
chances of more complications and problems to develop in their relationship. 
As stated earlier, Paul Scott has made use of alternative/indirect modes 
of narration — to aid the movement of the plot, express different points of view 
as well as inform the readers about the major events that shape the Quartet. 
Once again, the extract from Perron's diary written on 6th August 1947 (nine 
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days before the transference of power and Partition), reads as a socio-political 
document validating facts of recorded history - communal riots, loot and 
murder that had engulfed the whole of India. Perron writes: "The police and 
military kept them away from the palace, and from a convoy of Muslim 
families making their way in trucks, carts, dhoolies and on foot . . ." (Scott 
969). It was a story of widespread violence with "angry Muslims attacking 
I lindus. Attack. Counter-attack." Fear, suspicion, hatred, violence was 
everywhere. However, amidst all this turmoil/angst, the British, who had 
instigated and fuelled the rivalry between the two religious communities and 
created differences between them by following the policy of divide and rule 
were resting "quietly in the darkness behind" (970) and were celebrating 
farewell parties. 
An extremely poignant scene. raw in emotion and execution, 
representative of the prevailing mood of intolerance, savagery and brutality is 
of the railway station at Mirat. With the events turning for the worst, the British 
too began to leave India. Perron, Sarah, Ahmed Kasim, Mrs Peabody were 
moving to Premanagar when there was commotion outside their compartment. 
Suddenly screams and shouts began to be heard: "There was a bang on the 
door. . . . When it stopped a man's voice came quite clearly: 'Come on, Kasim 
Sahib.' . . . 'Come on out. Kasim? Kasim Sahib? Come on. Or do we have to 
break in and annoy all the sirs and ladies?" (1002). The people outside wanted 
(only) Ahmed. He too understood it well and said, "'It seems to be me they 
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want'" (Scott 1002) and with this -vacated without saying a word." Outside: 
"A turbanned head appeared . . . lie got one hand on the door-handle. In his 
other was something that looked like a sword . . ." The "turbanned head" is 
indicative of the mob outside to be that of Sikhs because of the Partition of 
Punjab, the communal issue had now involved the Sikhs as well. 
Ahmed Kasim becomes the scapegoat through whom the Sikhs satiated 
the thirst of their hatred. Though he was the son of a prominent Congress 
leader yet he was killed; not only ". . . because he was a Muslim but because 
the people who killed him didn't want Muslims in the Congress. or didn't trust 
Muslims in Congress and his father was still in Congress" (1012). The Sikhs 
were killing all the Muslims they could find on the train and hence Ahmed too 
became their victim. Ahmed gave up his life in order to save the others in the 
compartment from a bloody assault. The massacre carried out in the train 
actually was in ". . . retaliation for the killings and burnings the night before in 
Mirat when Muslims attacked Hindus because Mirat was going under Congress 
rule." In the frenzy of religious intolerance, outrage and hatred everyone was 
equally responsible for the senseless fury and destruction that took place. 
The whole nation was bleeding with riots and rampages, ". . . men, 
women, youths, young girls, babies, in death looking all the same, like 
dummies stuffed for some kind of strange fertility festival" (1003). The horror 
of the situation is encapsulated in the following description by Scott: 
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Some of the dead were already being brought out of the third-class 
carriages. . . . Most lay motionless when put down, one or two seemed 
to be trying to crawl back in . . . From some of the windows of the 
coaches heads and arms hung down. Blood slowly made shapes on the 
dirty grey concrete of the platform. . . . A wave of panic swept along 
the platform and then because the train didn't move died away and left 
only the wailing of those searching among the rows of dead and dying 
passengers. (Scott 1005) 
With the day of independence drawing near ". . . the response to the threat of 
an unknown borderline was, quite simply, frantic" (Khan 108). This could 
easily be seen in the riot laden scene. Punjab and Lahore had become the most 
communal sensitive of places. Sikhs and Muslims had become thirsty for each 
other's blood. "Sikhs, people were saying, had been among the gang that 
stopped the train and slashed Muslim passengers to death with swords" (Scott 
1005). The British after witnessing such a spectacle started believing that it was 
the beginning of the end: they mocked at the ideals preached by Mahatma 
Gandhi and Congress. A British woman and man talking to each other 
commented on the situation, "`. . . Once we've gone they'll cut each other's 
bloody throats. Non-violence. Makes you laugh, doesn't it? — (1007). Perron 
helplessly witnessed the scene. While offering water to the wounded he came 
across ". . . an old grey-beard who seemed to be smiling up at him gratefully, 
joyfully . . . The eyes were glazed and the smile was merely a death-smile." 
Death and destruction had become the order of the day. Though India 
became independent of the colonial rule but the Partition — a product of 
colonialism paved way for volatile and explosive circumstances and situations. 
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The creation of Pakistan led to an unimaginable -scenario of death and 
destruction" (Khan 142). People like Sarah realized that this state of affairs was 
the handiwork/fault of the British. It was the duty of the British Government to 
have vouchsafed India's/Indians security and safety at the time of the 
transference of power as it had been a British colony. It had failed to fulfill its 
duty and obligation. 
History is witness to the fact that the time just before India's 
independence was a period of distrust, hatred and prejudices not only between 
Indians and English, Muslims and Hindus but as well as amongst I Iindus and 
Muslims themselves. Paul Scott, conscious of these political, regional, religious 
rills and schisms has manipulated and organized the events and characters of 
the novel to highlight this aspect of history. The conversation between Sayed 
and his father Mohammed All Kasim (MAK) brings out the growing sense of 
insecurity and discontent among the Muslims. He urged his father to leave the 
Congress and join the Muslim League because he believed that it was ". . . no 
good relying on principles and no good relying on the British . ." (Scott 846) 
as they themselves did not possess any. The British had become insignificant 
and were "afraid of the Americans and the Russians" and "to curry favour with 
USA and USSR" would try to do away with India as soon as possible. The 
Muslims would be handed "over to Gandhi and Nehru and Patel" which 
eventually meant being reduced to nothing in India. 
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The feelings of hatred and distrust were so deeply embedded in them 
that they failed to see the positivity of being citizens of free India; masters of 
their own country in the politically changing scenario. The rift created by the 
British among both the parties prevented them from realizing that if they had 
worked together against the British the situation would have been entirely 
different. Sayed and other Muslims, their minds poisoned by the Divide and 
Rule policy of the British, could only perceive the Indian Congress as a Hindu 
party: "'. . . They will exploit us as badly as the British have done, probably 
worse. There is only one answer that is to seize what we can for ourselves and 
run things our own way from there' (Scott 846). In his diatribe against the 
IIindus, Sayed concluded that when Hindus were not able to love their own 
fellow beings then how they could accept/love Muslims. "A Hindu from UP 
hates a Hindu from Bengal and both hate a Hindu from the South. A Hindu raj 
would be a catastrophe." 
This vitriolic outburst of Sayed stuns a man as patriotic as Mohammed 
All Kasim (modelled on Abul Kalam Azad). He was already in a difficult 
situation because of his disappearance for nearly three years (1942-1945) and 
his sudden appearance along with his son Ahmed raised innumerable questions 
about his loyalty. MAK was bewildered to see his own son speaking against his 
party, against the nation for which he had lived and worked throughout his life. 
lie was an advocate of not a divided India but a united India" (Trivedi 84). 
When he asks his younger son Ahmed about his views about Sayed's 
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suggestion to him of joining the League, Ahmed responded according to his 
own ideology that — . . It all means nothing to me, parties and such-like" 
(Scott 853). MAK tells Ahmed that he would never leave the Congress and "go 
er to Jinnalt- (854), especially at this critical juncture of Indian history when 
the party needed its loyal workers the most. His views present an insight into 
the political scenario of the times; the then powerful Muslim League which was 
so "strongly placed" (853) and that his own party position (seat) was not at all 
secure in India. During the last years of the freedom struggle "while most of 
the Congress was in prison they [Muslim League] have paved the way to divide 
the country.- Through this episode, Paul Scott has given expression to a whole 
range of political and religious attitudes and perspectives attendant to the 
history of the time. 
The formation of the Indian National Army, its genesis and policies and 
its being the ever looming threat over the British Empire under the leadership 
of Subhas Chandra Bose has already been discussed in the third chapter. A 
Division of the Spoils talks about its subsequent failure in the year 1944 due to 
the fall/surrender of the Japanese army. Scott with great creative ingenuity 
brings Ronald Merrick and Sayed Kasim and other INA soldiers (prisoners of 
war) face to face, which other than providing historical information also 
comments upon the ruler-ruled relationship. This narrative ploy once again 
posits Ronald Merrick in the role of a typical colonialist - conscious of his 
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racial superiority and political powers to maintain control over the people and 
the country he (Britain) colonized. 
Through the character of Sayed Kasim, Scott opens a chapter of history 
dealing with the gruesome details of a harsh reality experienced by the Indian 
soldiers in the British army before they had joined the INA. With this he also 
brings Mohammad Ali Kasim of Congress and Sayed Kasim of INA face to 
face. Congress and INA were the two national parties with different ideologies 
Nvorking for the freedom of their country. Through the character of Sayed 
Kasim, Scott provides an insight into the actuality and factual details that made 
him join the INA. He joined INA because his father (MAK) was arrested and 
other than that "'. . . the whole of India was rising and telling the British to 
quit-.  (Scott 826). Like him there were many young soldiers who believed that 
to stand up against the British was to do their duty towards their motherland; 
that INA had no other motive other than gaining independence for India. 
Furthermore, he reveals that another reason for his joining the INA was anger, 
indignation and acerbity caused by the exploitation, ill treatment and 
indifference of the British towards Indian soldiers. Sayed informs his father 
Mohammad Ali Kasim thus: 
. They [British] were too interested in saving their own skins. As at 
Kuala Lumpur. "Hold this position, Kasim old chap," Colonel Barker 
said. So I held it while the rest of the battalion and all the British 
officers disappeared. I held it for four days. Nothing happened for 
three of them. In three days Colonel Barker and the others got down to 
Johore. He got one of the last ships out of Singapore or Malacca, I 
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don't know which. All I know is that on the fourth day the Japs came 
and that on the fifth we couldn't hold them off any longer. We had 
nothing. Nothing to eat. No ammunition. At the time I said, Well, it is 
war. Somebody has to carry the can. Since then I thought there was 
another explanation. Here in India, father, the army looks very sound, 
very pukka, very good form and very secure, very gentlemanly. In 
Burma and Malaya you realized a lot of it was eyewash. They never 
wanted us. They never trusted us.' (Scott 827-828) 
This points to the fact that the British soldiers who were prisoners of 
war were more concerned to save themselves and left the Indian soldiers to 
face the worst. Saved also talks about the trial of the soldiers which basically 
targeted the Indians and not the British. Everything was justified for the British 
because they were the colonizers, the superior race. Even if they gave up before 
the Japanese there act was not to be questioned. These factors motivated and 
helped the Indians to overthrow the English and demolish the myth of their 
superiority. While clarifying about the broadcast made by him for the INA, in 
January 1946 before moving "'. . . into Burma in command of a battalion for 
the advance into Manipur' (837), he explains that he had talked about "... the 
light for India's freedom and the choice that had to be made by someone like 
myself, an officer in the Indian Army" (838). Apart from this. the main purpose 
behind that broadcast was: 
`To encourage people here at home [India] who had opportunities to 
listen. It was important for them to know that if the Japanese invaded, 
Indians would be with them. One could not say anything about not 
trusting the Japanese, but people listening could read between the 
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lines. They'd realize that we'd be doing our best to stop the Japs 
giving them trouble.' (Scott 838) 
Sayed also informs his father that though INA had collaborated with the 
Japanese power, yet in the politically turbulent times, the awareness of power 
hungry nations (during the Second World War) prevented them (INA) in 
completely trusting the Japanese because "there were many Japanese officers 
who had their own ideas" which were in variance with the policies of the INA. 
This group of officers "s. . . didn't agree that India should be Netaji's sphere of 
influence" and they "wanted to see the Rising Sun hoisted in Delhi in place of 
the Union Jack.' Therefore, it had been the INA's duty to caution the natives 
of the looming threat/danger. 
The formation of the INA and the impact of the Second World War 
forced the British to change their course of action. For example they allowed 
Mohammad Ali Kasim to meet his son Sayed, an INA prisoner of the British. It 
surprised everybody because the orders were that no one could meet the POWs. 
The decision was a well planned political measure, a bait offered by Governor 
Malcolm (British Government) who wanted to persuade Mr Kasim to reform 
his ministry. If new elections were held without Mr Kasim's new reformed 
ministr■,, then it would have been a violation of Section 93. Nigel Rowan 
informs Governor Malcolm that according to this Section, "`. . . In the 
provinces where ministries as well as legislatures still exist the assemblies will 
be dissolved by due process, prior to new elections. In Section 93 (sic) 
provinces the Governors will have to order dissolution' (591). It was 
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mandatory because even Viceroy was not able to organize "'the Simla 
conference without doing so''' (Scott 591). Rowan tells the Governor that 
conducting elections "'without inviting Mr Mohammed All Kasim kindly to 
reform his ministry first"' would not be a wise act. 
A Division of the Spoils begins with an important piece of historical 
information related to the Second World War: 
HITLER WAS DEAD, the peace in Europe almost a month old; only 
the Japanese remained to be dealt with. In June the Viceroy left 
London, flew back to Delhi, said nothing in public for nearly two 
weeks and then announced a conference of Indian leaders at Simla to 
discuss proposals which he hoped would ease the political situation, 
hasten final victory and advance the country towards her goal of full 
self-government. To enable all the leaders to be there he had to issue 
several orders of release from imprisonment. (407) 
This hints at the fact that on the international front the Great Second War was 
drawing towards its end and at the imperial/colonial front — India's gaining of 
freedom was only a matter of time: 
hi India the final phase in the national movement began when Wavelt 
came back from London with the proposal that with the exception of 
the Viceroy and the Commander-in-Chief of the armed forces, all 
other members of the Viceroy's Executive Council were to be Indians. 
(Trivedi 73) 
The British were now disposed towards liberating India from its rule and bring 
to an end the ongoing violence carried out by both Hindus and Muslims in the 
name of freedom and power. Their panel (Viceroy's Executive Council) 
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included members from both the parties, the Congress as well as the Muslim 
League. Both the nationalist parties were extremely discontented with each 
other, which made it evident that there was no possibility of any reconciliation 
between the two and that Partition of the country was the inevitable conclusion. 
7th August 1945, the day of Barbie Batchelor's death and with which 
Paul Scott ended his previous book, The Towers of Silence continues to be of 
narrative/historical/political significance in the present novel as well. It was the 
day when, "the bomb of 'devastating power"' (Scott 520) had been dropped on 
the -Japanese city of Hiroshima" by the Americans. The same day . Sarah 
Layton along with Colonel Layton (her father) set out from Delhi to Pankot 
with a few soldiers who had been released from the Ranpur hospital. The 
historical details have been woven with this journey: 
. . there was confirmation in the evening papers. It had been an 
atomic bomb. The ultimate weapon. The question was whether 
Hirohito would now surrender to save other cities, Tokyo itself, from 
devastation.. . 
. . . No one expected the liberation of Malaya and the conquest of the 
Japanese mainland to be accomplished quickly or cheaply. (520-521) 
The end of Second World War meant different things for different people — on 
the political front the Indians were hopeful of gaining freedom and sovereignty; 
in contrast the British were to come to terms with the diminution of its 
imperial/colonial status. The ongoing political disturbances had changed the 
4. 
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lives of thousands of people. History had intervened in their lives in such a way 
that it was difficult to escape from the changing times. Amidst all this, Sarah 
Layton hoped for a better life with her father's return and his reunion with the 
whole family. It was to free her from the responsibilities that she had to take 
over in his absence. She hoped for, "an illusion of serenity, of entering into a 
period of life which by contrast with the one just ended might be described as 
free, uncluttered, open at last to endless possibilities" (Scott 521). The all 
pervasive impact of the war was not just in terms of physical loss - life, land 
and property but psychological as well. The trauma of the war experiences of 
Colonel Layton of British Indian army are subtly alluded to in course of the 
novel. Sarah noticed that: 
Father was the only person at the table not talking, and at the moment 
I became conscious of the dogs I became conscious of this too; aware 
of the nervous intensity of the silence in which he listened to the cries 
of those chained animals. He stopped eating. (767) 
She observed that: "It was the effect of barking of the dogs that left him unable 
to eat another mouthful, unable to speak . . . or even to move, because of what 
the dogs reminded him: what, locked up, they represented." The "barking 
dogs" reminded Colonel Layton of the pain and anguish of the "prisoners of 
war" and the drudgery of life in the prison camps. 
In the novel. the changing political scenario of the late 1940s has been 
brought to lite through the description of Halki's cartoons. As part of 
responsible journalism, these political cartoons were to give expression to the 
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reality — the turbulence of the year 1947 as witnessed by the cartoonist: "Scott 
handles the whole complex story of the transfer of power by describing a series 
of political cartoons; a neat solution to coping with a story so exhaustively 
worked-over by historians" (Copley 71). For Paul Scott, the real life inspiration 
for Halki's cartoons came from the cartoons of Shankar Lal. Harish Trivedi in 
his book Colonial Transactions writes: "Halki is the pseudonym of a young 
Brahmin cartoonist whose name is Shankar Lal"; he was from Punjab but lived 
in Bombay and had pilloried both the British and the Indians in his cartoons. 
(74) 
There is a description of fifteen cartoons in the novel which provides a 
picture of the politically altering India. Paul Scott has made use of the cartoons 
as a technique to document historical reality. As a writer he has privileged 
himself by making his fictional characters — Guy Perron and Count Bronowsky 
give an update on the political situation of the times by discussing and 
commenting on Halki's cartoons published in the newspapers. Through this 
section of cartoons/lampoons/comic strip, Scott has engaged the reader's 
attention through a unique blend of visual cum verbal medium to help them 
understand the social, economic and political scene of India of 1947. "Paul 
Scott has made effective use of this interesting medium of communication in 
The Division of the Spoils (sic), the various stages in the ultimate retreat of the 
British from India are captured for the readers . . ." (Trivedi 74). It effectively 
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augments, revives and reinforces the era between the years 1942-47 and helps 
in comprehending the problems/issues confronting (about to be liberated) India. 
In his cartoons Halki has hinted at the disharmony between the League 
and the Congress; depicted Churchill with his two fingers labelled as 
"linnah" and "'Princely India' (Scott 410) — throwing light on the 
machiavellian designs and political manipulations of the British/Churchill with 
regard to Indian affairs. Scott, through the cartoons coalesces information about 
the princely states also, who had always been the "loyal supporters of the 
Crown in two world wars" but were finding it hard to exist amidst so much of 
chaos and confusion from both the sides. This theme has been one of the 
predominant one in almost Scott's all major novels dealing with colonial 
history of India. Once again he sheds light on the fact (through the cartoons) 
that they (rulers of princely states) believed the British Crown to be their well 
wisher, unaware of the fact (they were just pawns in their hands) that the 
British were using them for their vested interest: 
It is now commonly known that the contemporary princes were 
attempted to be convinced by Churchill not to join the federation of 
Indian states. The ulterior motive was to delay the coming of Indian 
independence. This Churchill did because he was an imperialist. Paul 
Scott denounces the hypocrisy of Churchill's attitude towards the 
national movement in India. As far as England was concerned, he 
celebrated the demise of imperialist Germany and the fall of its 
dictator, but he did not have the same attitude to Indian independence. 
In some political circles it was being said that Churchill was 
encouraging communal disharmony in India in an attempt to delay the 
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coming of Indian independence. . . . Thus, by utilizing the Jinnah 
factor and the princes, Churchill sought to extend British rule in India. 
(Trio edi 75) 
The conversation between Nigel Rowan and Count Dmitri Bronowsky sheds 
light on what the future held for these small states. During this significant 
discourse, Bronowsky comments upon the effect of the British withdra\% al 
upon the princely states thus: 
. . when you go the princes will be abandoned .. . I have told Nawab 
Sahib so. He pretends not to believe it. I show him the map. I point to 
the tiny isolated yellow speck that is Mirat and to the pink areas that 
surround it which are the provinces directly ruled by the British. Since 
India passed under the Crown, I say to him you have relied on the 
pink bits to honour the treaty that allows the yellow speck to exist. But 
you cannot have a treaty with people who have disappeared and taken 
the crown with them. The treaty will not be torn up but it will have no 
validity. It will be a piece of paper. A new treaty will have to be made 
with the people who have taken the pink parts over from the British. 
You will have to negotiate a new treaty with Mr Gandhi and Mr 
Nehru. . . . So you will have to bargain for the continuing existence of 
the yellow speck which is Mirat with Mr Nehru and the Congress 
High Command. Nawab Sahib smiles . . . No, Dmitri, he says, we 
have supplied the British N% ith money and men in two world wars. 
And there are over five hundred yellow specks and some not so little. 
The British are pledged to protect our rights and our privileges and 
our authority. I nod my head. .. . But they are pledged as well one day 
to hand over their rights and privileges and authority to Mr Gandhi 
and Mr Nehru. They are pledged in two directions but can go only in 
one. (Scott 575-576) 
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Thus, even when India was on the verge of gaining independence and the 
British on the brink of losing their imperial supremacy, the princely states 
continued to delude themselves about the good will of their benefactors 
(British) who would safeguard their rights and interests for having provided 
them with their loyalty as well as material resources. 
An editorial report titled "Pandora's Box" (in the Runpur Gazette) 
talked about the -pocket-kingdom of Mirat" (Scott 939) which was "in direct 
relationship with the Crown" for most of the time and it "suited all parties and 
conformed with the geographical and political facts of life." The conversation 
between Ahmed and Bronowsky after reading the editorial provides a flashback 
into Indian history. Mirat existed "as a separate political unit" because of "pure 
luck and chance of the fall of the dice of history." Three centuries (17th-19th) 
had witnessed the "battle for power between the European merchants and the 
ruling Indian powers" and then in 1857 the British government "made a 
settlement with what was left of the scattered remnants of Moghul India" (940). 
The first war of independence in 1857 jolted the British Government out of 
their political complacency. They realized that the need of the hour was to 
come forward with the treaty of ""no further territorial ambitions.' These 
"treaties were made with the rulers of the nearly 600 remaining states, widely 
scattered and varying in size", and had assured them of "their princely rights, 
revenues, privileges and territories"; it "assured them of autonomy in all" but at 
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the same time took away their right to "major subjects of external affairs and 
national defence" (Scott 940). 
According to this doctrine the British "could depose an unruly prince, 
withhold recognition from a prince's heir and generally take steps to ensure the 
peace, prosperity and well-being of a prince's subjects." Later at the time of 
liberation of India the "doctrine of paramountcy" had run out. The time had 
come when these rulers " . . found themselves abandoned not only by their 
British overlords but also by their people [Indians]" (Narayanan 3). The natives 
of these princely states were filled with a restlessness with the news of the end 
of British rule. It made them conscious of their ruler's predicament - the 
uncertainty of their future placement and belongingness. Apart from this. the 
princely states were governed by both Hindu and Muslim rulers and the news 
of Partition resulted in bewilderment and perplexity among them. It became 
apparent to them that: "Geographically and politically they cannot survive 
individually once the Crown abdicates and twentieth century India (or 
Pakistan) takes over" (Scott 942-943). This alarming situation arising out of the 
political and historical scenario forced these rulers to declare themselves as 
independent states on the basis of their religion which led to loot and carnage 
between the two religious communities. Paul Scott has depicted their 
predicament through the miserable plight of Nawab of Mirat who was unable to 
decide what to do with his territory. Whether to remain in India under Congress 
or declare it as a Muslim state affiliated to Pakistan? 
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While conversing with Perron, Count Bronowsky informed him that 
Mirat had not been a sensitive area till the Second World War. But the new 
circumstances and prevailing conditions gave rise to communal dissatisfaction, 
a "feeling the educated Hindus had" that they were "at a disadvantage" (Scott 
977) which rendered the atmosphere with divisive sentiments. There was a time 
when the common man/natives did not have the vaguest of idea about who 
Jinnah and Gandhi were. But then during the war like the rest of India "Mirat 
was also affected by the realization that the British raj had proved far from 
invincible in Burma and Malaya and in Europe" (977-978). 
Guy Perron, a new character who becomes the mainstay of the novel 
gets introduced in this book. Scott lends him his narrative voice. Perron's 
political perspective and liberal point of view is a studied attempt on part of the 
novelist to create a character as an alter ego to his own self; to give voice to his 
opinions in this conclusive novel of the series. Perron has been presented as a 
historian by Paul Scott. According to Copley: 
If there is an autobiographical voice in the Quartet, it is that of Guy 
Perron and he of course, is himself an academic historian, turning to 
the years 1833 to 1857 to discover "some of the clues to what 
eventually went wrong". And through Perron, Scott voices the 
difficulty he experienced in structuring his experience in India into 
any historical framework. (61) 
The period being observed and researched by Perron is from 1833 to 1857. 
These years of colonial Indian history can be termed as the journey of Indians 
from "innocence to experience" when they began to realize and resist the 
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policies of the foreign ruler leading to the Rising of 1857 generally termed as 
First War of Indian Independence. A strong urge for self-determination had led 
the Indians to question the imperial domination and (eventually) nearly 
hundred years later gained them freedom from the colonizer. 
Guy Perron 's role in the narrative is that of a British Field Security 
Sergeant: 
[He] had been stationed in the Bombay Presidency for nearly three 
months but before becoming involved in operation Zipper he had 
visited the city only once. The reason for that visit, made in the 
company of his officer, had been the arrival of a ship that had sailed 
from Bordeaux in June bringing several hundred Indian soldiers, ex-
prisoners of war captured in North Africa, who had succumbed to the 
temptation to secure their release from prison-camp by joining a Free 
India Force which its leader, the revolutionary ex-Congressman, 
Subhas Chandra Bose, at that time in Berlin after escaping police 
surveillance in India, had hoped to put into the field to fight alongside 
the Germans. (Scott 446) 
In his investigation of Havildar Muzzafir Khan (1st Pankot Rifles 
captured in North Africa) Perron finds him to be a tough and resolute man; he 
was being tried for treason but was essentially a man of courage and steadfast 
loyalty for his regiment. Perron tries to make Muzzafir Khan understand that 
Subhas Chandra Bose had failed as a leader and left him and the rest of the 
INA soldiers in a lurch; and that his (Muzzafir Khan's) defection to INA was 
an act of betrayal, shame and sorrow. 
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Later when Ronald Merrick takes charge of the case and personally 
conducts the interrogation of Muzzafir Khan, he tries to prove him guilty of 
every fault he did not commit. He was one of the "zippers" (Indians) who had 
collaborated with the INA to fight against the British Rule. The arrangement 
made by Merrick for the interrogation of Muzzafir Khan proved that he had 
already decided his fate. He considered all the INA soldiers as traitors. He took 
keen interest in the INA soldiers because he wanted to punish them for 
challenging the British and defying them. Perron was surprised by Merrick's 
show of vengeance as he was unaware of his contempt for the natives; his 
abhorrence of them prompted him to prove that all Indians were traitorous, 
seditious, not worthy of trust. His main intention behind his treatment of 
Muzzafir Khan was to teach a lesson to all those who dared to raise their voice 
against the British and also to extract all possible information so as not to give 
him any chance for his defence. He believed ". . . implicitly in the Raj and its 
panoply of racial privilege and power" (Spurling xvii). As he had tortured Hari, 
similarly he ill-treated Muzzafir Khan which eventually led him to commit 
suicide. Both Perron and Colonel Layton are critical of Merrick's biased 
attitude. Merrick is aware of his own high handedness and unjust ways and 
warns Perron not to talk about Muzzafir Khan: 
'... I should want you to say nothing about Havildar Muzzafir Khan, 
either to him or Miss Layton. In fact nothing at all about the 
circumstances in which we met before. The other taboo subject, at 
least in front of Miss Layton, is the subject of Hari Kumar. It might 
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conceivably crop up because Colonel Layton is an old Chillingburian 
too.' (Scott 470) 
For Merrick realized that his behaviour would not find favour with the liberals 
among the Britishers (Colonel Layton, Miss Sarah Layton) and would result in 
his indictment. 
The novel completes its full circle when once again the central event of 
the novel (the Bibighar episode) is referred to. Ronald Merrick, the dominant 
character in The Raj Quartet series is shown progressing ". . . steadily 
throughout the four volumes, shifting him from one rung to the next up the 
official ladder of command and trust, until he reaches his high point (and his 
dreadful end) . ." (Spurling xvii). 
A Division of the Spoils, once again talks about the Bibighar event, the 
friendship of Daphne and Hari, its consequences, the worsening of the political 
situation in light of the Quit India Movement and adds to them more facts and 
verifiable truths. The characters of Captain Nigel Rowan and Guy Perron help 
to shed more information on the happening. Rowan's association with the 
Bibighar incident is in the capacity of an interrogating officer when Lady 
Manners got the case reopened. He was also an old Chillingburian who was 
handed over 	. . the confidential file on a man currently detained under the 
Defence of India Rules. . . . Rowan found it surprising that the boy [Hari] he 
had known should have developed into a political activist" (Scott 693). The 
Bibighar happening was not an ordinary one. At a time when Quit India 
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campaign was at its height, this case left a deep impression on everybody's 
mind: 
Rowan remembered the Bibighar Garden case quite well. . . . The 
Bibighar Gardens affair was something out of the common rut among 
the reported incidents of rioting. arson and sabotage that followed the 
arrest of political leaders, because it involved what in spite of that 
cautious phrase 'criminal assault' had clearly been the rape of a white 
woman. (Scott 693) 
Through the interrogation, the readers become conscious of the reality behind 
the various charges levelled against Hari Kumar by Merrick. Given complete 
freedom and assurance of safety, he (Hari) gives expression to his views and 
thoughts related with the incident that altered the course of his existence. It 
becomes clear that the charges against him were the consequence of the 
feelings of jealousy and inferiority suffered by Merrick: his aim was to put llari 
on trial and make him suffer for it. 
A complete study of the whole case shocked Rowan because, ". . 
Kumar had not been arrested on political grounds but on suspicion of leading a 
criminal assault by several Indians on an English girl called Daphne Manners 
in Mayapore in August 1942." While probing the case he found the report 
made by Ronald Merrick, incriminating Hari Kumar on following grounds: 
firstly, Daphne was captivated with Kumar; secondly, during the questioning 
Hari Kumar took Daphne Manners' name even before Merrick mentioned it; 
thirdly, when Merrick with other policemen reached Kumar's place, he was 
found washing his face marked with scratches and bruises (probably the result 
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of the girl's self defence); fourthly, Daphne's picture was found in his room 
and he declined to comment on it; fifthly, a letter "from England signed 
'Colin' (Scott 696) referred "to a letter Kumar had written to him but which 
he'd [Colin] been unable to read because his father had opened" and later 
"destroyed it" (697) as it was "of a political and anti-British nature" and lastly 
he denied having met Daphne since a long time (a lie). On the basis of these 
unproved charges Hari was arrested and condemned for punishment. Ronald 
Merrick out of spite had turned a rape case into a political one, and in the wake 
of Quit India campaign it worsened the situation. "From the date Kumar was 
first questioned by Merrick he was under surveillance" (698). He had come 
into Merrick's notice who playing his cards well trapped him by false means. 
I le was not able to accept Hari's personal courage and self-will. Rowan 
exonerates Hari's complicity in the case thus: "He [Kumar] had — just — once 
been taken in for questioning because his attitude to a police officer had been 
unsatisfactory and arrogant" (697); this was not enough to prove him a convict 
and hence he was granted release. 
The sudden demise of his father had brought Hari back home to colonial 
India — bankrupt, without any identity and with no one to be called a friend; he 
realized that he belonged to nowhere. His Englishness was of no consequence 
to him in England due to the colour of his skin and in India his accent 
(Englishness) made him an alien among his own people. In India, he became 
one of the colonized — oppressed under the British rule. Despite being "a man 
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of talent and character" he was to become "a misfit and a failure" in India 
(Goonetilleke 145). He realized the power of the "white" colour/skin in the 
colonial world, when his friend Colin Lindsey refused to recognize him among 
a group of Indians. Hari had never thought about his colour when he was in 
England, but in a colonial India, he became conscious of the colour that created 
a non-negotiable distance between him and his friend Colin. Guy Perron 
singles out the Lindsey episode in Hari's life of playing a significant role in 
turning his life into a tragedy. Perron confirms thus: 
Where I agree with Rowan is in pinpointing the meeting with Lindsey 
as the one meeting in Kumar's life which, leading directly to the other 
from which all his true misfortunes flowed, must bear a special 
significance: no Lindsey on the rnaidan that day, no drinking bout 
with young Vidyasagar and friends; no wandering on to waste-ground, 
no stretcher-bearers, no Sister Ludmila, no Sanctuary; no morning 
waking there. hungover, resentful and unco-operative. 
No Merrick. (Scott 715) 
The holding of elections (to sort out the differences between the 
Congress and the Muslim League) has been detailed in the novel during a 
discussion between Nigel Rowan and General Malcolm. The Governor informs 
Rowan that the Congress believed the British to be in favour of the Muslim 
League — and the idea of Pakistan, and that they (British) wanted to punish 
-*Congress for non-co-operation in the war" (592). He observes that everyone 
including the British wanted the elections so that differences between the two 
leading political parties could be sorted out: 
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'Yes. War virtually over, so — elections. To the central legislature first, 
then in the provinces.' 
•... Jinnah wants them. Nehru wants them. Even we poor overworked 
provincial Governors want them . . 
. . Wavell wants them. . . . He'll announce the decision to hold 
elections in a week or two, and then pop off back to London to make 
sure everyone is talking about the same thing, and that the British 
Government understands that an election in India is rather different 
from one at home at any time of year.' (Scott 590) 
However, the electoral triumph of the Congress proved to be a great setback for 
many; it became a political fuse which set the whole country on fire; wherein 
communal violence became the order of the day and worsened the situation. 
The book ends with Perron's (unfinished) letter to Sarah informing her 
about the whereabouts of Hari Kumar. As a Chillingburian, he was acquainted 
with Hari who was also the product of the same school. Before leaving India, 
he went to the address given to him by Nigel Rowan. Hari lived at a place 
(away and secluded from the regular world) and earned his livelihood by giving 
English tuitions. Perron was not able to meet Hari as he had gone to visit one of 
his students. He recalled how once he had asked Hari the difference between 
karma and dharma but failed to get an answer. However, Perron realizes that he 
had -. . . learned the answer long ago. So had Hari. He was living it" (1017). 
He was living the promise of being true and faithful to the one whom he loved 
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— Daphne. It did not matter that they belonged to two different races, to two 
different classes — of the ruler and the ruled, amidst the colonial times. 
Like many others, Count Bronowsky, too believed that Merrick had evil 
intentions towards the natives and specifically against Hari Kumar. According 
to him, Merrick had 	. . left the police temporarily under a cloud and 
harboured a grudge. But he had tried for years to get into the army. He was a 
very ordinary man on the surface but underneath. I suspect, a man of unusual 
talents" (Scott 558). These 'unusual talents' have negative overtones as Count 
Bronowsky explained — His (Merrick) want of power and glory, his 
involvement in the Bibighar happening gave him an excellent opportunity to 
make himself known to the higher authorities and wrest a post in the army: 
. . . in the Manners rape case Merrick had acted with that forthright 
avenging speed which had once made the raj feared and respected, 
and India a place where men did not merely operate a machine of law 
and order, but ruled and damned the consequences of ruling. 
Merrick had used the rape case as a medium to overcome his colonial anxieties 
and emerge as someone all powerful and in authority. However, he could not 
command respect from officers and men like Rowan, Count Bronowsky or Guy 
Perron. Nigel Rowan even doubted his act of saving Teddie Bingham during 
the Second World War as an act of heroism: "If there had been a weakness, a 
fissure through which rumour and conjecture could flow and adversely affect 
Merrick's future, it had now been sealed by the heroic act" (563). His 
unsuccessful attempt to save Teddie had cost him his arm but through this act 
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he emerged as a hero. salvaged his position and saved himself from being 
damned in the eyes of the administration for his unjust and prejudiced conduct 
during the Bibighar episode. 
In a conversation between Rowan and Perron, Merrick's colonial 
ideology and belief — racial prejudicesicolour apartheid arc brought to the 
tbrefront. Perron comments on his (Merrick's) beliefs thus: 
.. Ile's been sucked in by all that Kiplingesquc double-talk that 
transformed India from a place where plain ordinary greedy 
Englishmen carved something out for themselves to balance out the 
more tedious consequences of the law of primogeniture. into one 
where they appeared to go voluntarily into exile for the good of their 
souls and the uplift of the native ... Poor Coomer obviously never 
stood a chance. An English public school education and manner, but 
black as your hat.' 
'Not so black.' 
`Black enough for Merrick 	' (Scott 620) 
The details and findings related to the Ribighar incident as revealed in the 
course of the four novels make it read as a conspiracy or a punishment planned 
by Merrick for Hari Daphne too had got involved in it because somebody had 
to be there. It was her bad luck that it had to be her. People like Merrick and 
Brigadier Reid were colonially biased towards the Indians and this racial 
prejudice prevented them to understand the love Daphne and Hari had for each 
other. This relationship was believed to be a well knitted plot, an offense, a 
mistake solely coalmine(' by an Indian against the whole of the British race. 
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Till the end. Merrick continued with his efforts to make people believe that 
Hari was responsible for the Bibighar tragedy. 
With time Merrick had come to realize the uncertainty of his future in 
England and wanted to stay back in India after Indian independence. 
Furthermore, his mental condition had also become unstable. He had "acutely 
become conscious of a dangerous threat from the other side of the racial 
boundary" (Badiger 73): this fear of retaliation was the consequence of his acts 
of brutality and intolerance against the Indians. Once while following Ahmed 
and Sarah, he had accidentally fallen from the horseback into the nullah, and 
complained of a non-existent attacker. 
Scott very artistically has designed the end of the novel and the end of 
The Raj Quartet with Merrick's death - a character whose presence is felt in all 
the four books; a character who negotiates certain harsh realities and hard 
truths of reality (history) with fiction. In fact Merrick's death in mysterious 
circumstances is made to coincide with the death of the British Empire. The 
place of his unnatural death is described to be in absolute shambles: The floor 
was painted with -cabalistic signs" (Scott 966) and the word "Bibighar" 
scribbled on the wall of his room. At this stage when the British were trying to 
settle things before leaving India, the murder of an Englishman was "the last 
thing" they could have wanted particularly when it looked "`. . . as if the 
murder was intended to cause disorder and racial conflict' (967). Everyone 
including Pandit Baba, Hari Kumar and others surmised the Bibighar suspects 
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to be responsible for Merrick's murder but Aziz, his servant and homosexual 
partner, "a victim of sado-masochism" (Badiger 73) had killed him because 
Merrick himself seemed to have wished it. His desire to be killed shows that he 
had come to realize that it was not possible to escape the loss of his repute and 
dignity; he knew that he would not be forgiven; furthermore, it seemed that in 
his disturbed mental state *". . . he hoped his murder would be avenged in some 
splendidly spectacular way, in a kind of Wagnerian climax, the raj emerging 
from the twilight and sweeping down from the hills with flaming swords —'" 
(Scott 991). 
The announcement of granting independence to India brought in its 
ake attitudinal changes in the lives of the British in India (as observed by the 
novelist). This broadcast had made the British insecure and diffident about 
what the future held for them and changed their outlook and their way of 
dealim2 with the natives. For example when Guy Perron visited the place where 
Purvis had committed suicide he "paid the wallah off, tipping excessively" 
(882) as it had become mandatory since Mountbatten had removed the last 
doubt that the British intended to go and so made them the only people left in 
India who were universally popular.-  
This last book of the Quartet reworks history and brings to life the last 
phase of Indian independence as it actually was. Trivedi writes: 
It is now many years since the British Indian empire has passed into 
the pages of history. The imperial British administrators are no more 
• 
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nor are the stalwarts who achieved independence for us. But in Paul 
Scott's A Division of the Spoils (sic) they become alive, jostle in our 
imagination and re-enact the great days once again. (89) 
A Division of the Spoils (the longest book of the Quartet) along with the 
historical details of the Partition and the violence and bloodshed that took place 
in the year 1947, also conjoins the events discussed in the earlier three books. 
With this novel, the tale of imperial embrace is brought to a ceremonious end. 
For at least two hundred years, India had formed part of England's idea about 
herself and the thought of getting rid of India was a harsh one, leading to 
innumerable complexities, both for the ruler and the ruled. This quagmire has 
been presented in the final book of the series. The fictional details once again 
have been excellently amalgamated with that of history. 
I listorically/chronologically the book covers the period from the time of 
Germany's defeat in May 1945 to the independence of India and British retreat 
in August 1947. The novel helps the readers to penetrate through the deeper 
layers of meaning of Raj phenomenon and hence gauge the death of the Raj. 
The story that started with The Jewel in the Crown focussing on the rape of 
Daphne Manners and the violent attack on Miss Edwina Crane ends with A 
Division of the Spoils, detailing the dissolution of the Empire, the significance 
of Britain's withdrawal from India, division of India and Pakistan followed by 
the transfer of power and the retreat of the British from India. The novel along 
with the earlier books thus gives an insight into the culture of imperialism and 
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Indo-British politics that comprised the Raj (history) through the lives and 
situations of its many characters. 
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CONCLUSION 
The present study has analyzed Paul Scott's novels and his narrative art 
in light of history. History allows the readers in connecting the past with the 
present. It is an unending dialogue between the two which helps in 
understanding the present because it is a series of events that are correlated 
with each other. When history is blended with narrative, it gives birth to 
historiography. It helps in handing down to its readers various means through 
which they can understand and recreate the past. In historiography, one does 
not study the events of the past directly, but focus upon the changing 
interpretations of those events in the works of the individual writers dealing 
with history. These writers go beyond historical enquiry; they widen the 
historical context in order to create historical sense. Thus, history does not 
remain a mere backdrop in their writings but permeates, shapes and informs all 
aspects of the text. History is witness to the significant impact of imperialism 
and colonialism upon the weaker nations of the world. Colonialism remains its 
integral part, and has provided ideas to many authors to shape their fiction 
making the readers understand the period and evoking a conscious response in 
them. 
The colonial period of India has been a source of great interest to both 
English and Indian writers especially its last phase in the early twentieth 
century. This period of India's colonial history is marked by momentous 
historic events like the First World War (because of the colonizer's/Britain's 
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involvement in it), Quit India resolution, the Second World War (which 
hastened Britain's exit from India), India's independence, the Partition of India 
and creation of the State of Pakistan. It was in the year 1919 that the First 
World War came to an end with the victory of Axis powers. But this war also 
brought threat and risk for the colonizer (British Empire). Tables began to turn 
against the British Rule. Congress gained political momentum during this 
period and provided full support to the British with the hope that it would gain 
them self governing status in return. 
The history of colonial India, post First World War was of great political 
unrest; India and Indians had started giving resistance to British policies and 
politics. The Indian National Movement became the expression of India's 
protest against imperialism, social apartheid and repression. The politically 
awakened Indians gave vent to their resentment and outrage in frequent 
outbursts of agitation against the Empire. This posed a challenge to the Raj and 
created problems of governance. The Jallianwalah Bagh Massacre of 1919, 
executed by General Dyer on unarmed and harmless demonstrating Indians was 
to go down in history as an act of extreme barbarity and savage display of 
authority/inhumanity. The instance had a staggering impact on colonial history: 
it worsened the relationship between the colonizer and the colonized and 
weakened the structure of the Raj. It also altered Congress's outlook about the 
British. The mood of the Indians became vengeful and contemptuous for the 
foreign ruler. Various momentous historical movements were launched like the 
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Non-cooperation Movement of Congress in 1921, Civil Disobedience 
Movement in 1929, its re-launch in 1932 leading to the imprisonment of 
nationalist leaders like Mahatma Gandhi, Jawahar Lal Nehru and Khan Abdul 
Ghaffar Khan. By this time the sectarian politics (Divide and Rule) played by 
the British had so polarized the Hindus and Muslims that their communal 
hatred and differences gave rise to the idea of Pakistan spearheaded by the 
Muslim League. The year 1939 saw the beginning of the Second World War 
which further escalated the differences between the two nationalist parties, i.e. 
the Congress and the Muslim League. British were in favour of the League 
because it was supporting them during the War. They in return helped the 
League to gain strength and stability. 
Cripps' mission had come to India in 1942 with a promise of providing 
the Indians with independence sometimes in the near future. However, its 
failure gave impetus to the Nationalist Movement which launched the Quit 
India campaign of 1942 with Gandhi's ultimatum to the Empire to leave India 
as soon as possible. These were troubled times for the Empire as the Second 
World War was at its peak and Britain was facing setbacks on the war front as 
well. 
Though the Quit India Movement was a call for all Indians to join hands 
in its fight for independence but it brought into focus the result of the divide 
and rule policy of the Raj as Muslim League stayed away from this 
demonstration of national agitation. It became obvious that the Hindus 
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(Congress) and Muslims (Muslim League) had drawn lines on communal basis 
against each other. This opposition became fiercer when the British allowed 
Jinnah to form a new Executive Council with Muslim members. This infuriated 
the Congress. Elections were held to sort out the differences between the two. 
However, Congress's victory in the election made Jinnah observe 'Direct 
Action Day' in 1946, leading to the outbreak of communal violence in India. 
Such a volatile situation was the consequence of British policy of polarizing the 
country on religious lines. The hostility amongst the Congress and the Muslim 
League made people realize that Partition of India into two was inevitable. 
Consequently, the division/disintegration of the sub-continent into two 
independent dominions took place along with British retreat. 
.Amidst the political unrest of the 1940s, a major development that took 
place was the formation of Indian National Army (INA/Azad Hind 'Paul) under 
the leadership of Subhas Chandra Bose with the help of Japanese army. Bose 
believed that Congress's method of non-violence and non-cooperation to gain 
sovereignty lacked momentum and force. Accordingly, he planned his own 
ways of fighting the British. The idea of a Free Indian Army was the result of 
his practical apprehension of the war time situation in Germany. Furthermore, 
the ill treatment meted to Indian soldiers during the Second World War had left 
the British Government only with the support of Muslim League and the 
princely states. The princely states gave their unflinching support to the British 
because of their signed treaties with them. Due to these treaties, they could 
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neither oppose/confront the ruler nor join hands with the nationalist parties. 
The concept of Privy Purse left these small states in a lurch. During the pre-
Independence era, these states were trying hard to wrest their dignity and 
prestige; the rulers of these states were struggling to be noticed as they had 
been reduced to the status of being nominal sovereign entities of their 
kingdoms, yet they were obliged to the British Empire for letting them remain 
the rulers of their princely states. 
Paul Scott's writing about this particular period of history under a 
definite context of colonial history of India reveals his fiction to be suffused 
with history wherein history does not remain a backdrop but permeates the 
textual practice. The colonial history of India marked by political upheavals 
and historic events/happenings provided him with the material for his fiction as 
well as served as a force to structure his novels. The texts selected for this 
study are set against this particular historical background; the colonial history 
helps to provide a narrative design to frame his inquiry and give expression to 
the various aspects of imperial experience. His novels are contrived within the 
interplay of historical events. The unique treatment of history provides a 
wonderful particularity to his fiction. The force of the historical events that led 
to India's independence and Partition of India and creation of Pakistan gave 
vision to his writing. Furthermore. his dealing with the Second World War 
provided his fiction not only with the British-Indo perspective, but also gave an 
international dimension to them. The course of his novels runs through the 
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colonial period and the turmoil that followed to provide an understanding of the 
people of two different races. Ile interpolates history with fictional details and 
makes history the medium to deal with the theme of encounter of one nation 
with another, handling with great care and subtlety the different cultural values 
and systems of beliefs; racial, political and ethnic harriers and divide. 
Colonialism, according to Scott was one of the biggest mistakes in history 
which he tried to convey through his novels. 
Scott has traced how the colonial rule became an expression of 
intolerance, gave rise to inhumanity, inequality, imbalances and social 
apartheid not only between the people of two races but also amongst the people 
of the same race. His books convey how the culture of imperialism with its 
politics of exclusion and discrimination enforced subjugation on the natives. 
He, in course of his novels has tried to gauge how the British paved their way 
into India and transformed themselves from traders to become the rulers of the 
colony. His coalescing of history with fiction establishes him as a historical 
novelist like Sir Walter Scott, Leo Tolstoy, Lawrence Durrell on one hand and 
with E. M. Forster, Rudyard Kipling, M. M. Kaye, Raja Rao, Khushwant Singh 
on the other who wrote novels on colonial/imperial India. Furthermore, he 
proved himself to be a self-conscious novelist, who with the help of history 
provided his readers with those slices of life with which they could relate 
themselves. 
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Scott's characters and situations have been carved out of history. In his 
novels, he relates the impact of historical events and their influence upon the 
lives of his characters. Thus, allowing us to get a measure of the Indo-British 
politics and culture of imperialism on the psyche of the people — both Indians 
and British alike. Readers are made to understand how things alter with the turn 
of politics and history. Whether the book deals with a tale of human frailty 
(Tom Gower), sorrow (Sarah Layton), mishap (violent attack on Miss Edwina 
Crane and Mr Chaudhuri), thwarted love (Hari Kumar and Daphne Manners), 
they all are entwined with history. To separate history from his story would 
leave it flat and ineffective. Scott, also voices his opinion that the mistakes 
committed in the past influence the present (Quartet novels). Either his 
characters actively participate in the depicted events or they are influenced by 
the then prevalent times. Their ideologies, views, issues, beliefs and opinions 
are because of the events surrounding them. Through his books, Scott has 
illustrated how history as a narrative and as a process, involved people leading 
to their life defining situation (positive or negative). 
The historical framework of Scott's fiction draws a close parallel with 
the new historicists approach because history does not remain a mere backdrop 
but permeates his creative process of writing. The novels that he has produced 
help in understanding the cultural and intellectual history of the times. History 
imbues and informs his fiction to provide a historical sense of the dealt period. 
His art is an amalgamation of new historicists and postcolonialist perspective 
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because the events projected and characters shaped hinge on the postcolonial 
outlook. His fiction lends itself to a postcolonial reading wherein he closely 
examines the colonial relationship (between the ruler and the ruled). While 
traversing the path of writing historical fiction, his creative process calls 
attention to the underlying structure of the textual narrative. One can identify 
the strand of history as it interacts with the other elements of the narrative to 
create 'narrative cohesion'. Thus, the narrative/tale of his novels is the actual 
sequence of events as they take place whereas the outline/artifice consists of 
the historical events as they have been presented so as to construct a detailed 
framework that can be adapted/related to narrative perspectives/action/setting. 
Throughout this study, an attempt has been made to assess Paul Scott's 
fiction in light of history so as to bring out the fact that history \\ as for him an 
inspiration, a motive to write novels, a narrative principle to accomplish his art 
of writing fiction. A critical analysis of his historical novels dealing, with 
history reveals that the details of the historical events are invoked by the 
novelist in order to lend authenticity to his imaginative reworking. The novels 
have been examined where the plot, story, characters, actions. ideologies, 
situations — all hinge upon history. The novels selected for this study have a 
colonial backdrop wherein India serves the purpose of being his "Muse". His 
personal experiences of India, his knowledge of the British Indian history, and 
his perception of colonial psyche, lend authenticity to his fiction. The British 
withdrawal from India. the end of the Empire, the demise of the Raj are 
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subjects of great interest to Paul Scott. As a consequence of which he has 
focussed his authorial attention on some powerful historical events of the 
twilight years of the Raj, so as to reflect upon the colonial experience and map 
an insightful picture of colonial India in its prime. He as a novelist thus 
presents historical discourse in context of his fictional writings. 
Paul Scott's first novel Johnnie Sahib was published in 1952. In spite of 
so many early rejections it met with literary success. The book focusses on 
American and British troops, their issues and achievements during the last 
phase of the Second World War (March 1944 to March 1945). Second World 
War as the background of the novel, provides the readers with the Indo-British 
perspective, mainly dealing with the Wingate Operation of Burma. This was a 
critical phase for the British Empire because the prevalent situation was a 
marker of its end in India. Relying on his own personal military experience, 
Scott has been able to depict realistically and authentically. details about the 
British troops and air supply company etc. Through Johnnie, the central 
character of the novel and his orderlies. Scott has explored the ruler-ruled 
relationship. Johnnie's girlfriend Nina (an Anglo-Indian) helps in depicting the 
plight of the Eurasians. Various characteristics like loyalty, jealousy, fear have 
been minutely treated in the novel when India was struggling hard to break free 
from the colonial hold. 
Johnnie Sahib is an interesting novel, set against the background of the 
Second World War. The setting is detailed with military movements and 
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operations, and typical scenes of camps, hospitals, barren fields, roads and 
convoys. Paul Scott's love of history and interest in India — the sub-continent is 
amply evidenced in course of the plot. Skilfully, he has structured into it, 
historical facts and details of World War Second as well as the plight of the 
Eurasian community. The facts of history inform and intervene in the lives of 
the characters to become a living reality. The book displays his concern for the 
native Indians, the Eurasian community as well as for the whole world which 
was caught in the vortex of the Second World War. 
The Alien Sky came out in the year 1958 and deals with the last six days 
of colonial India and the multiple aspects of British Indian history — India's 
gaining of sovereignty, Partition of India into two independent nations, 
cessation of the princely states. The novel gives expression to racial 
discrimination and prejudices. The fictional city of Marapore has been shown 
going through a politically tumultuous period in June of the year 1947, just two 
months before Britain's departure from India. Paul Scott has depicted with 
great (historical) accuracy and clarity the violence and bloodshed which marred 
India's independence due to the Partition of the country — it was a matter of 
loss and gain for the Indians. Broadly the book deals with the racial, emotional 
and psychological complexities between the English and the Indians. Historical 
reality has been successfully recreated by the author. Apart from the historical 
backdrop, the novel also deals with the theme of miscegenation; Scott has 
presented the biased treatment meted to the Eurasian community. 
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The novel focusses on the affect and effect of the British government's 
decision of granting independence to India upon the princely states who had 
been their (British) trustworthy allies and had extended full support to them in 
time of crisis. Jimmy Smith. the ruler of the princely state of Kalipur could 
easily foresee his bleak future after the exit of the British. The central character 
of Gower offers a critique of the then political contentions and attitudes. 
In The Alien Sky the imperial attitudes, aggressive tactics, colonial 
machinations and subterfuges all come for an exposé in the structuring of the 
novel. Rumours, gossip and facts are intermixed in order to create an image of 
historical reality. The novel exposes the British ideological disguises and 
suppressions to uncover the historical and political conflicts and designs. It 
highlights the historical experience of subordination (natives), power, politics, 
assumptions of superiority and imperial decline. Paul Scott, in course of the 
narrative has significantly posited the effect and affect of India's freedom, 
Indian independence and Partition on different people with varying aims and 
ambitions. Their plans, actions and reactions were the result of the political 
turbulent situation of the country. All of them had certain objectives related to 
the last days of the British in India. Every aspect of political, social and cultural 
history has been thoroughly researched, explored and kneaded into the 
plot/structure of the novel. The historical factors inform, control and dominate 
the life of all the characters in context of the happening. issues and problems 
that signified the period. 
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The Birds of Paradise (1962) provides a picture of both, colonial and 
post-colonial situation. The book's main theme is that of the plight of the 
princely states in pre-Independence era but also focusses on the momentous 
historic issues of India's independence, Partition of India, Privy Purse, Second 
World War, INA — the politically volatile situation of the time which brought in 
developments and changes that altered the lives of people forever. 
The narrative is centered on Gopalakand, where the protagonist, William 
Conway's, life began. The narrative structure based on princely state is to 
highlight the historical significance of the other small states at the time of 
India's independence and after it. The rulers of these states were facing extreme 
adverse situations under the British rule but ironically remained loyal to them. 
They had no powers to wield; and relied on memories of their past glory. 
Amidst the changing political landscape (India's independence), these states 
were asked to make arrangements for themselves. Scott's dealing with this 
theme gives expression to his interest in India's colonial history and how these 
events changed the tide forever. He has also provided a detailed description of 
post-Independent India and the major changes that came with India's freedom. 
He has given expression to the transformation of colonial India into a post-
colonial India. 
Thus, Paul Scott's The Birds of Paradise belonging to his middle phase 
of writing is a fine blend of fictional details with the history of British India. 
Set against the principal background of princely (states of) India, the novel 
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oscillates between the other settings of the island of Manoba, Pig Eye, palaces 
of Tradura and Gopalakand. The time period covered is from 1919 to 1961 as 
the narrator tries to recreate his past from the images of memory as they come 
to him since the moment of his birth in India in 1919 to the time he revisits it 
on a sabbatical leave in 1961 and settles down at the island of Manoba — a 
lonely man. In retrospect. William Conway reminisces about the course of his 
own life where the major portion of it is related to that of the history of colonial 
India. A broad spectrum of historical details inform the narrative, thereby 
highlighting the history attendant to the colonial rule, especially that of the 
princely states, the policies of the Raj and the ultimate fragmentation of India 
into the dominion of India and Pakistan. The inherent symbolism of the title 
The Birds of Paradise lends an artistic beauty to a well documented historical 
narrative. 
The Raj Quartet consists of font.  novels- The Jewel in the Crown (1966), 
The Day of the Scorpion (1968), The Towers of Silence (1972), A Division of 
the Spoils (1975), which deal with Scott's engagement with the 
colonial/imperial history in detail so as to recreate the Raj scenario as it was 
daring that time. This tetralogy gives voice to different points of view that 
examine and discuss the events that led to the exit of the British from India. 
Scott has presented a detailed picture of colonial India from the year 1939 to 
the time 01 India's independence and Partition. This monumental work 
explores the most crucial phase of India's lieedom struggle. The plot has been 
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constructed to present a picture of the decline of the British rule and the rise of 
India's nationalism. Scott has portrayed the Indians — the Hindus and the 
Muslims contributing to the communal violence in the wake of the Partition of 
the country but has blamed the British for being responsible for creating the 
schism that gave rise to such a horrific spectacle of hatred, dislike, distrust and 
intolerance. A wide spectrum of subjects and issues have been dealt in the 
tetralogy along with a canvas full of interesting characters. A wide range of 
characters - Hari Kumar, Daphne Manners, Sister Ludmila, Brigadier Reid, 
Ronald Merrick, Sarah Layton, Colonel Layton, Lady Chaterjee — all have been 
brilliantly delineated and developed during the course of the series. The 
Quartet captures the transitional period of British India's transformation into a 
new India. 
The first book of the Quartet — The Jewel in the Crown is set against the 
historical backdrop of Quit India campaign and World War II. The title 
significantly alludes to the painting of Disraeli showing Queen Victoria sitting 
on the throne, surrounded by the Maharajas of the princely states and courtiers. 
The jewel in the crown, metaphorically represents India. It was a time when the 
Indian National Movement had become an indomitable force working towards 
India's freedom. The Empire's sun was beginning to set as it found it difficult 
to govern a volatile India and was implementing all possible repressive 
measures to protect its interests in the colony. Scott has coalesced the launch of 
Quit India Movement with the fictional details so as to signify the impact of 
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colonial rule in India. The troubled situation at Mayapore focusses attention on 
the actual happenings and situation in India. Numerous historical references 
have been provided to the readers (since India started resisting the alien rule) 
and carefully worked out by the novelist. 
The story of the novel is centered on the rape on an English girl, Daphne 
Manners by a group of Indians, and Hari Kumar, her lover is accused to be one 
of them. The Bibighar episode of this book (The Jewel in the Crown) becomes 
the reason for the British to punish and terrorize the natives as Ronald Merrick. 
an ardent advocate of imperialism, succeeded in persuading the other British 
officials to treat the incident as an attack on the whole British community. It 
was a period of extreme political turmoil marked by strong outbursts of rage 
and resentment against the British. Mutual distrust was so deeply embedded 
between the ruler and the ruled that the relationship of Daphne Manners and 
Hari Kumar (accused of raping Daphne) was viewed with hostility and 
suspicion from all sides. Through this episode, Scott has shown how 
imperialism had colonized even the minds of the people. The outbreak of riots 
in Mayapore is depicted to be the consequence of not only the Quit India 
Movement launched by the Congress on 8th August 1942 but also due to the 
victimization/incarceration of the six innocent Indians, which had also ignited 
the anger of the natives. Daphne was held responsible for the suffering of the 
innocent Indians as Miss Edwina Crane was blamed for the death of Mr 
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Chaudhuri. This unsuccessful love story of an English girl and an Indian boy is 
viewed as the history of failed love between the British and Indians. 
The Jewel in the Crown analyzes and inspects history by exploring a 
range of characters related directly or indirectly with the ongoing political 
happening/crisis of the times. It describes the love-hate relationship between 
India and Britain, between white and black. The novel focusses on the cursed 
relationship of an inter-racial love affair between Daphne and Hari Kumar, and 
the consequences of her (Daphne) rape by six Indian men. The rape of Daphne 
Manners, symbolically represents the rape of India under British Empire. It 
also focusses on the plight of Indians in their homeland which is confirmed 
through the characters of Hari Kumar and Lili Chaterjee. The primary events 
are told through different narrators and the story moves forward against the 
backdrop of Quit India Movement of 1942 which started due to the failure of 
Cripps Mission. The consequent disturbances, riots and rampages in the district 
because of the ongoing struggle for independence are all detailed in context of 
history. The novel represents the decline, debacle and demise of imperial 
power and its dominance over its jewel (India) in the crown. 
The Day of the Scorpion, the second book of the tetralogy once again 
deals with the period of political turmoil preceding India's independence. 
Along with the stories of the Laytons and the Binghams, the novel portrays the 
seriousness and worsening of the Second World War. Scott, also takes into 
cognizance the formation of INA which was a matter of great concern for the 
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British amidst the political uncertainty of the times. The book brings into focus 
the mechanism of 'Divide and Rule' used by the British to weaken the unity of 
the Indians and the ongoing national movement on religious lines. This is 
depicted through the character of Mohammed Ali Kasim (MAK) who was 
being persuaded and tempted by the Governor to leave the Congress and join 
hands with the Empire for his personal gains. A staunch nationalist, Kasim 
turns down the offer; he in the true spirit of patriotism wanted to serve in the 
cause of his country's interest. The upheaval that had engulfed India was due to 
many reasons — the barbaric measures used by the British to put down the 
ongoing struggle for freedom, their postponement of transference of power into 
Indian hands, and their political machinations with repressive strategies against 
the Indians. 
The novel, The Day of the Scorpion documents the growing political 
pressures and strife during the last days of British India. Amidst these tensions, 
the Bibighar incident has been commented upon from different perspectives of 
the various characters. This incident signifies the growing mistrust, hostility 
and intolerance between the ruler(s) and the natives. Other than this, the Indian 
National Movement is depicted as having become an indomitable force 
working towards India's independence. The British viewed the aggressive 
demands of the politically awakened Indians as political insurgency and 
resorted to the use of force and violence to instil fear and enforce subjugation 
on them. The plans, actions and reactions of the characters in the novel are the 
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manifestation of this political and turbulent situation of the country. The 
historical factors are used to inform and influence the life of all the characters 
who live their lives in context of the political happenings during the last years 
of the Raj. The discriminatory politics, social and political posturing as well as 
the insidious dealings of the colonizers are examined as historical truths in the 
narrative leading to the weakened power structure of British India and 
hastening the dissolution of the Empire. In the novel, Scott has with great 
accuracy and remarkable perceptiveness recreated the spirit of the time. 
The Towers of Silence is the third and the shortest novel of the Quartet. 
It serves as a connecting book of the series which brings forward the story from 
Quit India Movement to the eve of the bombing of Hiroshima and Nagasaki; 
hints at the withdrawal of Japan from the Second World War and adds an 
international-political perspective to the novel as well. It explores the growth of 
INA and the worsening of the political situation during the 1940s. Subhas 
Chandra Bose, founder of Indian National Army (INA) comes out as a hero, 
Lighting for the cause of his country's independence and is depicted as a great 
threat to the British Empire with his extremist views. The novel serves as a 
medium to give uniformity to the plot of the Quartet by working out details 
omitted in the earlier novels and collating them with the present narrative. It 
reads as a critique of author's criticism of the colonial attitudes and policies 
implemented by the British against the Indians. By focussing on the role of the 
memsahibs of Pankot. and their decadent life style, the book comes out as a 
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social document of the times. The Towers of Silence presents the crumbling 
edifice of the Empire, as its illusions slowly disintegrate in wake of the political 
upheavals in the twilight years of the Raj. 
A Division of the Spoils, the last book of the Quartet brings the 
monumental fictional enterprise to a logical conclusion. It along with the 
historical details of the Partition and the violence and bloodshed that took place 
in the year 1947, also conjoins the events discussed in the earlier three books. 
With this novel, the tale of imperial embrace is brought to a ceremonious end. 
For at least two hundred years, India had formed a part of England's idea about 
herself and the thought of getting rid of India was a harsh one, leading to 
innumerable complexities — both for the ruler and the ruled. This quagmire has 
been presented in the novel. The fictional details once again have been 
excellently amalgamated with that of history. Historically/chronologically the 
book covers the period from the time of Germany's defeat in May 1945 to the 
independence of India and British retreat in August 1947. 
The narrative engages itself with the details of the social, military and 
political factors which interact and influence one another. The characters 
caught up in the vortex of time are seen coping with historical complications - 
the Second World War, liberation of India, Partition of India — which leave 
them confused and emotionally bleeding; forcing them to change their 
identities and conventional lives. It deals with the era which decided the fate of 
two nations and led to the end of the British Empire. The pages of the book are 
0 
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scarred by the details of the communal massacre that took place during the 
dissolution of India into two. 15th August 1947 turned out to be a black day for 
the princely states who were forced to sign the 'Instrument of Accession' — the 
legal document which forced them to merge themselves with either India or 
Pakistan. Like thousands of commoners (Indians), the rulers of these small 
states too found themselves, uprooted, displaced and disposed as a consequence 
of India's independence and Partition of the country. 
The Bibighar case also is brought to a justified conclusion with 
Merrick's death; along with him the pride of the Raj and imperial ideals are 
laid to rest at the end of the book. 
The novel helps the readers to penetrate through the deeper layers of 
meaning of the Raj phenomenon and hence gauge the death of the Raj. The 
story that started with The Jewel in the Crown focussing on the rape of Daphne 
Manners and the violent attack on Miss Edwina Crane ends with A Division of 
the Spoils, detailing the dissolution of the Empire, the significance of Britain's 
withdrawal from India, division of India and Pakistan followed by the transfer 
of power and the retreat of the British from India. The novel along with the 
earlier books thus gives an insight into the culture of imperialism and Indo-
British politics that comprised the Raj (history) through the lives and situations 
of its many characters. 
Paul Scott in course of writing his fiction has very adroitly made use of 
symbols to highlight significant historical factors. The titles of most of his 
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novels are highly creative and expressive. The Alien Sky, The Birds of 
Paradise, The Jewel in the Crown, The Day of the Scorpion, The Towers of 
Silence, A Division of the Spoils all serve his purpose of imparting historical 
information and also help the readers to comprehend the overall theme of his 
books. I lis narrative art \\ ith the help of metaphors and symbols has given 
voice to the intangible aspects of the Raj/colonial history. 
Fiction has the potential to reach out to realities which mere history 
cannot give expression to. Thus, Paul Scott's prose facilitates a subtle 
negotiation with history and gives expression to the 'historical impulse', so 
much so as to draw an implicit parallel between historical reality and fiction. 
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